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THE WORLD OF PLAYBOY

in which we offer an insider’s look at what's doing and who'’s doing it

OLDER VIKKI, YOUNGER LOVER

When Phil Donahue tackied the issue
of older women/younger men ralation-
ships, who better to turn to than Vikki La
Motta and Peter Athas (below right), fea-
tured in May's Hello, Young Lovers picto-
rial? So what do you think, folks? We want
to hear from you. Is it all an slaborate
hoax, or is Vikki actually 53 years old?

A COUPLE OF WOLF-WHISTLE STOPS
WITH THE PLAYMATE OF THE YEAR

When 1984 Playmate of the Year Barbara Ed-
wards makes a whistle stop, the whistles never
stop. Barbara was introduced to the press—
and the press was duly impressed—at a May
first cocktall party, hosted by Hef and attended
by a bevy of Playmates, at Playboy Mansion

West (above). Another great Southern Califor- WHY DO YOU THINK
nia institution, USC's Sigma Chi fraternity, made Barbara (right) an honorary THEY CALL THEM
Sweetheart of Sigma Chi (from the song of the same title). If that's Greek to you, MERDS?

suffice it to say that it's almost as sweet as being named Playmate of the Year.
In the current movie Re-

vange of the Nerds, Lisa
} Welch (balow right, in a
. scana from the film, with
Julie Montgomeny, and
at right, in her gatefold
incamation) plays a
chearlaader. Mow, most
high schoolers considar
chearleadars membars
of & non-nerd alite. Doas
that mean the nerds
don't like 1980's Miss
Saptember? Good luck,
nards, but we're going
to ba rooting for Lisa.
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HAZZARDOUS DUTY FOR
1 RHONDA AND DAINA

Here's how to watch The Dukes of Hez-
zard: Ignore the flying metal and look
for Rhonda Shear (above)—disgualified
88 Louisiana’s Miss Floral Trall gueen
for appearing (clothed!) in our Girls of
the New South (April 197 T}—and Miss
January 1976, Daina House (below).

THE ILLUSTRIOUS
ODOM'S BEAUTIFUL DREAMER

Unless your fingers have been sleep-
walking through pLaveoy, you're fa-
miliar with Mel Odom's ethereal gifts.
He's one of our finest lilustrators, and
his new book—Dreamer—will be
publishad by Penguin In Movember.
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Liberty's head was displayed at the Paris
Universal Exhibitiom of 1878, Visitor admis-
sions helped pay for construction -Llftht rest of
the statue.
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WERE PLEDGING MILLIONS
TO HELP A LADY IN DISTRESS.

She’s fallen on hard times. - ? ~--'-_-
But all America is rushing to v L
her rescue. Feople are digging
deep into their pockets to
provide the millions of dollars it
wall take to restore the Statue
of Liberty in time for her
hundredth birthday in 1986,

A number of major U.S.
companes have volunteered
their help. The Stroh Brewery
Company is proud to be one
of them.

On Saturday, Okctober 13,
1984, we'll sponsor a 5-mile
“Stroh’s Run for Liberty” in
over 120 cities across the ULS.
A portion of every runner’s - : =
entry fee will be donated to \ 1“.“,, > .. ' vf: *['
the fund for vestoring the
Statue of Liberty
and neighboring Ellis Island.

We have a special reason
for wanting to be part of this
great national undertaking,

Bernhard Stroh built a
small brawhouse in Detroit
in 1850, bnnging from
Europe a fanuly braving
tradition already penerations
old. Today's Stroh Brawery
Company is still family-owned.
But we've become the third-
largest brawer in Amenca.

The way we see it, Stroh
s living proof of the fulfill-
ment of the promuse Liberty
stands for

People like you and companses

like Stroh unll raise 5230, (040,000
fo mestore Liberfy.
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Let’s make sure America's
best-lived lady is deckhed out in
her very best for her birthday

The Stroh Brewery Com-
pany brews Stroh's, Schaefer,
Oid Mibhucnibee, Schiitz,
Schiitz Malt Liquor and other
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SEX NEWS

ONE DAY last summer, a very pretty foot was
sticking out of a car window in the VIP
parking lot just after the Chicago Cubs
had won their first double-header in
almost four years. A well-oiled fan gently
patted 1t as he waddled by and noted,
“Mice foor.™

[t was a better day for Cubs fans than
them may have realized. The
appendage in question was and is attached
to the more widely acclaimed corpus
proper of Seka, a.k.a. the Platinum Prin-
cess, star of such erouc classics as Lust af
First Bite, Inside Seka and, recently, Sunny
Days, She's a baseball fan, for God's sake.

Seka is not your average down-at-the-
heels porn actress. She markets her own
line of erotic products (Pearl Productions,
Ltd., 664 North Michigan Avenue, Suite
1010, Chicago, Illinois 60611), Maost of all,
she is a bona hde video phenomenon—
Just hke Boy George and stereo television.

As she explains it, Seka experienced the
transcendent financial pleasure of being in
the right place at the right time. She
starred in a group of hlms produced by
Caballero Control when the home-video
market began to boom, about five vears
ago, Caballero unleashed nearly all of s
titles on the video market and, suddenly
in video stores, at least—Seka’s flms out-
numbered those by Marilyn Chambers
and other sex deities by a wide margin.

At the same tme, mainitains Seka,
another pertinent phenomenon was in the
budding stage: Women had begun to rent

many ol

and buy erotic videos. While no one seems
to keep track of those sales figures, Jimmie
Johnson, president of the Adult Film Asso-
clation of America, claims that women
have formed a substantial chunk of the
porn audience since the mid-Sixties. John-
son did a marketing survey of his own Cal-
tlormia theater chain, Pussveat Theaters,
and found that more than half of his cus-
tomers were couples. He claims that
female viewership was way up last year for
the theatrical release of Talk Doty to Me,
directed by Sam Westin, whose first flash
of fame came from producing the award-
winning nonerotic ilm One Polato, Two
Polato in the Sixties. Our own informal
poll ol video-rental outlets revealed thai
both women alone and couples are renting
video porn in substantial numbers. Female
rental clerks said that female customers
often ask them to suggest titles. Male porn
stars_Jamie Gillis, John Leslie and Richard
Pacheco draw huge female crowds at per-
sonal appearances, and Scka claims that
40 percent of her fan mail comes from
women, usually asking for advice. One
pomnt on which porn-industry insiders
agree 18 that producers of erotica would be
lools to ignore the female market today.
That's why Seka is exploring a new genre
of film—erotica that is made to appeal o
women. Her title role in Sunny Days is her
first attempt to reach a female audience.

DAUGHTER
OF THE VIDEO
REVOLUTION

According to erotic-cinema owners
these days, sex is a four-letter word:
Seka. Her name on a marquee
guarantees profits. Meanwhile, her
films, videos and erotic products
reap a six-figure annual income.
Now she's out to swell that figure
by proving that girls just wanna
have fun . . . and porn.

She’ll soon |:I:|||du|.'1" her own Ieature, ten-
tatively titled Goadbye, Dolly

When we invited her to talk about her
new projects, Seka arnved looking less ke
a porn star than like the Presbytenan-
church-league pitcher she once was. The
trademark Harlow-colored hair had been
cropped short and sat hke a perky
meringue above her ingénue’s face, She
has very pretty ears and hands and, as the
Cubs fan notuced, mcoe Ieet. She looked
slender and boyish in striped peg pants,
but her lucrative curves showed as the
stripes curled around a firm set of buttocks
and angled drastically toward a firm and
narrow  midsection, which her
ample bosom projected memorably. She

above

wore a salar shirt. No lace. No garters,
It's not surprising that the first female
touch mm Sumny Days (which
lemale producer) that Seka mentioned was
the everyday clothes worn by the actresses
“The women aren’t little Barbie dolls run-

boasts a

ning around n garter belis and nvlons.
They wear jeans and shirts—Ilike the girl
next door. There's more realism in this
film than in any I've seen in a long time
And that adds to the fantasy, because it
becomes something that is not outside the
realm of possibility."

The realm of possibility may interest
gome wormen, but others would lock up all
erotica for its sexual politics. Seka says
politics is not the problem.

“I do what [ want on film. Men have
had the upper hand in erotic films for a
long time, but that's really changing wath
the presence of female producers and
directors. The antiporn groups seem to be
made up of women who simply don't
understand sexuality, They don't under-
stand the concept of being turned on men-
tally. 1 don’t think they're aware ol
themselves sexually.”™

Maybe that's true. Maybe Seka and
Women Against Porn are pursuing the
same end-
phere for both sexes.

| l'ﬂllrlltll[iilllt' sexual atmos-

“Women in porn can’t be dummies any-
more,
female image 15 changing in porn hlms.
“They know how to please themselves noi

Seka said, 1'.~.pl.:iui||u, how the

only sexually but in their nonerotic onscreen
lives as well. You get a whole person—not
just a body. That appeals to me and 10
other women. It appeals to men, too.”

Wasn't there some risk, we wondered,
that if films appealed to women too specif-
iwcally, their partners might prefer 1o watch
a baseball game!

Echoing what the sex experts say about
female sex fantasies, Seka agreed that the
difference between male and female erotic
tastes boils down to the fact that women
want 1o see a story, while men can get off
on wall-to-wall-sex films.

“I've made some of those films,” she
sawd. “No beginning, middle or end—just
hello, how are vou, let's fool around. That
type of hlm doesn’t do anything for me.”
But men are not so limited, she added.
Many are excited by the very fact that a
woman can pick out a porn video.

“A couple can watch it together and the
man will get off on it because the woman is
getting off on 1t,”" she said. And that's how
Seka envisions her films’ being used—by
couples who widnt to be turned on together.

“The highest compliment 1 get is from
the fan who says, ‘I liked that film and it
was very good
to finish watching it." ™

Let's hear it for the pavse button. E

but it took us three days






DEAR PLAYMATES

“ﬂl remember the old expression “Talk
15 cheap,” don't you? Well, that may be
especially true when you're trying to
romance a It seems that most
women these days have heard all the good
lines. We asked our Playmate advisors to
tell us how they separate the phonies from
the genuine articles.
The question for the month:

WOHTLIEAT,

How can a man convince you that he
really loves you?

I need romance and gestures to convince
me. He can tell me, he can call me, he can
send fowers, he can show little kindnesses.
Once, a guy
slept on my
front duurﬁtrp
o prove to me
that he loved
me, and the
next morning, |
must admit |
was convinced.
I let him in. 1
believed he was
through with a
former lover.
S0 what could 1
say? | said, “Good morning—and don’t
forget the newspaper.” That was pretty
romantic, don’t vou think?

-ﬁ.ﬂm&&- - \‘i\f \wehoa (-
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LORRAINE MICHAELS
APRIL 1981

Hr can convince me by accepting me as
[ am, and that includes being bitchy,
moody and not always perfectly put
together. There
are days when
I'm just a
country girl.
I get pleasure
out of sitting
on the back
porch with my
legs open, you
know? Those
Are  my roots.
The performer,
Playmate side
of me is there,
too, but not alwavs. he f[ree
within the confines of a relationship. 1
realize that's difficult, so 1 need a VEery
secure individual,

¥

[ want to

AZIZ1 JOHARI
J L INE 1975

H:‘ can't do it with words, but he can do
it with his behavior. He can impress me
with his seriousness by sending me How-
ers, wriling me poems, thinking of really
romantic things to do. I'm not especially
impressed by
material things,
but I am im-
pressed by the

waday a man
treats me in
front of other

people. 1 also
thaink | can tell
about a man's
real feelings by
the way he acts
sexually or by
4"!.'1‘1.
say to me. The convincing comes from all
kinds of behavior, not from anything in
particular, It would come from something

| sensed about his feclings.
W .

ALANA SOARES

MARCH 198%
H{' can convince me he loves me by not
being jealous. He can convince me by let-
ting me be my own person and helping me
be my own per-
son. See, it's
kind of tricky.
In the hrst lew
months of a re-
lationship, no-
body wants any
freedom. You're
too wrapped up
in the newness
and the thrill.
Then, all of
a sudden, you
may wake up
and say, “l want o go
with my girlfniends,” and
because you never said that to him be-
fore. He has to trust you and you have o
trust him. Il he doesn’t, who is he in love
with, anyway?

what his

to Acapulco
he says no,
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TRACY VACCARD
(OCTOBER 1983

nnn'l tell me that vou love mie all the
tume. That actually bothers me. Show
me instead. How? By trying to get 1o
know me, by being interested in me. |
haven't been
in love very ol-
tenn, As | get okd-
er, I'm hinding
out more about
love. It goes
both ways: He
AcCcepls you;
vou accept him
You have to
talk about ev-
erything and
O Imon
interests. [ like
attention, flowers and little cards, for
instance. But [ don't like the word con-
vince. If it's love, then great, let's go for it
[ don’t think love needs ““convincing.”
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\E. / MARLENE JANSSEN

— e NOVEMBER 1982

Tlu‘ best way to prove your love for me is
by being monogamous. It's perfectly OK
to look—it would be unnatural not to—
but be faithful to me. 1'd much rather have
a man show me
he loves me
than tell me.
We don't have
to sit down and
make a lot of
rules, such as
“I'm not going
Lo Tli"l‘ Arnyone
else.”” We just
don’t date any-
one else. | treat
him the way |
want to be

Ni

treated, and vice versa. | never stop trying
to keep the relationship fresh, and | hope
he’ll be working to bring new things to the
relationship, too,

SUSIE 5COTT
MAY 1983

Send your questions to Dear Playmates,
Playboy Building, 919 Norith Michigan Ave-
nue, Chicago, limows 60611, We won't be
able lo answer every quesiton, but we'll try
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text by BRUCE WILLIAMSON

| RYING TO analyvze the chemastry ol
! | f'.‘1-..-r'|l.| |;i:.1|_'.|'- SEX il il W
'| | simple task may be casier o
. explain electrcity by trapping hre

flies in a bottle. The quick solution, per-
]|.|;L=._ iE IO Si&al a T T = O IE [ alé
henneth Iynan, the acerbic but percep-
tuve English critic, whose first face-to-lace
encounter with Greta Garbo moved him o
“"What, when drunk, one sees
WOIMIEN, ONE 5865 | arbo sober
stitute Braga for (varbo and wvou're
getting warm
Warm Is (oo OO0l & '|'|l|||i IO SUIT=
marize the accolades from journalists s
ten by Somia. Aflter she broughi
Cannes Film Festival to its knees in
eu '|.'|'r'1'.r'."'-._i.|| k hroll hailed her as
life-enhancing movie star in
world. ™ Later, kevin | homas ol
gl T.'I.'if"- extolled her |-||:||i|.'|._' SEXL-
ality,” a hint that any man might plunge
';_':|.:||':||':. into darkness il |
WAV L 113
My own hirst &l i MFAFA Was al
Mew York's Studio 54 in 1978. She wore a
long, black, ghttery gown held up by
:E_‘.l.:u:‘ll“.:: straps that seemed o beg o be
nih d awav. She dance
heat, jet hair Hailing her sh

VOUNE ooNGETDs around

On Was a part
L. e T
 premicre Ol Lori

Flor and Her wo Husbands, a comedy

Co-storred with Roul Julio (above) in Kiss of
the Spider Womon, Sonia calls him beaoutiful
= |:‘.||::| a mowe within theé movie, about Hhe
Forties. | based my chorocter on Dale Arden

in Flosh Gordon comics. You rememberT




in their new films and in
this tandem photo exclusive,
sultry sonia braga and
claudia ohana reveal what
makes cinema novo sizzle

L "

0 calL Claudia Ohana a “new
Sonia Braga would be unfair to
both actresses, yet there are obvi-
ous parallels in their careers. Both

became national idols in their native Bra-

zil by starring in TV soap operas. Braga's
was the original TV version of Gabnela,
which established for the first ime that
an earthy, frizzy-haired native Brazilian
woman might be accepted as a sex symbol
in a land where gentlemen traditionally
prefer blue-eyed Nordic blondes. Ohana’s
breakthrough was—and is—in another
television saga called Love Is Paid with

Love (or Amor com Amor se Paga, sounding

better, somehow, in Portuguese). She's

still shooting the series and seemed to be
heartily sick of it when she showed up in

New York on a brief promotional junket.

“I'm the star,” Claudia sighed, “an inno-

cent girl who always sacrifices hersell]

which is not very interesting”'—except to
millions of Brazilians, that is.

Her fifth feature film, Erendira, had vet
to be released in Rio de Janeiro but was
already establishing Ohana as a new
world-class wow in much the way that
Dona Flor and Her Twe Husbands had
made Braga synonymous with steam-
heated sensuousness. Claudia’s title role,
in a screenplay written by the Nobel Prize-
winning Colombian author Gabriel Garcia
Mirquez, features her as a teenager forced
into prostitution by her greedy, flamboy-
ant grandmother (Irene Papas). Directed
by Ruy Guerra, the movie got mixed
reviews in  (lexi concluded on page 214)

i

in her fitle role os Erendira, a legendary teen-
oged prostitute, Cloudia Ohana meets an omo-
rows lod nomed Ulysses [Oliver Wehe) and
discovers the healthy joys of nonprofit sex. The
kinky script is by Gobriel Gaorcio Mdrquez.
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CLAUDIA OHIANA

(conbinued from page 87)
the U.S., though Claudia was OK'd by
critical consensus as “‘charming . . . exqui-
site . . . gorgeous . . . soullul,” and lots
more, all of it true.

A discreet journalist does not ask Ohana
her opinion of Braga, or vice versa. Offi-
cially, they are not rivals. They are simply
two irresistible forces emanating from a
physically immense country once known
mainly for exporting fruit, nuts, coffee and
bad news. Even so, vou look at Claudia
and remember Sonia. They might be
sisters—soul sisters, for certain. Claudia,
at 21, is more than a dozen years young-
er—dark and graceful, with luminous eves
and a dewy bloom on her cheeks.
however, 1s what
Claudia is all about, She has a child with
director Guerra, who's 53; their daughter,
Dandara, is named after the wife of a black
Brazilian revolutionary. Shrugging off
conventional queries about unconven-
tional lifestyles, Claudia laughs a bit deri-
sively about her last role before Erendira.
The movie was called Paraiba ne Rio.
“Again, 1 was pure and wholesome. [
played a blind flower girl who's kind to a
poor man, hke the girl with Chaplin in
City Lights.”

&

SETH

Innocence, not

Erendira may be the key to changing all
that. Claudia had a film offer in France
last year but couldn’t accept it because she
was pregnant, and her portfolio contains
some photographs taken in lwaly for
another tenuous project with director Lina
Wertmiiller. There's also an American
director keenly interested in her. But
Claudia would like her next move to be in
theater. “A film actor limits himsell too
much. To be a great actress, you need to
go on the stage, too. In my profession, I'm
not here yet. 1 have just arrived, maybe.”

All available evidence suggests that
Ohana has arrived on the right track. Born
nto a family on the inside fringe of show
business—her father is a painter, her
maother a prominent film editor who died
five years ago—she's not vet seasoned
enough to seriously challenge a bombshell
such as Braga. But there is plenty of room
n the movie world for more than one
South American sensation. As demon-
strated in their own words and in Rich-
ard Fegley's exclusive photographs for
PLAYVBOY, both Braga and Ohana are artic-
ulate, exceptional stars whose screen tri-
umphs may do much to reshuffle the
balance of trade between Beverly Hills

and Rio.

“Honestly, Norman, you choose the damnedest times for
‘knock-knock’ jokes.”

SONIA BIRAGA

(continued from page 86)
the mainstream and making Braga an
instant international star. Her subsequent
films have been The Lady on the Bus,
Arnaldo Jabor's provocative | Love You
and the recent Gabriela, opposite Marcello
Mastroianni. Despite mixed reviews for
the pictures, her public is stll aroused
whenever Braga lets off steam. The next
scheduled eruption will be Kiss of the Sp-
der Woman, made in English in Brazil,
starring Sonia in several roles as a movie-
within-a-movie dream girl who fires up the
fantasies of two jailbirds, played by Raul

Julia and William Hurt.

Why do we dig her? Let me count the
ways. I'll go back and recall the third (or
was it the fourth?) time I met her, while
doing a cable-TV interview in a New York
hotel suite a couple of years ago. We had
an offcamera translator, a serious lan-
guage problem and a cameraman so
entranced by Sonia's body English (well,
body Portuguese, to be exact) that he had
us hang around afterward while he spent
ten minutes just photographing her hanas.
Her hands are exquisite, and she uses
them—palms up, for the most part—as
signal Hags indicating everything from “So
what®" to “God help us” and “Gimme a
break.”

“'-r tlllkl"‘d.. h.i].l:"li. ||Il'l'|.. iII]‘"L“ h:'r rl_'l_l'l.llil-
tion as the hIarllyn Monroe of South
America. Palms raised, Sona acknowl-
ﬂigl‘l‘l ST hitmhip. “I've :llwa'g,.':a been
inspired by what you call sex symbols,
especially Marnlyn Monroe, Mostly, |
identily with her off the screen, as someone
who was a frail, simple, fragile person,
really very shy."”

Like MM, Sonia also created a minor
sensation early in her career by taking off
her clothes, That historic unveiling was
not for a calendar, however, but in a Bra-
zilian stage |:|-r~t}t||1|:'l:'|un ol Hair, "hrh.'
grandfather came tosee Hair. | was 18, per-
forming nude, and he was the first person
to stand up in the theater and appland me.”

She concluded that interview by talking
about men, women, love and marriage.
“When 1 speak of an ex-husband, it
doesn’t mean | was married, with a piece
of paper. All my exes are friends. | have a
lot of friends. But I'm not sure I'll marry.
The qualities 1 look for in men are the
same ones | like to find in women—Tfor a
man, coping with his fragility; for a wom-
an, coping with her virility. So fragility
and virility cannot be used as weapons
against each other. In terms of mother-
hood, 1 don't know. | wouldn't peer into a
crystal ball. I'm reaily and able. But the
point s, 1 don't believe in independent
production when it comes to maternity.”’

L]

Flash forward to carly 1984 and a fast,
frenetic stopover at Kennedy Airport. En
route to a holiday in Rome, Sonia had just



gotten off a plane from Los Angeles, where
she'd been doing her praveoy layout and

looping her voice onto the sound track of

Spider Woman. She was dressed in khaki
traveling clothes, with a sleeveless T-shirt,
complaining—in vasily improved Eng-
lish—that she was “jet-lagged.” To me,
she looked as vibrant as ever.

She was also slightly high from having
seen 40 minutes of the unfinished Sprder
Woman. “It's a surprise how good it is, |
think it will be the best movie I ever made.
Have vou read this Spuder Woman, a
tamous book in Brazil? They also made it
into a play. William Hurt and Raul Julia
together are great. Can you imagine a man
like Hurt pretending to be gay? He's a
homosexual in jail with Raul, a political
prisoner. The Brazilian prup]:' will love it
Brazilian pt‘uph‘ Lo thing.li. that are pnliti:-
cal and things that are gay.”

Her uninhibited flow of conversation
was hardly affected by TWA's announce-
ment that her Rome Hight was over-

“Of course I'm excited o see you.

booked. Sonia airily dismissed the threat,
p-r:lﬁil_i'l.'r that m'rf}'lhing would be all right
fand i1t was). She was holding some
seminude Polaroids up to the light, oblivi-
ous of the eager, curious stares of several
male fellow travelers.

“These 1 like very much, these not so
much. . . . I)d you see the pictures of me
published in Italy? | was not amused . . .
they made me so angry.” She referred
Lo amn
outrageous misinformation, among other
things. ““They have me saying 1 fuck all
my leading men in my movies! What crazy
lies; they just invent everything!”

Our audience of eavesdroppers was
raptly attentive by the time Sonia switched
subjects to speak of Brazilian politics,
While her films have successfully chal-
lenged a once rigid tradition of censorship,
Sonia continues to be an outspoken advo-
cate of freedom in every form—a defender
of women's rights, actors’ rights, workers'
unions and every individual's right to seli-

I'l..il.lllil n

1 . . How do you think
I rang your doorbell?”

men's magazine full of

fulfillment. Jet lag or no jet lag, by take-off
ljmf, Eh'ﬂ hﬂ.d i]"l'l.l]'l.'""r'i.."“"[i | "."i."."i[i Pl'r!'irl'][lil.]
manifesto worthy of Jane Fonda.

.

Her mood was relatively calm when we
met again for lunch in a Manhattan res-
taurant one sweltering summer day. She
was just back from Rome and thought she
might want to move there for a while. But
first, she'd spend a month in New York
polishing her English (which was getting
better all the time). Sonia was wearing
jeans now, with a printed beige blouse,
and had a long gold snake snapped onto
her left ear. ““You like this snake biting my
ear? It's very expensive. 1 bought it in
Rome. But I bought only one.”

Rome, she confided, ought to be good
for her, because everyone there was crazy
about soccer. “They're just like Brazilians.
In my country, you cry when vou lose. 1t's
like losing vour father, losing a friend. The
loss is a metaphor,”

While she might make a lightweight
subject sound serious, Sonia also had a
knack for treating serious subjects Lightly,
Group therapy, when she described it,
unexpectedly assumed the air of a week-
end outing. **I live alone in Rio and had to
go to see what it was. | went one day a
week for six months, because we talked,
talked, talked so much—and I love to talk.
Besides, | must learn everything through
experience. | had no school after 1 was 14.
My college was movies, just movies."

Her fondness for talk propels Sonia into
conversations with travelers, lans, even
total strangers who approach her on the
street. Here's one star who doesn't mind
going public. “People don't bother me.
Ma}-bo I bother F:rrnp]:* with my talk. I am
the people. When a person like me
becomes an actor and begins to live life as
a star, it's no longer real. 1 love it when
people stop and recognize me."

In the wide-open world of Sonia Braga,
even she sometimes seems like another
person to the woman behind the myth.
“That one up on the screen, my profes-
sional self, she's not me. She's like my best
friend sometimes. She thinks about her
career, about sex, many things . . . she
knows what she did for me also, and |
know it. Too many actors think all the
ume about I, I, 1 . . . only themselves. Bet-
ter to speak of the economy, philosophy,
Howers. But not drugs. | am against drugs.
Look at me. | have energy. | speak, I dance,
I get high on life. " She paused,
swiltly pressing a slender palm o her
cheek. “Oh, my God, you don't wear a
watch. You will miss your next appoint-
ment. What time is it?”

Much too late. But who cared? Getting
high on Braga is fantastically easy to do.
And before Sonia’s through with you, all
th[" l:""-llﬁi'h'l" pl'i].i!i-!' IIJIll h‘l"[ gk, !'i-IlI:PIH-'II'I.!"-
ous, life-enhancing aura begins 1o smack
ol simple common sense.



Deboraks e

when muss johnson saunters along manhattan
streets, the natives are more than restless

EBORAH NICOLLE jorNson is moving along the sidewalks of New York,

singing, “Oooh wah, oooh wah, bebop ditty / Talkin' "bout the

girl from New York City." “Maybe you could work that into the

title of the Playmate pictorial, hey? Well, if not the utle, how about the open-

ing paragraph?”’ Consider it done. Heads are turning, and Miss October is
literally stopping traffic.

A 14-year-old boy stops in his tracks and shouts, *“You are a real woman.
The rest are imitations,"

Debi laughs, then chides herself for reacting. *It's hard living in this city.

1 get lots of comments. 1 try not to react. If you say the nght thing, they

“I first saw reaveoy when [ was 12. What's that—sixth grade? A kd was

fa.mﬂg around a copy. I thought the Playmate was the epniome of beauty.
always hoped I would grow up to be special enough to be chosen.”

PHOTOGRAPHY BY POMPEO POSAR







“There is such a difference between expectation and reality tn New York City. You've seen “That Garl,” unth Mario Thomas. She
dued moan aparimend try herself, Il was clean. ."-'-'_'.:.'.'n'.' When I moved lo this city, I hived unth five _LT”-"'-- Fnally, I founa a plac

I | I i i . i | | i L J o I '} 4
and lived by myself—uwnth no furnuture. Just one skinny mativess i the corner. Afler a year, | was abie lo buy a coffee ladie
| ] 1P

Debi works for a company that sells children's clothes to major
clares .'||II |'I|'.|'|" ihe PrracticEs a cfes dilch om a co-worker. "1 m dehi-

nitely not the hard-sell iype. I ask, "Do you like this?" I don’t like to
be intimidating and I don't like to be intimidated. When the prod
uct is good, the client can see that i 15.” Above, she makes her rounds
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come after you. Il vou say the
wrong thing, they come after
you. | have never learned how to
fairt. If I see something | want, |
go after it. But I listen. | guess
['m siill insecure. When you stop
hearing compliments, it means
yvou're dead.” Where were we?
[]h, ViES, r.l“;nl.:,_'_ ,|,|_Jr_||,||_ |,||r_' |:'.Iil'|.
from New York City. “Well, orig-
inally, I'm from Torrance, Cali-
fornia. My father was a hod
carner. | grew up with a lot of
love, in a very protected atmos-
phere. | have three brothers. Two
are policemen; the third is a
Manne Corps drill sergeant
They used to sit on the front
porch, cleaning their BB guns,
when my dates came over,” After
high school, Debi got a job as a
flight attendant with TWA. “I
saw all of the United States, plus
Mexico, the Bahamas, Aruba:
yvou name it. What no one real-
1zes 15 that the job is very lonely
You spend a lot of time in hotel
rooms, exhausted.” She changed
carcers to selling children’s
clothes, and now her d

hlled with people. “1 make cus-
tomer contacts, do line presenta-
tions and take orders. Then |
usually go to the health club.
follow a VEry 1

schedule: 45 minutes of talking,

“The most amazing thing abouwt New York is the street life. Maybe so many peo
because they live in tiny apartmenis. [f there’s no room at home, they hit the streets. I con
spend the rest of my life sidewalk shopping, walching the achion on Columbus Avenue.”

|

e

Above, Miss October hangs owt unth a
_f-ﬂr.r of the boys of summer—Ron Darling
and Doug Susk of the New York Mets. “[
don't consider myself an athlete. | ex
cise and snorkel. The sports that

pfﬂ_} I leave to the men. | i

caring, considerate g
candlelight dinner, slow dancing and
cuddimg up in strong, warm arms. [ like
being soft, subtle, feminine. Fantastic.”




then 15 minutes of exercise.” She
laughs. “‘No, I really do exercise,
but it's very social. I like to jog
and to ride my bicycle through
Ceniral Park. Then, depending
on my mood, I will eat, shop or
take a long walk. I love to watch
people, and the Upper West Side
is the best theater in town. Every
now and then, | see stars from
soap operas. I'm so curious, |
look to see what they're eating or
what they're buying. I know it's
silly, but I can't help ir.”" Has she
ever considered an acting career?
“No, not really. You know what
I'm really interested in? Make-
up and special effects. When |
saw The Exorcisi and the rest ol
the audience was throwing up
and screaming, | was asking
myself, ‘How are they doing
that* When the arrow went
through the guy's chest in Friday
the 13th, it was terrific. 1 went
out and bought some books that
explained how such effects are
achieved.” The conversation
turns our thoughts to lunch. We
ask Miss Oectober if she can rec-
ommend any great New York
restaurants. “I'm not one for
great food,"” she responds. “Give
me a hamburger any day. Or fro-
zen yogurt. I'm a fool for frozen
yogurt. | could spend all evening
at some of those sidewalk cafés—
watching, being watched.” We

“I think femininity is a feeling. If | want to be sexy, I have to feel sexy. I uwill wear lingerie all
day, the finest lingerie I can afford. It’s a secret sensuous feeling. I'm not one of thase sporty
types who wear men’s boxer shorts. No way. I like style, what can happen with clothes. Look al
these pictures. You can see what happened to my clothes. | took them off.” We see her poml.
There are the five basic senses. And then there is the fashion sense. Miss October has u.
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“I wanted the pictorial lo focus on a
fireplace, a bearskin rug, champagne
and snow. Doesn’t that sound roman-
tc?” Even unthout the fireplace, the
bearskin rug, the champagne or the
light smow, # sounds good o wus.



“High school was very difficult for me. | was going from child to woman. The change in my body was uncom-
fortable. It caused so much attention. It's taken me years lo get used to looking this way. I'm really quite shy. |
don't do drugs, smoke or sleep around. Abowt the worst I could be accused of is this bit of decent exposure.”

e

ask Debi what made her audition o be a Playmate. “l saw the ad for the 30th Anniversary laymate
Search and thought, What the hell. | can stull remember the day Robert Fowler passed a copy of pLaysoy around

the classroom. My nickname back then was Lurch. | took a look at the Playmate and thought for sure 1 would
grow up to look like that. If Robert is still out there, reading this, hi. It was worth the wait. This has been an
incredible experience for me.” And for the rest of us. We watch her leave. She walks down the streets with the same
energy John Travolta had in Staying Alive. Heads turn. People talk about her, the girl from New York City.
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PLAYBOY'S PARTY JOKES

Has your purchase of a king-sized water bed im-
proved your sexual relationship with your wife?”
the therapist asked his patient.

“Not really, I'm sorry to report,” answered
the man. “‘Now she insists that she has to wait for
the tide to come.”

Our Unabashed French-English Dictionary de-
fines B-girl lastro as a calé au lay.

Why are you hitting on me?"” the girl in the
singles bar inquired.

"I suppose it's narcissism, in a way,” the
fellow replied.

“What do you mean by that?”

“1 see a lot of myself in you!”

A burglar who disposes of his loot through a
contact he meets under cover of gay group-sex
sessions could be said, we suppose, o have a
daisy-chain-link lence.

Wm'i.- Ceciha, called Cess, will undress,
She may then, says her bovfriend, regress;
And if asked what he'll do
When she's nude but won'i screw,
“I'm successful,” he grins, “sucking Cess!”

| happen to have come across the most wonder-
ful specialized sex shop!” one spinster excitedly
told another. It features inflatable lap dogs!™

w:lr{i has reached us about an outwardly de-
mure young lady who, when aroused, 15 more
than willing and even insists in a repeat sexual
performance from a date. Her nickname among
guys in the know 1s Little Goody Two Screws.

5:1:;-.1 an awrliming wanton named Vi:
“I'm a pantyless stew when I fly.

To a muffer's delight,

I'll take head on a flight,

So the guy can have pie in the sky.”

And, when this Oriental stunner began to dis-
robe."” the tourist recounted, *'a current of erec-
tricity shot through me!”

What working-class British gays use lor outings
15, of course, a peter lorry.

Pfrhaps you've read about the school-system-
ass:gnmmt official who faces charges of eating a
sub 1n his office.

I'm very much afraid,"” the woman told the mani-
tal counselor, “that we've reached a point where
food is more important to my husband than sex.”
“And how is that manifested?”’ intoned the
domestic-problems guru.
“The bum has just had the walls of the dining
room lined with mirrors!”

job on my chent,”

What was it like for you, baby?"”" the voung man
inquired smugly over a postcoital cigarette.

“I'd say like December seventh, 1941, said
the girl in the motel room.

“Because 1 bombed you sexually out of your
mind, right?"

“Well—not exactly. It's because this one with
you has been a date that will live in infamy!”

lt isn 't widely known, but the most skilled Amer-
ican dildo makers are the peckerwood whittlers
of the rural South.

The defendant plastic surgeon did a poor breast
the attorney stated in court,
“so now, when she’s finished removing her
blouse and bra, I'll offer in evidence exhibits A
and B."

What makes yvou say that the groom must be a
once-a-night man®" was the question.

“Because, look,” was the reply, “the bride is
carrving a bouquet of batteries!”

Ay Mo

A shrewd little cocksman named anning
Haunts singles bars, carefully scanning
All the girls in a hunt
For a pushover cunt,
Whach he says is “cuntingency planming.”

Our Unabashed Dictionary defines paleface as
oral sex performed by an albino.

..lust a minute—why have you taken out your
pemis?” demanded the young woman in the
parked car.

*1 just want to give it a breath of fresh air,” re-
phied the young man smugly.

“1 guess it needs some, at that,” retorted his
date, “because it strikes me as being somewhat
short ol breadth.™

Heard a funny one lately? Send 1t on a post.
card, please, to Party Jokes Editor, pLavBOY,
Playboy Bldg., 919 N. Michigan Ave., Chicago,
Hl. 60611, $50 will be pard to the coniributor
whose card is selected. Jokes cannot be returned.
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putting fun and funkiness back into furniture
modern living

Abowe raght i the conted Hiltan cart. 32650 O the top shelf s o wrwe
of porcelom obects dessgned by Motteo Thun mcluding, left 1o nght
an wmprobably shoped Chod wapot, 3370, o clowdihe Michsgon salt
shoker. 380, ond Ontoro pepper bos. 380, o Superwos toothpech hold-
o, 380, ond o Lodogo vase, 3200 The lody, of couwrse, w Suse Scott




iw iesn, @ collaboration of abowt 30 inter-
national designers started a movement
of Filties-inspired, one-of-a-kind Tur-
niture that ook the name Memphis.
Ettore Sottsass, the group’s leader, says
its point was 1o “get rid of institutional
rhetoric.” (The name comes from the
Bob Dylan lyric “Stuck inside ol
Mobile with these Memphis blues
again.”) It was also intended 1o intro-
duce inio the home objecis that are
unsirained and Tanciful —not unlike
the sleek lines of 1983 Playmaie of the
Year Marianne Gravatte and Playmate
Susie Scott. Memphis' materials are
an unlikely marriage of such things
as marble, glass and plastic. Colors
are a frenvied rainbow. This is fur-
niture you can sink your eyeteeth into.

Above: Gentlemen, be seated on this Michele de Lucche desgned Lido solo
thot's fimished in ploshc lominote, pomied wood ond metol The sofo’s ssol [not
Marionne's ond Suse’s), bock ond ormrests ore upholstered i cotton, $6300
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new york, new york . . . where some glamorous go-getters
give their all to prove what the song says: if
you can make it there, you'll make it anywhere

text by BRUCE WILLIAMSON

HEN PLAYBOY editors began to beat the publicity drums about a proposed
Wﬁ:ilur: called Babes of Broaduway, we weren't sure what kind of response 1o
expect. Would we be shunned as sexists invading the Great White Way, or

would stars and starlets throng to us like moths to a lame? Or would we merely be
inundated by off-off-Broadway hopefuls and part-time waitresses who save their tips
to subsidize acting-singing-dancing lessons? To all the above questions, the answer
turned out to be yes. We were tumed down, turned on, knocked in the aisles, bowled
over and sent to our thesaurus to dig up new adjectives in praise of the beautiful
(also comely, exquisite, fair, the thesaurus said), talented (also accomplished, gift-
ed, endowed) and exciting (also alluring, bewitching, fetching, enticing) young
showstoppers who agreed to show and tell us what it's like to be a Broadway baby
circa 1984

Contributing Photographer Amy Freytag, in effect our casting director, had o
pick the likeliest babes from a long, delectable list. He gave his chosen subjects the
kind of collective rave review they might dream of getting from an influential theater
cnnc. Says Amy, "'l can’t remember when ['ve photographed a group of women so
vital and exciting. They're invelved in s0 many things and really have their acts
together. Working with them was a pleasure.”

Showtime, lolks—meaning time to raise the curtain on some babes taking bows
in front of Freytag's camera.

Click.

Well into the second act of #2nd Streef, a (lext continued on page [42)

!
There may be o broken heart for every light on Broadway, but 1hl'.‘.
you'd never guess it while ogling the leggy, live-wire would-be
stors gathered o stone’s throw from Sordi’s on 'West 44th Street,
locole of many o smash hit. Heoding our cast is Karen Ziemba (left
center), who hos the leod role in Dovid Merrick’s long-running musi-
caol 42nd Streef. In the show, she finds sudden success. Life does imi-
tate art. Anna Micholas (ot Karen's left elbow and in photo above)
murses with fute, |'-E1:rning patience while she wails for her big break.

PHOTOGRAPHY BY ARNY FREYTAG



Yo re -g-:in-g it ‘|'|'|:-r1- a :r'l:::lul'l-l_.]lh‘!'r_
but you've got to come bock a starl”
o0 says Jerry Orboch to Koren Liem-
ba in 42nd Sireel (obowe). Koren's

overnight  success omtoge exudes

some of the pixy guality she reveals
for ramoy (ot left). "A kind of sexy
innocence,” she caolls it. And who'd
argue with an ingénue who's already
got a star on her dressing-room door?

When she sn't inspiring shonding
Swathond :igi‘lr 1.|'|-:|'n':|. a '#I:f_‘ll;. '::E-l-
ren (below, in blue) studies wvoice
and acting, relaxes by playing sottball
in Central Pork with the Broodway
Show Leogue. Ziemba at bat (above)
looks due for aonother hit, this time o
clean single that helped defeat o semi-
tough team from Lo Coge oux Folles.
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The fme-feathered bird ot right (ond
omtoge, above) struts her siuff as one

of the -.h-::w-.h::-ppi-'\-_r; ':clgehm. in La
Coge oux Folles, o bofto big-time
musical comedy bosed on the French
movie about two frks goy lovers run-
ning a ransvestite nlgh‘ club on the
Riviera, But boys will be girls. By the
woy, did we mention that this be-

witching beauty's first nome is Som?

The Broodwoy bobe on deck is octu-
ally Som Singhaus (below at tor right,
with lo Coge stor George Heomn)

While ouditioning for the show, soys
Sam, | pretended to be Miss Florida
and secretly colled myselt Bunny.’
Hemmi. Abowe, i cotcher's posihion
hfl'll"'.'.' Kurrr' .?I I"I'I'II:II::I. EA'_I"l i'l‘ld":
that he still enjoys being o guy




Sain i ﬂ
1 _;qg = i'\\‘l
f
3 f!.'.!f.:;
A T o










=

—

Another Mew York High-Voltoge Cheerleader, well-rounded Linda Russo Unstoppoble enthusiasm keeps octress-singer Kasey Comeron (below) in
(left), improvises between gigs. Marylond-born Cotherine Cooper top form, “doing a lot of body work™ while she studies, makes rounds
(abowe), here purring through o delectable fantasy in the back seat of o ond models lingerie to poy the rent. Her roufine includes checking
Rolls, understudies three top roles in A Chorus Line. Color her lucky “the trodes” (obove, with octress Anna Micholas) for clues to jobs.




A I.h'.'lh.n‘.-iql.m shivwroom model when she Fmds ru}'l'hirg bt fer
to do, Mew Jersey-bred octress Christing Belton [obove) claims
distant kinship to Jayne Kennedy. Seems logical. Leod doncers
Belinda Andretti (below left) ond Cindi Thomos (seoted) do
two shows o night in o topless revee af Maonhotton's glittery
Café Versailles, hﬂping that's v o succesad wntil Ernndwn:,.'
or Hollywood bedkons. Says Cindi, “| didn't work and donce

away my childhood, then go to New York, to woit on tables.

Blonde and buxom Debbee Hincheliffe {ul:-nvt and right) i3 o
delightful, definitve Broodwoy bobe with o strong competitive
streck. Says Debbee, “1 don't give up. My mother storted me
dancing at the oge of three. She's reclly thrilled about my
being in rLenoy, but she's scored obout my being in Mew York
| have to phone home every night.” Home is Connecticut. Debbee
hos ouditioned for 42nd Stree! ond Sugor Babies. But her
heartielt gool is “to do the tits-ond-am number in A Chorus Line. ™







tap-happy smash hit in its fifth year on
Broadway, the wide-eyed heroine tells a
hard-bitten director, ““Show business isn't
for me. I'm going back to Allentown."”

The director (played by Jerry Orbach)
looks as stung as if his ungrateful ingénue
has threatened to set fire to the flag.
“What was that word you said? Al-
lentown? I'm offering you a chance to star
in the biggest musical Broadway has seen
in 20 years, and you say Allentouwn?"

That's the cue for one of the big produc-
tion numbers, the vintage take-home tune
Lullaby of Broadway (words by Al Dubin,
music by Harry Warren) and a golden
opportunity for Michigan-born Karen
Ziemba to grab the spotlight, dancing her
way to “‘the hip-hooray and ballyhoo" that
are the essence of showbiz. As the third
Peggy Sawvyer since 42nd Street opened in
1980—chorus girl Peggy zooms to stardom
because the leading lady's leg 15 in a cast—
Karen hersell has enjoyed a meteoric
career since her arrival in Manhattan
some five years ago. ““This is the best role
on Broadway,” she declares with enthusi-
asm. “It's what theater is all about. I'm
not from Allentown, but virtually the
same sort of thing has happened to me.”

Today, she's starring in the Big Apple,
yvet Karen served her apprenticeship in the
classic manner, taking bread-and-butter
jobs as waitress and theater usher before
she landed in the chorus of a touring com-
pany of My Fawr Lady. Then came the
national company of A Chorus Lime and
her first Broadway gig in the same show,
cast against type as the Hispanic hoofer
named Morales. She moved up to 42nd
Street about a year ago, when the Peggy
Sawyer in residence left to have a baby.
“Everybody's having babies,” Karen notes,
“but I'm not ready for that. I've got too
much to do.” She was recently marned,
however, to actor Bill Tatum, a regular in
the TV soap opera Edge of Night. They
met in an Equity Library Theater produc-
tion of Seesaw. *He had the lead. I was just
a chorus girl and had to help him with the
dancing. I'd hate to say Bill's not coordi-
nated, but he's no Baryshnikov." With
unfailing humor, Karen recalls their first
liaison. “1 wore a garter belt and hose,
because | wanted him to think | was sexy.
And when [ got undressed, he said,
“What's this with the hardware? "

As the granddaughter of retired New
York City Opera mezzo-soprano Winifred
Heidt, who was also a singing star on
radio, Karen considers her talent a family
heritage. “My grandmother sacrificed a
lot to become an opera singer. And my
mother is a beautiful woman who always
encouraged me but taught me humility at
the same time—too much so, my husband
thinks. He says you've got to let people
know what you're worth. Well, I'm a very
good dancer and actress. And right now,
my ambition is to originate that role. Not

just to take someone else’s place.”

Chck.

Enter Catherine Cooper, a sultry blonde
who earns top pay but lower billing at a
theater down the block, where she's
understudy for three key roles in A Chorus
Line, Broadway’s longest-running show—
and where she used to share a dressing
room with Karen Ziemba. “Catherine
15 a terrific actress,” notes Karen.

Catherine won't argue the point. When
she isn't playing Cassie, Val or Sheila,
she’s singing backup vocals in an offstage
booth. “People say they think ol me as an
actress who happens to dance very well,”
says Catherine, who studies hard and
bides her time. “1 played a barfly charac-
ter named Harmony Devine on a soap,
One Life to Live, 1've spent so many years
of my life dancing, now 1 really much pre-
fer to act. As Val says in the show, *It's
fabulous to find out you can talk, too.” ™

Born in Maryland, Catherine attended
the same ballet school that claims Shirley
MacLaine as an alumna. She joined a
ballet troupe, got married, divorced,
migrated to Manhattan (not necessarily in
that order) and nowadays considers A
Chorus Line a solid base for professional
upward mobility. *Life is more giddy if
you're on the road. People are thrown
together; there's more sleeping around. In

- New York, you just go to work and lead

your own life. I'm generally at home
asleep by midnight, but I'm not here for
the social whirl. If that's all 1 wanted, I'd
go somewhere else.”

Meanwhile, Catherine’s photo fantasy
for pLaveoy allowed her to vent some of the
energy she usually channels into hard
work. “Who wouldn't want to be wearing
an expensive fur in the back of a Rolls-
Royce? That's Joan Collins time, the kind of
stuff that makes people tune in to Dynasty.”

Chick.

Unique among the babes of Broadway
because he is, in fact, a guy, Sam Singhaus
danced for three years at Radio City
Music Hall (“I partnered Rockettes”)
before he got his first legit role as one of
the suitors in Seven Brides for Seven Broth-
ers. (That musical, a resounding flop,
starred Debby Boone.}) When he got to the
final auditions for La Cage aux Folles,
Singhaus had to dance all day wearing
high-heeled shoes and a girliriend's dress.
“With Tootsie, Torch Song Trilogy and Boy
George,” he notes, “this is the age of gen-
der confusion. You get used to it.”

Sam declares he felt “honored™ at being
picked as the Cagelle to appear in PLAYBOY.
“1 couldn't wait to tell my father and all
his goll buddies.” Sam’s dad used to be a
football coach in Florida, which may
explain why Sam feels that playing in the
Broadway Show League with the Cage
baseball nine “helps balance things out.”
Even so, he admits to being drawn to fash-
ion magazines nowadays, studying the

way top models do their make-up. Sam
does his own. Eventually, he expects to get
out of drag and into pop music. “For now,
though, the show has opened a lot of
doors. And as our director, Arthur
Laurents, keeps reminding us, we're nol
drag queens; we're actors playing women."

Click.

She's taking her bar exam, just in case,
but Anna Nicholas moved to New York
from Boston because 1 want desperately
to do theater. ... You have to develop
that part of you that makes you a real
actress, which means working in a fine
play with a strong director.” Meanwhile,
like many of her peers, Anna has to settle
for what she can get—recently, a youth-
oriented comedy called Hoi Resort, filmed
on the Caribbean island of St. Kitts. “I'm
the brainiest of four girls who go thereon a
cruise ship full of geriatric cases.”

As an actress, Anna still doesn’t have an
agent, though she was signed by a prestig-
ious modeling agency after Cosmopolitan
picked her to be a make-over subject.
“Someone from the magazine stopped me
on the street and said, ‘Hey, we can make
vou look really exotic.’ Since then, I've
done a slew of commercials.”

Click.

“l get work because I hustle to find it,”
declares Laine Jastram, “and once they
hire me, I'm usually upgraded to a speak-
ing role or what's known as a silent bit.”
Laine's film credits so far include the latest
Muppets movie (“I'm the blonde pro-
ducer who goes screaming down the hall,
with Animal chasing me"'), Beat Street (*'1
don’t know why I keep getting into these
break-dance movies”') and something
called Model Behavior (*'It's not X-rated
or anything, more like a sex spool. I play a
showgirl who just has a real good time").

Although Laine herself has near-perfect
teeth and a hgure to maich, she met her
dentist husband in New York while having
a cavity filled. “*He loves my appearing in
rLavBOY. His ideal for years has been to be
with a girl who's been in rLAYBOY, and now
he's got his wish.”

Click.

Before she joined The New York High-
Voltage Broadway Cheerleaders, who have
entertained Mayor Edward Koch and per-
formed in a Cavalcade of Stars benefit at
Madison Square Garden, native New
Yorker Ivy Frank danced solo on a Pacific
Air Force tour of Korea, Japan, Okinawa
and the Philippines. “It was hectic,” she
recalls. *Those guys hadn’t seen a girl
in a long time. 1 couldn’t even go to the
bathroom without being cornered. But
PAC-AF had made me an honorary gen-
eral in the Air Force, thank God, so I out-
ranked most of them.”

Linda Russo also dances with The High-
Voltage Cheerleaders, “going anywhere
that has anything to do with New York."
Between bookings, she takes modeling
assignments and works as a hostess in a

(concluded on page 146)



BARES O BROADWAY  (continued from page 142)

“ I've been dancing for 18 years. What I want now
is to dance and be happy and get paid for it.”

restaurant called Hobeau's. The dance
group’s immediate aim is to become city
mascots representing the Big Apple. Mec-
ca, of course, still means Broadway. Ivy
sums it up succinctly: “I'm ready. I've
paid my dues. At 27, I've been dancing for
18 years. What I want now is to dance and
be happy and get paid for it.”

Click.

Down in a Greenwich Village loft,
Donna Williams thrives as a superchic
latter-day bohemian who divides her time
between acting and designing haute cou-
ture. She doesn't like to name them, but
several rrreally big pop stars perform
while wearing her threads. So far, Donna
prefers her fashion sense to her film credits
(The Bubble Gum Murders wasn't really
her style). She speaks Japanese fluently
and had a TV following in Tokyo. *I
worked on The Taka Chan Show, a comedy
that was like a Japanese spool of Super-
man.” The money she makes as an actress,
says Donna, “gives me an overwhelming

feeling.” You might call it her favorite yen.

Click.

Working at Ben Benson's Steak House
on 52nd Street is only a stopgap job for
ambitious, effervescent Kasey Cameron.
“I'm not going to be a waitress my whole
life, I swear. I'm a actress and a ter-
rific singer. 1 have a big, phenomenal

voice, like Barbra Streisand’s and Liza
Minnelli’s. But people see me and think
I'm an ingénue.”

Ambitious though she is, a girl has to
draw the line somewhere. 1 turned down
a role in Porky's because they wanted me to
soap up a flaccid penis,” Kasey reports.
“But I do lingerie modeling for Berlei, and
I'll tell you why I'm here in rLAYBOY.
Because I hope someone will see me and
think, Well, this girl has a good body . . .
maybe she has some talent, too.”

Click.

Like countless actress-models who have
to be ready for anything and everything,
Christina Belton itemizes “special skills™
on her professional résumé. Among her
listed talents are “roller skating, tennis,
mime, baton twirling, Southern, street and
West Indian dialects, licensed to drive
standard-shift car and motorcycle.” Thus
far, her limited credits include such film
bits as “attending Miss Piggy’s wedding”™
and “being a mourner in §.0.B."

Physically, Christina appears to be
richly endowed, though one old acquaint-
ance claims she has no head for business,
“or she could have been a star a long time
ago.” Even so, in showbiz, a girl can go
pretty far with Belton's basic equipment.

Click.

“My name is Miss Jenkins. Don’t give me any lip.
I'm a mud wrestler on weekends.”

Dancing for tourists and tired business-
men in an ooh-la-la cabaret show called
Paris, Je t'aime isn't quite the same as
being the toast of Broadway; but at the
Café Versailles, blonde Belinda Andrett
occasionally gets mash notes, phone calls
or bottles of vintage champagne from
stage-door Johnnies. “If a waiter says
some guy wants to meet me, 1 peck
through the curtain first,” says Belinda.
“Of course, if he's ugly, I don't go out.”
Generally, she’s too tired to be a girl about
town. She’d rather be Debra Winger or
Meryl Streep. “And I'd love to be in a
James Bond movie."” Meanwhile, she stud-
ies at the Lee Strasberg studio to get read
for the time when “your knees go. . . . I'm
tired of dancing, anyway, and want to do
movies or straight theater.”

Belinda's sentiments are echoed by
Cindi Thomas, who shares the Versailles
spotlight and never dreamed she'd wind
up in New York dancing topless. “Two
years ago, I said I'd never be able to do it.
But you can’t be embarrassed about any-
thing you do and still do it full out. Now I
find it's nice, rather sensuous.” Cindi is
married to a male performer in the show
and figures she has another decade to
dance. ““This fall, I'll start auditioning for
Broadway, because you can be an actress
for the rest of your life.”

Chick.

Debbee Hinchcliffe tap-dances a bit and
practices plenty but goes to auditions (“I
pound the streets in cold, sleet and rain™)
hoping no one will ask her to sing. “Not
with this voice; the only thing 1 could
really sing well would be Diamonds Are a
Girl’s Best Friend.” That notion elicits a
giggle and a squeak from Debbee, whose
high-pitched vocal beep tones are like
nothing heard onstage, onscreen or else-
where since the late Judy Holliday
knocked "em dead in Born Yesterday. If they
ever get around to putting PLaveov's Little
Annie Fanny on film, Hinchcliffe ought to
be a front runner for the title role.

“People typecast me in sexy dumb-
blonde roles, which I'm pretty good at.
But I'm not dumb,” says Debbee, who
worked in the computer industry and
spent a year on Wall Street, sneaking off to
auditions during lunch hours until she
realized she was a babe whose heart
belonged to Broadway—her first love.
“Romance? Forget it. 1 don't have time for
that stufl. I don’t want children. I want an
Afghan hound and an Akita and two par-
rots. Men will always be there, even when
I'm 50. I'll still have a figure and can get a
face lift if I have to.”

Debbee strikes a theme common among
Broadway's ambitious, dedicated new
generation of women, who put marriage
low on their list of priorities. In general,
they prefer top billing to top cooing. And
if you think that's something new in ac-
tresses, fella, better check your program.



3

Lo

“That's an ugly swelling you have there,
Mpr. Cosgriff.”







ROCK VIDEO OF AGES
Those of vou who want to add Throbbing Gristle Live al Kezar, Publi
Image Live in Tokyo or The Residents in The Mole Show [ Whatever Hap-
pened to “Vileness Fats™ 1o your burgeoning rock-video collection can con-
tact I']:'I‘_.-'Ilh_"'- Hard 1o Get, PO, Box 50493, Pasadena, Califorma 91 105
It's a mail-order firm that boasts the “largest selection of music video
tapes legally available,” and its $3 catalog certainly attests to that. In addi-
ton, it ollers tapes of music-oriented flicks such as The Wild, Wild Waorld of
fayne Mansfield, The James Dean Story and How to Stuff a Wild Bikins, the
last featuring four—count "em, four FLAVBOY Playmates. Yeeeow!

ANYONE FEEL
A DRAFT?

The next tome vou and the
gang et together for an
alternoon of pro pigskin
and brews, try adding a lit-
tle financial excitement o
the procecdings with the
American Diraft Game, in
which up 1o six “'coaches™
“dralt’ teams rom the
entire N.F. L. pool of play-
ers. Week-to-week stanid-
mgs are tabulated on the
hasis of the accumulated
points scored by the players
on each coach’s *“team,”
and the championship goes

for the top potential players
on the basis of their previ-
ous performance. Best of
all, the game 15 simple and
the price is right: $14.95,
sent o American Drali
Lrame, 233 Southeasi
Rogue River Highwayv,
Granis Pass, Oregon 97527,
We'll take Walter Payton,
Walter Payion, Walter
Payton and Walter Payion.
Your turn, Bubba.

[y rl|:- i r.:||:'|| who |!|4:-. an cye

TRAVELER'S CHECK LIST
Tales fJIF Travetlers 15 an wea whose time
has come: a decent dozen unabridged
short stories—including Budvard
kipling's The Gardener, William Trevor's
Cromng Home and Edith Wharnon's Roman
Fever—packaged in a box set, with each
folded like a road map lor casy commuter
reading. What's even more pleasant 15 the

price: just $9.50, postpaid, sent 1o Tales
for I ravellers, 333 I-Lm-:lullrll Sireet,
.""ul.lll.l_ Calilformia 94559, How civilized

FLING THING

Man's second-oldest outdoor sport
||i1|_:_-,|r:u a Hat rock across a body of
water—has gone high tech in the form of
Ortnter World-Class Skipping Stones,
molded, silver-dollar-sized skimmers that
take off like flying hsh and skip 25 1o 35
times before _U'uillq under. A container of
20 stones, plus a rubber mold for vou 1o
make more, 15 only $7.95, sent 1o Orhiter
atones, PO, Box 1161, Tacoma, Wash-
ington 98401, Hop 1o i,




THE SKY'S THE LIMIT

If you've ever wanted 1o take
off and make like a jumor
birdman aboard a military jet,
have we got a two-day junket
for you. For $2500, Chapin
Chalmer Travel Services, PO,
Box 1509, Placenta, Califormia
92670, will put you aboard an
AT-6 military trainer (Hown
by a veteran pilot) for a day-
one orientation program of for-
mation take-offs and flying.
Day two is when the fun really
begins: that's when you climb
aboard a two-place 1-33 jet
fighter for an aenal adventure
that includes a simulated com-
bat sortie. We'll watch

LAUGH, CLOWN,
LAUGH

“The end of childhood i3 when
things cease to astonish us,”
wrote Eugene Lonesoo; and i
that's true, anyone who writes
away for The Whale Mrrth Cai-
alog 15 going 1o be young for-
ever, One dollar sent 1o it

at 1034 Page Street, San Fran-
cisco 94117, gets you two mail-
order catalogs crammed with
maore gooly yoks than a Three
Stooges movie. Ron Reagan
paper dollars, a mirafle matten,
an asparagus pen, a fairy-
godmother rubber stamp—
say, who owns this company,
anyway? Jerry Lewis?

RABID TO THE
RESCUE

No burglar would believe a
sign that reads DANGER! MAN
AP, but he just might think
twice before going for the fam-
ily jewels found on a premises
posted with BREAK IN/MAKE HIS
payi=—an 11° x 14" metal sign
depicting a rabid-looking
Doberman, which B & [
Associates, P.O). Box 13230,
Las Vegas, Nevada 89112, is
selling for $6.95, postpaid. For
ithe wild bunch, B & D also
stocks a cold-eyed gentleman
staring you down with a snub-
nosed revolver while issuing
the invitation BREAK IN/MAKE MY
pay! It seems like overkill 1o us.

EAT THIS!

Want to let yvour Bit-O-Honey know that you ve
gol the Red Hots for her? Or are you into a
Dynamints divorce rom a real Milk Duds?
Munchable Messages, 732 Elm Street, Winnetka,
Hlinois 60093, customizes your sentiments—Irom
Sugar Babies greetings to Sour Balls goodbyes
for a price that's not too Munch: only $16.95 per
message on a 107 x 16" card. (Quantity
announcements go for less per card, so write for
details.) If that doesn't give you Good & Plenty
enough Raisin to order, you definitely ain’t

a Hot Tamales, Tootsie.

A

EAGER BEAVER

Before Little Annie Fanny, there was Goodman
Beaver, a voung, blond and naive man-child
whom Harvey Kurtzman and Will Elder brought
to life in Help! magazine back in the early Sixties.
Kitchen Sink Press, Two Swamp Road, Prince-
ton, Wisconsin 54968, has republished four bla k-
and-white Beaver stories, parodying suc h diverse
topics as Tarzan, TV, Superman and America’s
fascination with guns, in a softcover volume for
£10.95 or a signed-and-numbered hardcover one
for $26. We all know that from little acorns,
bouncy, buxom blondes doth grow.




Gloria in Excelsis

As mosl of you know, author/edilor/feminist GLORIA STEINEM had a 50th birthday
party, which was also a fund raiser for the Ms. Foundation, last spring in New York. It
was a very chic gathering as well as a sentimental one, though the photographers were
out in droves. More than one of them caught this happy moment between Steinem and
her sister. You'll get no editorializing from ws. If 50 looks like this, we say, “Right on'"

Idol Threat

Say whal you will about his act, bui BILLY
IO i kol It started with Robel Yoll—1khe
song and the wdeo—and kicked inlo high gear
Last summier, whien he had three albums on the
charis al the same time and a lour that broke
records all over the country, He was even seen
autographing a fan's breast. Ah, fame!

A Miller’s Tale

We'll let you take a good long look at
actress MINDI MILLER and decide for
yourselves: s it environment or hered-
ity Miller appeared on TV in Flamingo
Road and in the Glms Paternity, Hercules
1983 and Brian de Palma's new Body
Double. Mow that we've seen her again,
she'll be appearing regularly in our
fantasies.




0K, Let's Hit
It: We
Wanna Alana

You'd think that she
would be gun-shy, bul
ALAMNA HAMILTOM
STEWART says she
wanis a new hushand
and another child, “I1
wani a bigger lamily,
and | will never go back
to the life | had with
Rod. Living oul of suit-
cases wasn'l for me”
she says

Ann, for the
Jillianth Time

We've developed

a soft spolt for ac-

tress ANN JILLI-

AM. She's so cule

that we always feel

like giving her, er, cheeks a

pinch. You have o begin
somewhere, right?

It's Better
to Gibb

This wel look be
longs 1o actress
CYNTHIA GIBB. I
you missed her on
Search for Tomor-
row and hawven'l yel
spotted her  on
Fame, discover her
ninw and feel better.

Say Hello to the

Boys and Their Toys

This slightly disreputable group of
guys is the SCORPIONS, a heavy-
metal band whose most recent
album, Love af First Stimg, reached
the top ten last spring. In spite of
the fact that the band has had trou-
ble with airplay because of ques
tionable lyrics, singer Klaus Meine
says, “We all like girls. . . . Some-
times, though, the animal does
corme o,
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CHEISTIE BESSKLEY

CIMEMA SEX

“CITIZEN HUGHES, PART ONE"—YOUVE READ ALL
THE FACTUAL—AND FANCIFUL—ACCOUNTS OF THE
BIZARRE BILLIONAIRE'S LIFE AND TIMES, BUT NONE IS
MORE ASTONISHING THAN THIS PORTRAIT OF POWER
GONE WILD. AN EXPOSE THAT'S SURE TO HAVE PO-
LITICAL REPERCUSSIONS IN THIS ELECTION YEAR—BY
MICHAEL DROSNIN

“SEX IN CINEMA—1984"—0UR ANNUAL GUIDE TO
WHAT'S BEEN GOOD, BAD AND BEAUTIFUL ON THE
SILVER SCREEN, FROM MARIA CONCHITA ALONSO TO
PIA ZADORA. BRING YOUR OWN POPCORN!

“WHAT | LEARNED AT SEA"—HE HAD THE BEST
JOB ON EARTH—PLAYBOY'S TRAVEL EDITOR—AND
CHUCKED IT TO SAIL AROUND THE PLANET. A WISE
AND WONDERFUL REPORT ON EVERY MAN'S FANTASY
ADVENTURE—BY REG POTTERTON

SUPERAGENT LEIGH STEINBERG TELLS HOW HE
MADE QUARTERBACK STEVE YOUNG FISCALLY FIT IN
A MILLION-DOLLAR “20 QUESTIONS"

LIFE ITSELF

“LIFE ITS OWNSELF"—IN A TALL TEXAS TALE BY THE
AUTHOR OF SEMI-TOUGH, BILLY CLYDE PUCKETT RE-
TURNS TO HELP RECRUIT A MOBILE HEISMAN TROPHY
NAMED TONSILLITIS JOHNSON—EBEY DAN JENKINS

“YETERANS OF THE SEXUAL REVOLUTION"—IT'S
TIME WE HONORED THE HEROES OF THE LEAST CIVIL
WAR SINCE THE ONE BETWEEN THE STATES, SAYS
WILLIAM J. HELMER

“THE BIG KILL"—DREAMS DIE HARD, BUT THE WORK
ETHIC THAT HAS ALWAYS BEEN THE BASIS OF THE
AMERICAN DREAM IS BEING REPLACED BY THE DRIVE
TO HIT IT BIG JUST ONCE—IN THE SINGLE STROKE OF
GENIUS THAT CAN TURN A PET ROCK INTO AN AVA-
LANCHE OF GOLD—BY WILLIAM BRASHLER

PLUS: A NEWS-MAKING PLAYBOY INTERVIEW WITH
SALVADORAN PRESIDENT JOSE NAPOLEON DUARTE;
“VEDDY BRITISH, VEDDY BRINKLEY,” STARRING THE
FASHIONABLE CHRISTIE BRINKLEY: PLAYBOY'S MU-
SIC POLL 1984; AND MUCH, MUCH MORE



