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- Grestings peoplet WYeloome

back to the magazine of Ealdtown,

hems of the Moon Man viw sella the

moot on streat cormers mt & dollar

an ezcre (cautlcaing his tayers that

they will have to provide their own

trausportation). Be sporte s spiffy .

saran wrap gkirt, ailver ssndles, _

chrome hair and livea with & ledy T

named Honoy Moon. Of gourse. Well '

that's Madtown.

¥e (tbe najority of still-in- 2
town MADSTFians that ie) have just
recently returned from the Midwest-
con/Rolaxacon in Cincinnatti where . -
we relared and reveled apd had a ¢
good time. Fapecially womentous for
ona sponymous mamber of our

was & poolside tete-d-tete with tha

famcus Mike Slicksobn, when he pia-

took her for a lifeguard, uckily
for him, he didn’t send her inside
for a drink or I would have apilied
ligquor all over hin locks,
Anothsr member of MADSTF, espeo-
, ially conseisus of the developing
_ pick-np acene at the con and of the
== pesgtips of some fampus (2ic) men to trevel with an antcrrag2 of groping grouples, ia
- _ _mooing pver the begirring of fa Insidious counter lampoor (lan for the Eidanericon,
Other than Yr.o salubric.es cooo2 into the Yweartlond of America's Bible Balt and
. an informal gathering om try xiot of Tely, tre HADSTF group has involvsd itself pri.
parily with nom-irogromed, -l 0l wietlr mealizgo,  Author nights apd radio phay work
T willi hopefully retura to cuxr Juohiisia 8% hs 2nd of the suumer, when all of our menbers
T have raturned Pfrom thelr er.?ic awmcr rairsate. In the mean time, MADSTF slouchee to
cooler places fcr 1ts psetings (we're goirs cootivental and meeting at a local bar),
ard replacésr one of JoWUS'o vegular writors (Rick White, away playing with the tele—
acope at Areclbo, Pusrbto licn) with Perrl Corrlck in the fangine review ococlomn, John :
Berisit, being mot so far Temcved {in Milwaukee), continues to contribute we gratefully ™
#.port, Plang for & memborchiy drive for this fall are under way. '

Having reached its first birthday thia summer, MADSTF is planning a wild, dissi-
peted saturna lie {(at least I am-—everyone olse thinke it‘s going to de just « plcnie),
The event, whetever, ia achedul~d for July 25th (apd will take place while thie ismue -

18 being typed/printed--sc eccnirol that adrenalin, you've already miesed it). Also,
ip honor of this momentous occsiion, the MADSTF group now has ita very own T-Shirt!
(S22 page 249 ){I wouldn't mdvis, trying to iron it on anywhere.) Reasmbdlance of any of
tha individuals portra;ed in inis sgketch to any real person, living or desd, is proba~
bly not merely colncldantal, thongh I think T will be cleiming so uptil the lawpuit
procesiinga in=tlgated oy cowizin disgruntled NADSTF menk-ra have besen concluded,

As to this month ' JALud, the advsrtised Bleod-For-l-:inlein cover has besn rele-
gated o a gover-'nerili-only, & compromise due to Jan's mot sharing my taste for
vulgarity... Hesorer, If you will read the ipeue carefully, it contains ceverasl cone
tribetions to this month's "taateful™ blood motif, mem, smack, drocl..., among them, a
good practicsl articls by Perri Corrick on a tasty by-product of hemoglobin. o

The article I hed planned to do for this issue still intereets me, but now seems
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impossible. I wanted to use library records iz order to sacertain {with m liat of of
holdings) if more mele readers than female yead &f. I predicted that, using this test,
the results might ba significantly different then ths results that rely va the alder
resdors talilated in the uanal book club and magaxins subsciption liste. ¥w¥... Due

“to comaendable right-of-privacy rules in all the local }ibraries, this ressarchk has

been forstalled. If anyone knows of & way to get sround this problem, I'd aypreciate
knowing abomt it.

Aleo this jssue we have & multitude of non-scuttled projects. . Among tham are -
Jan's editorisl om Future Eistories, our regular colucns (JGvsJB, revicva, lﬂu.).ﬂ;ﬂ
& oouple of ﬂmim regular columne (two reviews by Tom Murn vhich actuelly ygyaise
their objects}. OCur review column, this time and in the future will be divided into
"new" reviews of books just out, and "old" books (NOSTALGIA REVIEWS)., Alse, this
iasue, there is an excellent article by Tom Murn on the New Wave in af. Experisents-

" $ion goea on in &ll literature whather clasmified s mainstresm or as sf. Tom Nurn'p

article describes asome of the exciting breakthroughs by some of af's most dynamia
suthors, They, like avant-garde mainstrean authora find themselves in the precarious
and sxciting position of not being too sure--yst--vhether their paint brushes are cre-
ating life-giving vieions for tke future, or whether, {like the confused fellow dese
cribed in Thomes Pynchon's ¥), they are only frantically and uselessly repainting the
huzll of an abandoned end sinking.ship,.. Whatever the outcome, the very recent art
thet dares to make itpelf vulnerable to auch judgement is exciting, And mo is Tom's
article. -

For those people who have mentioned that they will miss Jan's and my "friendly
rivalry,” let ¢ assure them thst our opinions contime to clash on occassion, and will
8o doubt return every so often ax a JANUS featurs (...it is NOT a genre!) Por those
still hungry for conflict, see JEvaJB... :

Speaking of recurrent feeturee, we come to Jan's of ten-planned Marion Zimser Brad-
ley article... Or maybe 1 ehould say, we wop't {this time...).

One word about the two fictions included in this issue of JANUS: Credit must be
glven to John Bartelt, asince it was during & conversation with him on the naturs of
tine, while he was in the proceas of writing "Parador Lo=t," that my own stery wes born.
Ky Ioose lpterpretation of the principles John so much more carefully ellucidetes in
his astory can unfortunately be blamed entirely on myself. However, it might bs inter-

~eating to read the two mtories knowing that they atarted at close points of origin.

That'a all. :
SEE TOU IN EANSAE CITY!
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" The proiiferwtion of Fuiture
Histories has become a noticeabls
phenomencn 1n the recent history of
Science Fiction Literature, ' This is
an Intaresting and, in-many waya,
logical step in the develapmpnt of the
SF genre, To understand why 1t is so
one must lock at soms aspetzty.of
5F of the past and present 5
An cperational cefipition of «
Future History would be helpfn] at this -
point. A Futore History is a fictional
schame, ancompaselng 2 brosd time— .
spen, set in a future time. I{ never
appesrs as a totality within a alngle
work by the avthor who creates it, but
referances to this discernahles scheme
found in one ngvel are, to a great
extent, consia’*nt with refercnces
found in others B¥ the zime author,
The schema which lies babhind a Future
History is usually not saditten ont
until after an autbhor has begun to
use it in his/her fiction as with
larry Niven's Flnown Space™ time—scheme
or Heinlein's now famous fictional plan
for the future. The schems may naver :
be written cut at all but consistencies’
will appear within the worke of an
author which meke his/her rea ders
suspect the existence of o Fubore Hip=
tory. With Ursula LeGuinn's works , one can pick up referances to a oxlture or a pla-
nelt explorad within cne novel, as pas=ing referances in another. Mardon Ziymmer
Bradley’s “Parkovor” serles , slthough sometimes inconsisteut from novel to novel
with regard to minor points, is slowly becoming the Future History of another planet,
This is peinted out in Tho Geminl Problem by Walter Brecn. Katherine Kurtsz's ™Derymi*
asoriesz 15 2 slmdlar case, A Future History is not adnply e serles of bocks about one
subject ut rather a system for the fiturs which operates as Af 1t were a known
past, It is a history of the future, -
A Hfurcated arpuement for the logleal development of Future Elistordios can be
made, One can consider both the nature of SF literature as it has developed and the
advantages which Future Hlstories as a subset of SF literature, have to offer ths writer
and reader. : ' -
The first writers of modern Science Fiotitn, in the late ninetcenth century, had
a formidable task before them, They had to fulflll the damands made of any creator of
prose fliction: to write selld, convineing, fictional works. They had their oun
peculiar chellenges to overcome also, Peopls had to be introduced to the idea that
technological developments could be a plot source for a work of fiction. The possible
effects thet changing technology could have on the people who live with and in it -
was then and still is an elemental part of much SF,
Writers of the last thrse decadas have profited from the freedom earlier wiritars
won for them, It was 4 froedom of acceplance, As readers got used to the ides of
technology as an element for story plots, writers could become leas ard less bound by
the necessity af jmotdfying thelr subject with alaborate explanstions of details of
the technolepy which appeared in thelr atories, Thiz hard-won soceptance of the realn
of SF also marked oub its bourds. Soience Fyction came to be seen az the po
of a poesible foinre rather than Just a plece of fanciful thinking recordsd in
form, As8 authors devoted less and leas nerrative space to comvincing their reeders
. Copyright 1976 by Janice Bogstad A : 4
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of the validity of thelr subject mattar, technology and 1ts effects on hmanity, they

could devote more and more attention to experimenting with possibls future technologi-
cal change, This was thelr first step towards freedom in narrative spesulation.

Ax stre writers bocame intarested in the potentlalitles of S5F, and mors SU was
consequemtly written, another freedom was bequesthed the contemporary writer, Not only

did roaders oome to accept technology as part of the plot structure, but they alsc be-

gan to aceept certaln recurrant aspects of that techrology, This accevtancs came
sbout through the ahesr proliferation of Sclience Fiction Literatirs iiself, One read
again and agadn about travel to the smoon and other planets, one read of d4fferent
possikilitiea.through which techmnology would ¢llow inter-stellar travel, The ideas
of rocket=propelled amd faster-than-light travel. teleportation and time~trawsl, were

- axplored within what Ursuls LeGuinn has called * the expsrdmental laboratory” of SF.

( This i= stated in a n essay called 1 "Is Gender Fecossary” -in the anthology: .

AURORA1BEYOND EQUALITY ). The more individual writers explored sach of these

smubjscts and their implications, the more fresdem each wiiter had to concentrate on
details of his/her particular interest. Say a writer wished to explore the implisations
of time travel, By the sdxties, through the sfforts of such witers as Robert Silver—
bubg, he had several woll defined areas from which to chooss, HE/She needed only

to chooss a theory or conceptlon of time travel sithout having to stop and explain

all aspecta of this theory in order that his/her readers might accept the fleld of in=
toreat, With the freedom given the writer by the appearance of certain aspects of his/
her intersat in other SF, hefshe could go on to lock at & particular aspect or con-
sspience of a theory of time travel in more detail., BHefshe need not explain the vary
conoopl of alternate universes, for exwuple, in order for this comcept ta taks &

major part in the creation of his/her plot, No longer need an avthor exhaust the
groster part of his/her story cn technology itself, Nefshe could turn to developing
effective plot and characterizations pwrhaps, In the last docade, with the "new wave”,
we have seen the resintreduction of the exploration of writing ss a technigquo®into the
£icld of Sodence Fletlon, This can only increase the possibilities for SF am an
axpressive medimm, Eut it can only come absut bacause the other steps have besn taken
by sarlisr SF wditers,

The preliferation of SF movels discuszing the trappings of a technologleal future
have another dividend for the contempor writer, When an author can borrow freely -
from the ideas of other authors, when hefche can depend on a certaln forelmowledge
of the ganre, he has more narrative space available to his to explors another subject .
HE/She can perhaps soncontrate on the interretationships between people and changing

“techrology., Such an exploration occurs in the works of writers like Larry Riven and

Orsula LeGuinn, They work with ths technological givens of the genre in order to
explore their won particular interests but they also skillfully introduce the hugmn
elament into thedr fietion.

With the ously mentloned authors, and many others such as Robert Heinlain,
Cordon Iﬂ.ckmnz In the DOrsai novels) Harry Harrison{ In the Deathworld novels),Marien
Zimmer Bradley{ with Parkover),lsaac Asimov{Foundation Trilogy) emd perhaps Frark
Herbert { the Dune Yooka}, the perceptive reader can discern the develomment of the .
next step in a progression towsrds more definitionpredating the creation of en indi-
vidual novel, The specified works of thoae authors include more givens than axctst
ganerglly in the field. Each of them has crepted their own set of parameters,  twoad

- outlines within which their novels operate. One conld see thls proprossive-in rease

in the mmber of givens operative in g particular SFF novel as belny progressively mors
restrictive on the freedom of the author. More rules must be complied with as the
Tleld develapes until finally suthors are creating sets of rulesa for themselves within
the rules to limit thelr fresdom. Actually however, with thess Future Historles, .
they are creating a certain kind of freedom for themselves, Fow example, LeCuinn

can invoke the paradoxes of faster-tham-llght travel as it relates to the neture of
tims, subjecta which have been sxplored much in SF aa well a5 in contemporary physics,
without having to to describe the whole comtroversy in detail in Wﬂ, _
Speculation in the field of technolopy is asteptable to modern readers that parti- -
colar techmologleal problan is scceptable, She can also Anmvoke the umiverss she hes
e ’ CONTINDNE OF PAGE 38  ~ T SRR
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From;s

B Mark Sharpe

10262 John Jay Apt. D
Indianapolts, Indlans
46236

Alsc at this address ls the fanzine of dubions distinction, ECLIPSE, the Indianapolis
S5F & F Ass"n President (me) and ore or two demented orcs,

Daar Eﬁitur’s,

Thanks again for JANUS, it brightensd what had been a dull dey, I was in con-
ference for houra with Peg Rogars and Hary Alice Simpson{editor and pabligher of
Child Life magasine, respectively). CL IS GOING 70 & SF format/content starting with
the Jamisry ish this coming year,

Bditordal was nice tut I miss the AULEDiE df A4 friendly rivelry between
two editors, I refuse to join in on the conizoversy, Af that is what you wish to eall

-1t, about SF and Ats llterary aspirations. I don't glve a damn whether or not SF 4is
evar "accepting” in the outside worldd: 1t will remain close to my heart and morew
those who wish to drag SF out of the gutter. You ecan't drag us out kicking and scream=
ing, you have to have-a wllling entity and as long as we have Elwood and his oquals
wn wlll stay where I'm comfortabile —~ lonely and stused, Nics lotters and Puck is
right, the magazine I mentloned will never szes the light of day — which isn't too ter=
ribly upsetting, After sll I managed to get payed, which is all I cared about (I've
already hed the article published elseshere and the Rollerbell review is WAY out-of=
date, . : )

- Vonda Melniyre iz a nice lady. I wrote Ursula Le(uinn to get her address, ut
LsGuinn was in London and sameone sorted her mail and sent my lettsr to Ms, McIntyre,

Har response was nice, mmtingmthatopiumdpuiujutﬂwﬂ. I have
. ) ...G
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thres books that I feel/fsit were good encugh for the Hugoa: Th-ﬂo:wﬂlr

r Baldeman, Inferno by Fournelle and Mven snd The Exils Walting by Helntyre. I
Inferno was nice bat had damn little plot. You can only do so much rebashing
's olagslc, The Forever War lacked characterization, but the idea was

wull carried out, The Exile Walting, however, had excellent charactari-

» plot and story and dsserved both the Huge erd Nsbnla but mdssed the Nelula
didn't get on the ballot for the final Hagd wvoting, Shit! I guess having 2 well-
. known neeme meant the difference, he said pontificating,

: I 1lke Simak, ¥ice man.

- I"m ot mach o & femindist tut I agree with some of the principals, at lepat the
- onas exprssasd by Farenthold and Stelnhem when I attended thelr talks ot IU, T was
so impressed I joined the local MW chapter tuf have yet to go to any of the meotinga,
I'm not that , much of a joiner but they nesd tha money. They probably need wluntesr
workers more but I don't have the time, Anywho, this is suppossed to be leading up to

gﬂ'
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- a comment of the Gomoll article, tui I'm sures poing around it in a round about manner,

hat firat off, characteriszations of women are worse than Jeanme made out 1n her article
== ghod I had better leamn to type ~= Teke Asimov and Norman and Burroughs. The first
has written stordlo, cold women, bBut thenm all his characters are like thet, HNorman 1s
just one sick cockle == opr 13 1t KOOKy/ ~~ and should be cast cut. The last turd
wrote ridiculous characteryerization sall the way around but had these pure and chaste
women that have never sxisted outslde of fleotlon, Bat, like all things women in liter—
ature are svolving. Slowly, nind you, but there 1s change, The mclesy family will
digsolve one day soon, say within a century. It will never dlsappear altogether, btub
wo can see the begimings of the change today, At least two of my friends have
docided not to have children, one going so far aes to have her allopisn tubes "tied”.
If I uas marrled I think the miclear family would be the way I Mved for awhile, hut
the traditional roles would play little part in the home, Besides, I love to cock
and T like habhles —— can't stand '"em whan they get to be seven or sop they get down
right ¢ruel to sach other and amnimals if any are present, Stedinhem said in her .
lacture, and anthropologists are in agresaent of the most part, that prehlztoric
socioties wers metriarchel until it was discovered that the man played a rols in the
besaring of children, or rather, the conception of the chlld, Somehow, we ‘uat took

" ovar over the centurles and women have not had the chance to re-amerge until recently,
I sourd like a preacher, den’t I? Anyway, it was an excellent article,

I won't even read the article shout Elldlson, That short 1ittle creep {the later
adjective was used by him to deseribe Juanita Coulson when she declined to buy his
zine O so many moons age) irks me o no end, T msde the mistake of sseing a Hoy
and Hia Dog, Suzanne was wrong, once IS ancugh.

KARK

TALES

Barry Glassner

_ Box 24226, 5t, lomls, Mo,
- 63130

Thank you for the June lssue with your review of a story from our mmmer jssus,

We are plexsed to sse that you have taken sufﬂciantintaraatinTMEStursﬂewuin
your magagine, Also snjoyed randing much of the rest of the issue, ,

I mst correct your Ainformation about TALES., We are America's moat wldely resd =
ficiion magasine, but we are nonprofit. TIn fact, the editors regularly ball the maga-
zine out. We pay writers $25 when we can, whichk includes the present months becauge
we recelved a grant for that purposs,

Yours is the only negative resction we hive received to "Perchance to Oreanm,”

T e reason I do not find your review convinelng is that it largely rests on the azmimp-
tlon that 5F storles must be conclualve by ons meanz or another. The sirength I and
mormmdursrumdin“thme —thudrmofit--mitsimnmlusiw
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Tm make asmmptions about the nartator®s-sssmmptions which the story does not specify,
Il | | BARRY

- :":‘ - .,r.-

- Y
w4 Ty

Pator Hm
907 Willdiammon £2
Madison, Wisgonsin 53703

' Parhapslmauttmhmhinnwraﬂmufhcksm'a story Parchmcatu
Dream,”™ and I hope T did not cause hurt feelings., However, neither that very remote
possitility, nor the faet that Mr, Glassner dld not find my reviow convincing, nor the
lack of other negative opinions of Stuart's tale, Implies in any way vwhutsoever that
the logic of my arguament was unscund, —=-3if TALES wishes to win a popularity comtest ,
without proper regerd for the quality of its material, that is none of my business,
except that I bt it mekes for good fiction.

My commentary is too ¢omplax 1o repeat in detsil hers, snd certainly much more
camplex than to suggest merely {as Glassher interprets sy views) that all SF storles
should have unamblguous endings that prove a point—to sumarisze, I asuggested (1)
that the acientific basis of Stuart's story wss nonesenss, and (ii) that the story
a8 a whole was flawed conceptually, whether scientific or un,

Mr, Glassner comments that I was wrong sbout Stusrt's intentions~—-I reply that
if 1t was Stuert’s intention that the experiment prove nothing (which I doubt),
then I have no cbjection to that, tut I ebject 1n that event to theé apparent lack of
disbelisf on the part of the witness at the story's and, even though he had initially
had rather esevere doubits that the experimenter could ever prove anytiing---whereas
if 1t was Stuart's intention {as I beliaeve) that the experiment does prove the inven-
tor's integrity, then I object bocause an unsound sxperiment (without substantlation
from independent sources of evidence about the real world) proves not a damn thing,

As for my Anformation sboul TALES, I spologize for not checking more carefully;
I must bave recollected incorrectly from the WRITER'S HARKET—-surely TALES did not
misinform them in the first place.

LN

FETER

DAW Booka, Ine,
1301 Averiie of the Amaricas
New York, H.Y, 10015

Daar JANIS:

When I first resd the manuserdpt of Tandth Lee's ION'T BITE THE SUN I realired
that it was & noval that people would either like intansaly or dislike lntensely,
It would eseam that your revicwer, Thomazs Morn, unfortunately for me, fell inte the
latter group--there seams to be po middle grouping.

To offaat your review, I offer a quote from a letter (unsolicited) from Marion
Zimmer Pradley, March 21: "I have Just sent a recommendetion fur a Nelula--my first
evar—for Tanith Lee's DON'T EITE THE SUF. I think it 1s probably the finest hook you

L]

'hﬂvaw&rpuh].ishadandIalmfaalitiaaHELLofalntbettarﬂmnmstufﬂm

books that have won these awards.

Your readers may have by now seen Tanith Lee's THE STORM LORD which is more in .
THE EIRTHGRAVE's style, And thers 43 to be & sequel to DON'T EITE THE SUN which will
cl v mich that apparently went over your reviewer's hesd, This is entitled

EﬂPPHIREWIHEamluillhopubliahadinJmuawl???

DOH WOLLBETM




\.: :
h -
.
£
e
¥
¥

]

Harlan Ellizmon
3484 Coy Drive

.. Shersap Qaks, California 91403

‘As previcusly, JANUS received and read with pleasurs. You contime fq gah}iah & Jour
nal, of oompidaratle intslligence snd worth.

Doug Barbour's comment (in his latter) that "whan women are few, they wil}l be wall-
treated” g 1g THE MOOX IS A HARSH MISTRESS, is correct, of course, givea am jntelligent,
ordered soclety. It 18 wrong, it sesms to me, given the wild, semi-barbaric society of
"A Boy and Eie Dog.”" In Heinlein's novel, we are dealing with intelligent, oultured
peopla, whatever their other flaws. In "Hoy/Dog" we have very young, very chactie,
very aparohic kide who have feslings and nesdg, snd very few rational, ordered, long-
view impulsas. I patterned the mocisty, ouchk aa it was, on the hiatorical model of
all cultures after a decimating warj rape, looting, self-serving ere the forms, It
-is=n't svan & pexiat soclety, it'a & pure survival one, with hardly any room for the
pleetiea. Forhaps the sequel I'm writing—"EBlood's a Rover"--will explicate that world
better, Dut Mr. Barbour's view, however correct for snother fictlonal society, simply
aln't right for the world of Viec ard Blood. .

Cliff Simsak's gentle and solid comments about "new wave" were & joy to resd. 1In faet,
the entirs interview was & joy to Tead. Cliff continues 0 be one of the exemplary
figures in the gemrs becausa, like Jack Willjemson, he hss forced his telent to expand,
to operate at the outer edge of his craft at all times. Apd not coincidentally, bath
C1liff amd Jack have brilliant storiea in THE LAST DANGERCUS VISIORS that sre as am
courant and experimenta]lly socund ss thoee by asny of the "young turks.®

I have read Ma. Paterson's article evaluating and attempting to analyze my work. In
some respects I think she ie quite right; tut overall I find the pilece light-years away
fyom what I e doing, what the gtories were intended %o nny, how my heed works and what -
their "meaning” might be. For the most part, it confused and saddened me. I have the
faeling that €rying to effect this kind of academic criticiswm ia a thapklese and ulti-
eately pointless chore. It is like Monday mornming qusarterbscking, to eaploy a time—
honored pacho phrese, No one but the writer can ever roally inow what the writer meent.
Apd toseing in "Try a Dull Enife," which isn't even remotely concermed with love or
mele/Temsle relationshipe struck me ms specious.

" The long asssy on love that I wrote to introduce the new Pyramid edition of LOVE AIN'T
WOTHIN: BUT SEX MISSPELLED, plus the storiee therein, spesk for my position as eloquand-
1y am I care to be apoken for. I refer Me, Peterson and your reatdera to that material,
TIt's rather exhaunstive and may well serve %o invalidate mach of what she set down as
proven fact, With all due courtesy to Ms. Paterson, I have the gnt-feeling that she
bronght more of her own worléd-view to her interpretations than my own.

At leapt, I hope to Cod she's wrong. I would hate like hell to think I'm that depresw
sive and unplessant s person. It is clear that there ia ne rancor in her article, amd
Ao none ie engendered here, but I cannot help wonderlng how her conclusiona parse with
the phone call I received yesterday from & nameless resder out in the wilda somewhere,
‘who ¢alled to thapk me {it was a woman) for ny presentaticn of (what she called) "ra-
tional neo-Teminiat viewpoints." I don't kmow that she wes any closer to it than ¥s.
Peterson, but framkly, folks, it's truly diffieult for 2 man Yo write ahout women these
deya, without being conscious of the alert audience out there waiting to pounce on the

wrong words. .

I'11 go this far, bowsver: Ms. Peteraon's thesis was that in my fictlon--and by exten-
aion I myself-—love is eguated with "pain, destructlon, even death, on many levels.”
The 18 gne-third corprect. Im my view, apd in ny experience, love ia squatable with
pain. I think anyone being honest with him or hergelf, anyone who haz ever taated love
will agres, It is pairful.. Pain and plessuve being ineziricably-linked, of oourss.
. Without the pain, there would be no comprebension of the plessure. To deny that is to
; : ' - CONTINUED ON PAGE 45. o : -
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Hov dosa the old
saying n?

"yhat are little
boys wade of 7

Thay are sade of
froge apl smails

and 1ittle irom
paila.*

f what...? vwell,
a s8light aditoriel
licenss peeme to
. . o . hava crept in
) . there at the end
HAVE You GOT A 20 that the shyme
: . will illustrate an
&AT IN VO“R BODV o idea that came up
_ . at a OW Tolkien
: ' Soclety meating
) thia past winter.
The topic of the

PERRI CORRICK ~ mstivves o

Philip José Parmer
RIVERWORLI' series
—compopsd so far
of tha books, TO

: YOUR SCATTERED
BODIES GO and THE FABDLOUS RIVEREOAT. {The affinity between Middle-Rarth and River-
world being mo self-evident, I need not elaborate further on the sultabilliy of this
as & Tolklen Soviaty meeting topic.} Preaumably many readers of this magarire are
fapilisr with the Riverworld eeries im which Farmer postulatea an extremely long river,
¢il the banks of which live 511 of humanity {but Do other animal 1life), resurrected
youthful ard spparently immortesl. That is, peocpla cen be killed repeatedly in River-
vorld, but each time thay will ba resurrected somewhere else along the River,  As
Formar tells us in THE FABDULOUS RIVERBOAT, "There ahould have been no cowards in the
Riverworld; courage should have hecene universal. Death was not permapent; a man wae
killed only to rise again.™ It isn't quite that sipple, of course, tut, for erxample,
along tha River, kidnapping ie conaidered a woree crime than murdsr.

In THE PABULOUS RIVERBOAT, Sam {(lemens (alies Mark Twain) constructs an iron
paddiewheeler with the aid of iron secured from a glant meteorite that falls in the
Rivervalley., At the end of this second book of the seriea, we see the riverboat heing
atolen from Clegens after ita painful construction, Sam erda the book by vowing to
build another boat and go sesking revenge on the thief,

When the group at the maeting reached this point in the diacusalon, several
people toyed with various fdess of what means Farmer may have in mind to use in his
next book in order to introduce mors iror into the Rliverworld to enable Clemens to
achieve bis snie {another meteorite bsing unlikely), Scmewhers 2long the line, Phil
EKaveny, future chess champion and group bodyguard, remarked that he had heard it said
thaet there 18 as mauch iron in the buman Yody am thers ia in & spall iron nail. This
started off a whele serles of apeculations i-lim:l.tad only by an &lmoat complete lack of
facts) on wvays end means of tramsforming people into riverboats, :

Saveral days later at.a party, the participants in the above dlacussion wers re—
counting the procesding to me, "Ah ha, Perri,” -thay said, "you abould be able to
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: -filnri all thism out with Juurwchnaistrr-hnckz:uund.’ 1 started to lzpllin:thnt this
"wag probably beyond the ususl expertise of your typical chemiat {avun.ar ona 28 pacel-

sarily versatile ap 1) tut stoypad myself. - How much iron iz there in the bhumin body,
anyhow? How many people would you need, m.-.y for & ton? Bow would you utmt thn
iron? Lowely food for thought!
: Iroe im ¥he body 1s mainly fourd in tha blood——aa moet people knau fros watching
Garitol ccamedvinla. Blood, however, ia composed of plasms epd erythrocytes or red
blood cells, The red blood calls are composed of 60% water and 408 =olfde~—the latter
being almost ertirely the red pigment and major oxygen carrier, hemoglobin. XNow hemo-

lobin is & Jarge; complex organic molecule whose molecular welight iz about 65,000

the moleoular welght of water, for comparison, is 18). There are four iron atoms in
sach hemoglobin molecule, #c hemoglobin ia 0.344% iron by welght. MNadical tebles tall
us that the bverage adult has ahout 160 grams of hemoglobin per liter of whole blood,
Since the %ypicel healthy adult hes in the neighborhood of 5 liters of bleod circula-
ting, 5x1&0 or 800 grams of hemoglobin are avallable per person. Ak, nearly there...
if each persen hzs BOD grams of hemoglobin and hemoglobin is 0.344% iron, then 800x
0.00344 or 2.75 grams iz the amount of iron per person., Thersfore, each person repre-
sents ahout a tenth of an cunce of iron, With 16 oze, to the lb., 160 people would
be needed for a pound of iron aml 320,000 people for a ton!

Thizs alpost begins to look faasible, Riverworld is estimated to coantain 35-37

billion recyclable people--an almost unlimited source of iren--even considering ineffi-

ciency of extrection end conversion and the probable diginclination of tha aocurce ma-
terial to cooperate wholeheartedly. Perhaps the moet persuaecive of Mankind's adver-
tising executives could get together and come up with a campaign emphasieging aslf-
aecrifice for the greatar good—4 la 7U.5. Army recruitment. Or perhaps they could
produce one appealing te pecples' wenderlust apd aearch for ajventure--"In one stroke,

see new lands, make new friends.. ,* efc. It would not appear o be beyond the ability

of part of the human race tc convince the rest that to stend up snd be slaughtered is
a wonderful thing-—especially since tha alaughtered are gusranteed resurrection., Or-
ganizers and inatigators of the varjous medieval Crusedes should be naturalas for this
—they did it onee before, after all.

Yory wsll, we have our hoarde of peopls liring up, sach clemoring o be first.
How to get from the body to the boat? The collection of the blood could bhe left to
trained butchers apd apima} alewghterera. We have no doubt that they alaughter ani-
mala humanely, right?--we need not scruple then to put them to work on humans, OCnee
the blood ie collected, it neads to be ashed. The grailstones (which supply River~
yorlders with fosd and other paraphernalia) have tha ebility to incinerate the fleah
of the unwary, so they could be used to convert the organic blood io inorganie ash.

‘Assuping one got the blood completely ashed, one would have essentially & mixture of

iron oxides, Now we're getting comewhere——iron oxides are what iron ores are all
about., If Clemens was able to take an iron-contaiping meteroite amd smelt the free
metal from it, then ocur iren oxide ash should be a c¢cinch for him.

' So the problem resmoves itself--the hunireds of thousands who contributaﬂ their
1lifes'-blocd te the undertsking should be rewarded in acme suitable fashion--a fres
ride in the riverboat perhaps, with poesibly a pull on the whistle for thoae who con-
trivuted more than once. BEven the name of euch a riverboat suggests itself-—uhat

‘other than DRACDLA?

If Mr, Farmer should find himself in dire straits, he i welcome to use any or
all of the ideas presented here. Remember, the next time that you see a bum {n the
gutter-dun't look on him as a uselesa plece of humanity; don't look on kim as s bit

of human flotsap--instead, look on hip sz 8 fyo-pguny naill

- HOT FLASHi!!

Mo, . not 5 kind of flash~-8 newg flash. John Bartelt {who, any regular reader of
- JARUS knews, 1a a regular contributer to JANUS) 15 proud to announce ths pablication -
of the riret (and poseibly last) issue of his own zire: DIGRESSIONS. Om aals any-

where fine fancines axre sold, or wrlite to John Bartalt ¢42 V. Gorhan, Lpt 2, Ha&tnun_

Hiﬂcnﬂain 53705 _ nt N © B
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I recently rersad Uraula K.
Lefuin's magnificent THE DISPOSSES-
SED., I had read it whem 1t firat

- came out (19747), cover to cover,
and was profounily affeeted by it.
It changed mysOclio~politinul-econ-
omic philesophy radiosily.

[I cAN'PIELL IF WHI'RE TRYING

TO BE IRORNIC OR MOT 50 I'LL -
INTERPRET. - LEGUIF MANACES 10
DRAMATICALLY PORTRAY, TEROUGH
IT3 REPRESENTATION IN THE GRAD-
GALLY TRANSFORMED CONSCIOUSNESS
OF PROTAGANIST, SHEVEK, THR
DIFFERENT EFFECTS WEICH DIFPER-
ENT ECONOMIC-POLITICAL COR- -
STRUCTS HAVE ON THE INDIVIDU-
AL. HER CHARACTER WOVES PROK
PRACTICE TO THEORY T0 PRACTICE.
AIS FINAL UNDERSTANDIRG OF THR
USEFULNESS OF HIS DISCOVERY IS
DEMONSTRABLY CREATED EOT BY
EITHER THE CAPITALISTIC OR THE
ARARCHISTIC SOCIETY EXCLUSIVE-
LY BUT BY THE CONFLICTS EACH
OF THEM CREATE IN CONTRAST TO
HIS NATGRAL FEELINGS. THIS
CHARACTER PORTRAYAL IMPRESSED
ME PERSONALLY MORE THAE THE

SCIENTIFIC ASPECTS OF THR NOVEL. ~—Jan]

" 1 hedn't reslly read the whole book again (only going back now and then to read certain

paseagos) since; when I did decide to reread it, I decided to do it differently: I

started with Chapter 2, read all the even .numberad chapters, then went back to Chapter

1 apd read the odd-mumbered chapiers. For you few benlghted souls who haven't taken

the time yet to read this book, I should point out that the book starts acmewhera in

the n°ddle of the story, thon Chapter 2 begine when Shewek, the protagonist, is a child.
{1 WAS JUST REMINDED BY OTHER READIRG I'M DOING THAT THES 'BEGINKING IN THE MIDDLE .
OF THE STCRY' I3 A CLASSICAL TECHSIGUE FOR STORYTELLIKG WHICH ORIGIRATED WITH TEE
EPIC. THERE I3 EVEN A LATIR TERM POR IT: IN MED RES. AH, THE MERITS OF A
HOMANISTIC EDUCATION ARE NEVER-ENDING. ~—Jan

Chapter 3 staris where 1 left off, apd they contime altemating, untll Chapter 13 fin- Z

ishes 1t. Thie time, while the social implicaticns were agaln interesting, I was alap

struck by the perceptive asnalysis of the physical quantity, time (Shevek is a physic-

imt specializing in "chronesophy,” the study of time}. Ms. LeGuin's ideas and concep-

tions of time, =8 brought out in Shevek's theories and in the atructure of the book,

are both zlever apd subils. In contemporary Phyeiecs, especially in ithe last century, -

it ha= come to the attention of theoriats that our present understanding of Fhysice ia

not adequate to explain sone of the observable quelitiea of time. Shevek's theoriea

bagan to deal with these problems. Shevek first promotes the theory of Simultaneity

over Sequency, the latter being the accepted theory, and then, in the end, combines

tho two. It is with this synthesis that the theoretical groundwork is leid for the

ansible, the device that allows instantenecus communication and that appesrs in other

of her stories, -{Synthesis of oppomites seems to he & recurrent theme in Me, LaGuin's

atories: the inhabitants of Gethen/Winter in TEE LEFT HARD OF DARKNESS, who can be
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- ‘sitber male or 'fml;a, is the first axasple _th_tat cones to mind; perhaps someday I can
]

more in-depth lock at that (or somsons elme canm)). _ , )
[T WOULD HARDLY CALL THE IFHABITANTS OF GETHEN PRODUCTS OF SYNTHESIS. TO MB TARY
SEEN NORS AN SIPRESSION OF WHAT PECELE ARE LIEE WITHOUT THE, (PTEN NEMYIVE, BF<.
PRCMS OF (ULTURAL ASSOCIATIONS WITH A PARTICULAR SEX. ¥S. LECUIN DOEE BUESCRIBE
FER OMARAUTERS IN 'MALE' OR 'FEMALE' POSTURES BUT I TEIFK SHE DOES 80 WOR LACE OF
A BRYSER ¥WiY TO DESCRIPE THEIR ACTEICNS. AT CERTAIN TIMES IK THRIR LIVAW, WEEN THEY
TAXE OF PEYSIOLOGICALLY MALE AND PEMALE FUSCTIONS, THEY BECOME "KALE® R "PRMALE"

take

~THS BT OF THE TIME THEY APE PECPIE. —Jan]
Also, in peading the chapters ocut of order, I began noticing more of the sywholisns
(though this say have been just an effext of rereading). Thers are & great msny sub
tlatiesa in this aovel; I may go back and read it mgain. :
Cne more ohservation, for what it's worth: the story of THE DISPOSSEATED takes .
plece on twe placets {which orbit each cther, and orbit the star Tau Ceti, Just as the
Earth and Moon orbit each other, and together orbit the Sun)s there are m few refer-
ences to Barth, and there is & Terran epbasay on the one planet. OX, the observation
is thin: in the few Terran words used, the long i sound is spelled "al.” Thare is ref-
srange to an old Terran phyaiclat, Ainsstain (Einatein): later, one of the Terrana in
the embanay exclainz "Mai-god!" presumably, "My-god]™ I don't know what this mesns, I
Jusat thought I'd polint 1% out (of course, there are the Hainlsh, that ancient race
from which we are supposedly all dancendant ).
. [POSSIBLY A VALUABLE CBSERVATION FOR READING MS. LEGUIN'S OTHER WORES... —~Jan]
There ia a new prozine cut, ODYSSEY, edited by Roger Elwood (who slse?). Since
it includes reviews of fanzines, it's only fair that it get reviewed iteelf. I have
only the firet issue, for Spring 1976; it'e supposed to be a quarterly, so I imagine
the second iszsue is out, but I haven't meen it (but then, I haven't beern abie to find
much of any scliance fiction magasines on the siands lately). (I got my first copy .
from & mickster at Minicor I..) It has a cover by Helly Freas, which aort of legitima-
tiges it. .
[PERHAPS YOU CAN ELABORATE IF YOUR KEXT COLUMN WHY &4 COVER BY KELLY FREAJ LEGITI- —
MATES A BACAZINE. DOES OHE WITHOUT A COVER BY THIS ARTIST KFECESSARILY LACK LEG-
ITIMACY? OR IS IT THAT ASSOCIATION WITH THE PROLIFIC "LASER! SERIES? DIDR'T I
HEAR TOU SAY YOU HAD A NOVEL YOU WANTED PUBLISHED?,.. -—Jan} -
It contains three novellas, one by Fred Pohl, one by Jerry Pournelle (which was OK, but
the ending sesmed to have been a little chopped (by the sditor?))
‘{—ECH, DON'T GO BLAMING THE EDITOR WITHOUT PROPER VERIFICATION-—YOU ENOW WE ARE
ALL APTER YOUR BEST INTERESTS... =-Jen] :
sod the third by Robert Blech {billed as hia first SF work in years), called, "ETFP"
(if you can figure out what those initials mean, you should be able ta get all the
jokes: otherwise, scome of the jokea may go right past thoae totally unazsoglated with

. Pandot (bresking into "ET® and "FP" may give you & hint (I must admit, this reporter

didn't bother racking his brains, but just plunged in, and found ocut very quickly}}).
Thore ore alao five short =toriea; "Jeremiah, Born Dying," by Jaseph Green, which
struck me as just very fourth class (something good for a fangine), :

[I RESENT THATt!! AS A FANZIRE EDITOR, I MUST REMIND YOU--OGR STANDARDS ARE VERY

BIGE. --Jen] ' -
Also, there 1s Thomas Sco—t’a's "Somedey I'll Find Yon.” About the only thing syapense-
#ul ayout this one was wondering if I really had guessed the "surpriae” ending half way
through (I had}. From the beginning, it struck me that the story seemed like acmething
from the 1930'a; very trite in some Bense; very clichetic (thet's a word I just made
up; it means to be riddled with cliches, or taken a8 a whole, having the nature of &
cliche). And, I might as well get picky: his understanding of radistion and radloac-
tive waste meems fuzzy {there mren't guite emough details to really pin him down amd .

" @say bs's wrong, but he dossn't sound gquite right either). And, us long as I'm getting

fupay, Soortiz is billed as the "Auther of the smesh bestseller, 'The Towering Infer-
no;'® now the movie, "The Towering Infermt,™ was basad on two bocks {neithay of ¥hat
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same tith}; one of which was co-suthored by Scortia. Oh well, back tp the magazine,

‘There are also festures: & column by Theodore Sturgeon, in which he talks abeut

books and various other things; Robert Silverberg is the regular botk reviewar, and
Charlie Browp's colunn, "Fan Scene," ig primarily concerned with reviewing the top fan-
gines. XKnd.therc's an interesting interview with Zenna Hondersom. A

A fesf ¥qrds about the magazine's formet: it's 8211 1/2, and 80 pages long. It's
obviously for sesa distribution (it even has those funny little ®¥ipes for price encod-
ing). There dre an ewful lot of ads in it, the kind you'd expect to see in. & comic
bock, acrt df :{iike YBe & Locksmith" or "How I made z Fortune at the Trecd™}; in some
places, every other page is an ad. They've alaoc apparently tried to sava Doy op arte
work by using pioces twice {1like once in red and once in blue, and maybe ‘trimsed o 1it-
tle differently}, Good gricf, I just looked at the 2d for the megarine iteelf; let me
guote: "For those tens of millions of pecple who thrill to the adventures sesn on SPACE:
1999, and are eiill gripped Ly the expioits of STAR TRFK, here Za a new aclence-fietion
magagine. ,.CDYISEY," Thay may be in worse treuble than I thought, I zlso note from
the 2da that this ssme publisher puts out UF) REPORT, which looks like the kind of thing
that gives UF) investigeters amd name. In all, it's not a terrible megezine, but
thers's plenty of room for improvement (I don't think Ben Bova is sweating too hard).
1 prqbubly' should hsve said apmething nice about QODYSSEY; I'm trying to mell them some
atorien,.. ' .

Spealking of progines ard Ben Bova, the only thing I've had time to read cut qf the
August ANALOG , _

[89CH PILIGENCE, I'M STILL OR JUNE. ~-Jan]
is-Joseph Goodavage'e interview with Carl Sagan. It atunk, The first half consisted
of 8 lot of alpost hostile guestione putting Segan on the defensive for diascrediting
Iomarmel Velikovsky'e erack-pot theoriesd; then Sagen had to defend Elneteln's Theory
of Relativity t¢ Goodavags, who acied like he had never hegrd of it before, They only
ogeasionslly touched on anything interesting, Why didn't they talk about the Vilcing

misaion to Mars, or some other subject Sagan could waw eloguent on?

[BUT Y MUST MAKE EXCEPTIONS FOR INTERVIEWERS WITH EARTHBOUND IMAGINATIONS. GOOD
GRIEF. I SAW A TELEVISION PRCGRAM WHERE A SCIEKTIST WITH THE SPACE PROGRAM SAID
TRAT PEOPLE, SINCE 1965, HAVE QRADUALLY COME TO ACCEPT THE FOTION OF LIFE OW COTHER
FLANETS. I DOR'T EROW WHAT PEOPLE HE'S SFEAKING ABOUT BUT KOST (# US ACCEPTED IT
LONG BEFURE THAT!! -—-Jan]

As thig is beilng written, the 34th Worldecon ie not far away, and that memns ano-
thaer sat of Bugos will be given away soon (since this sine is scheduled for distribu-
tion a seid ¢on, perhaps by the time you get around to reading this, they will hawe
already been awerded; so then you cen check my predictions.

[WHO WQULD PRESUME TO DOUBT YOU? ——Jan] _

My favorite among the novels is THE FOREVER WAR, by Joe Haldeman; and I think it -
w$l1l win. THE COMPUYER CONNECTIOR by Alfred Beater (which, unfortunately, I kaven't
read) also has a chance, )

"[¥ LIXE IT BETTER. IT'S DECIDEDLY THE MOST HUMARISTIC OF THE GROUP, =--Jan]
The other nomineses: INFERND, by Larry Niven end Jerry Pournells {whose MOTE IN GOB'S
EYE lost out last year jo TSR DISPOSSESSED; I think enough fans were upset by IRFERND's
ending to iust about put it out of the rusning); THE STOCHASTIC MAN, by Robert Silver-
derg (good, but...); and DOOBWAYS IN THE SARD, by Roger Zelazny {which I haven't gotten
around to yetl. - . '

_Ameng the Novellas, the only one I've read la Larry Niven's "ARM:™ it could winm,
tut of course, 1'm on rather shekey ground here, = _

- {I°D BE OF PRETTY SEAX X" GROUND TOO IF I SAW SOMBONE WALKIRG AROND USING AN ARM

1 COULDK'T SEE., T MUST ADMIT, HOWEVER, THAT NIVEN DEMONSTRATES THE USEFULLRESS

OF SUCH AR APPENDAGE QUITE EFFECTIVELY IN HIS STORIES ABOUT GIL BAMLIN, --Jen]

'I've read three of the nominated novelslettea: ".,.end Seven Times Fever X1}l a
Man,” by George B, R. Martin (I remember resding this one; when I had finished it, I

"lookad arond on the floor for the pages I thought I must have dropped (I didn't find

any); I don't think I'm a terribly imperceptive reader, but something must have gotten
past we; I sure 2idn’t get it); "Tinker,” by Jerry Pournelle, amd "Borderland of Sol,*
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. hy Larry Niven: if {t's a fight- hrl:nm"l;hnu 'hm, :'I..t"ll be c!‘.ﬂﬂa, but I g:bm llim ‘i:h!r B
- edge; however, it's quite poasible that Uraule K. LeGuin will grab this one for ber
“¥ow Atlantis,” which unfortunately, I haven't read. -
"Croatoan,” by Harlan Ellison 1a the only nominee for short story I've read; I
wouldn't want to bet egsinat Harlan, but again, I can't make sny firm predfottons.
Yor dysmatic presentationa, I think A BOY AND HIS DOG bas just about got it sewen
. upi I'd glww DARE S5TAR &n outside chace, and evan MORTY PYTHON AKD TEE MOLY GRAIL is
- poasible (comeldering that laat year, YOUAG FRANZERSTEIN won (and the ysar hefore,
. - BLEEPER)}. ROLLERBALL can be written off, and I've never heapd of THE CAPIURE {a slide
‘ shov }; 80 BY Woncy ia on AaHD.
Poo. I DON'P AGREE YITH YOU OF THE STATUS OF ROVLERBALL. 1 THGUGHT IT WAS A PREDTY

GYD FIIX, “NOT ONLY DID IT PORTRAY A FUTURE WORLD WHICH WAS A FOSSIHLE OUIGROWTH

e (P CERTAIN FEATURES OF OUR OWN CULTURE, BUT IT ALSQ OFFERED A POSIPIVE JWTERPRE-
S TATION OF HUMAN CAPARILITIES. HERE, LE? ME TELL YOU ABCUT IT AS I SB8 IT.
L ROLL®EBALL USED THE THEME OF SPORTS AS A RELEASE FOR MASS FRUSTRATIORY. IT HAS
MiDE TY SEENM A POPULAR RELGASE FOR DISSATISFACTION IN MUCE THE SAME WAY THT THE
ROMAN GAMES WERE DURING THE LATER, DECADENT PERICD OF ROME. THE CAMERA FLASHED
INTQ THE AUDIENCE AT ROLLERBALL GAMES IN ORDER TC SHOW THE GAME FOR WHAT IT REALLY
WAS.: A PLACE WHERE OTHERWISE REVOLUTIONARY EMOTIONS CQULD BE CHANKELLED AWAY
FROK THE ELITE CLASS WHO CAUSED THEM. WEEN A FEW LARGE CORPORATIONS CONTROL THE
ENTIRE WCRLD, ANOTHER LOSICAL EXTENSIOR OF THE CONMDITIONS IN PRESERT-DAY SOQCIETY,
THE GREATER MASSES FOR WHICH THE SYSTEM OFFERS NO OTHEER FORM OF SATISFACTION
COULD FIND EMOTIOWAL RELEASE IN A SPORT LIXE ROLLERBALL, THE SPECTATOR SPORT AL~
LOWS ONE T0 FEEL AN ARTIFICIAL SENSE OF VICTORY AND DEPEAT. FOOTBALL 15 POPULAR
IN OUR OWK CULTURE FOR THIS REASON.

FREJERICK POHL FIRST WROTE ABOUT THE POSSIBLE SPREAL OF CORPORATE CONTROL 30T
ROLLERBALL DIFFERS FROM HIS WORK IK ITS CONCERTRATICN ON THE GAME OF ROLLERBALL
AS IT FUNCTIONS IF THE SOCIRTY AND ITS AIMOST EXCIUSIVE CONCERTRATIOR OF THE LIPE
(f* THE PROTAGANIST., THE PROTAGARIST'S TRANSFORMATION IS THE MDST DYNAMIC i'mm
OF SQLLERBALL. =

A PERCEPTIVE VIEWER WATCHES THIS ROLLERBALL EFRO CAST ASIDE HIS MANY INCORRECT -
S PERCEPTICES CF THE PRECISE REASON FOR HIS UNPRPIRESS UNTIL HE GETS TC THE HEAR? OF .
: © - o¥E POWER' STRUCTURE IN KIS SOCIETY. HIS FIAST STEP IN THIS PROCESS IS THE REALIZ- - -
) ATTON THAT HE WAS NEVER SUPPOSED TO' GET 43 GOOD AT WINNING AS HE IS, HE CASTS.
. ASTDE ANOTHER FALSE PERCEPTION YEEN AE SEES HIS FOHMER WIFE AS SHE REALLY IS: THE
Lo CREATURE THOSE IN POWFR EAVE MADE OF OER. SHE AFPEARS LATE I¥ THE MOVIE AS THE
P BRIEZ OFFERED BY THOSE IN POWER WHO WISE T0 ENTICE HIM OUT OF CONTINUING EIS TOO
3 SUCCESSFUL ROLLERJALL CAREER, THIS IS HOW HE DISCOVERS THAT SHE 1S HAPPY WITH =
i HER POSITION A4S THE WIFE OF SOMEONE MORE IMPORTANT AWD PRESTIGIOUS THAN HIRSELF.
o HE WIPES THE TATES AND FILMS HE HAD KEPT OF THEIR PAST TOGETHER AKD WITH TEAT ACT
i WIPES TPR PROM EIS MEMORY. IT IS KOT HER LOSS BUT HIS ENFORCED SUBSERVIENCE TO
L A CORRUPPTING POWER STRUCTURE WHICE HE NOY SEBS AS THE SOURCE OF HIS URHAFPINESS,
E THE THIRD AND PIZALL STEP TOWARDS REALIZATION IS MADE ON THE GAME PLOOR AS BHE
i RBALIZES WEY ROLLERBALL IS A RIGGED GAME. IT IS MBANT TO DECBIVE THE MASSES IRTO-
e ' BELIEVEING IN TEETR OWN IMPOTENCE. THE PROTAGARIST AWD HEIS AUDIERCE SEEM TO MAKE.

THIS REALIZATION AT THE SAME IESTANT AS OR THE GAME FIOOR EE REFUSES T0 EILL THE

LAST MEMBER OF TEE OPPOSING TEAM. 3K NOW ENOWS THAT HIS ENEMY IS NOT TEE OTRER
Lo TEAM BUT TEE ELITE CLASS LEAD 8Y HIS. BOSS. THEY EAVE CREATED AND MAINTAIN ROL- *
P LERBALL BECAUSE THEY CAN INTERPOSE IT EETWEEN THEMSCIVES AFD THE AWGER AND FRUSw
TRATION (F TEE PEOPLE THEY MARIPGLATE. THE PROTACANIST SCORES A POINT WITH HIS

il L I T L L IEI S TP R

B STEEL CAME-BALL INSTEAD OF KILLING THE MEMBER OF THE OTHER TEAM. THEN THE CAMERA
s SHIFTS TO THE BOSS'S BOX AS HE RUSHES OUT GF IT AND TO THE FOW SEETAING AUDIERCE
A3 THEY BURST OUT AFTER HIM IK WEAT COULL EASILY BE SEEH AS REVOLUTIONARY ZEAT,,
ROLLERPFALL IS EASILY SETIN AS A PORTRAYAL OF THE TRANSFORMATICH OF IRDIVIDUAL
. GORSCIQUSEESS WHICE BECOMES TEE NEXUGS FOR THE TRANSFORMATION OF MASS CORSCIQUSNESS.
WAS AUMANISTICALLY AXD IDEOLOGIGALLY EDIFYING BECAUSE (P THIS ACHIEVE-
MRNT. I SISCERELY HOPE THAT TEE LATTER WILL BE REMEMBERED PAR Lmnm. -:an]
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Aven, 83 I was saying ahuut the Hugu aonidnticns. ..

The mame pominest ss ususl for beat profeessional editor (Baen, Bowa, rornnn.
Sllverbarg, White), and I recken Ben will grab this one agein.

The fositnes for beat professional artist are: George Barr, Vincent Dﬁ.!lte. Steve
Pabian, . rank Xelly Fresa, apd Rick Sternbach, Paraanally, I like Starnhlﬁh, hut Fraas
heg won so seny, I'd gucsss he'll get it again, '

The tiominnos for fan artist are: Grant Canfield, Ph11 Foglio, Tim !i:k, 3111 Rote=-
ler end Jin Sll (wherae's Jeam"]. I'm very unsure here, bat I think E‘Lﬁ: light win
thia cne again, too.

Charlle Brown, Don D'Ammassa, Dick Geis, Don Thompsen and Sussn Wood are nominsted
for best fan writor; I seem to Be very commervative in my batting, because I'm picking
last year's wirmer here, too: Dick Gaels.

For best fanzine, ALGOL, DOF-0--SAUR, LOCOS, OUTHORLDS, ard SCIENCE FICTION REVIEW
are nominated; it bes to be hetween SFR end ALGOL, and T'll pick the former.

The John W. Campbell Award is presented by Conde Nast to best new writer; this
3nar'a nonineee are Arsen Darnay, M, A, Foater, Tom Remmy, John Varley and Josn Vinge.

I can't =ny that I've rend something by osch of them, or would remember if I had; ut
I'11 play & tunch and 8sy Arsen Darnay (with Varley ss the second choice),

The other award voted on at the same time se the Hugos iz the Gandalf Award (pre-
sented by Lin Carter and SAGA) for life's work in fantasy. FPoul Anderson, L, Sprague
de Camp, Ursula K IeGuin, . 5. Lewis and Andre Norton are nominated. This is a toughy;
one kas to consldesr not coly who descrves It the most, but who will the fana mere rToeadl-
1y vote for (part of acience-fictiondom or C. S. Lewis); cringingly, I'1ll =say Lewis,
with the thought that the other four will be on next yesar's ballot,

Amd one final thought: the Viking lander was originally echeduled to land July 4th,
to help mark the 20Cth anniverszary of Declaration of Independence; ihe first choice for
the landing site had +o be dropped, amd the landing postponed. Ae of writing, it 1a .
schedulad to lend on July 20th, which is perhapa just as appropriste, being the seventh
anniversary of the first footstepa on the moon, 4 thousand years from now, which will

-

s

be mor: impurtant date, July 4th or July 20th¥

LL SINCERELY HOPE TEAT TTE LATTER WILI, BE REMEMEERED FAE IOWGEE. I'D HATE TO .
SPECULATE ABOUT THE OTHER CONDITIONS WHICH WOULD EXIST IR A SOCIETY OF THE DISTANT
FUTURE WEERE JULY FOURTH WAS A MAJOR EVENT. WORLD CULTURE MUST BECOME LESS, KOT
MORE, NATIONWALISTIC, —Jan] .

L E o r e lon n

CONTINUED FROM PAGE 5 —

cpreated Tor some of her other SF novels apd, though the reader need not have resd the
others to underatand this noVel, neverihelese, he/she can experience the-sdded axcite~

- ment of recognizing referances to the mame future universe or Future Blstory in all
her novels. The Future Fiatory is the next atep in the development of SF lliterature.
It ia e step towarda wmore frocdom of axpression for the authorwhe can thus present a -
more complete picture of & futnre world with a few phrases than earlier writers could

boponte A0, bR, SeTeE R R T AR S e BRSSP A R TR R0 £ b8 ¥id0a82 R BRE,
own future conpatruct to invoke &8s well, And, somethirg which is also very important
to SF muthore may prompt them to create & Future History. Future Histories are very
popular with SF fans,

The Future Histery a8 a phenomenon, a subaet of SF literatura, is here to stay.

. Larry Niven pointed out its popularity in the introduction to his antholegy: TALES
OF ENOWN SPACZE. All of ua as resders of SP have experienced the thrill of recognition
in seeing ths recurrenca of an idea or theory, but this becomes even more intense whan
we Tecognlze and piece together whole systems for a possible future zcrosa aeveral .
novels. HNeither the pleasure of Future Historiea nor thet of 3F eoyld -atiat iith—
out the support of the long history of Sclence Fiction Literature, 'y
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Tr\eSearchFora Huvane
“Heterotopia: Visionary .-'
Experiences in Contemporary
Sc,ne.nce Fiction

Thoms J- Murn | ﬁ

- The ability to interpret different realities in veriform and diascrizinative ways
has long been a primary spd identifying characteristic of speculetive literaturs,
¥rom Ariatophanes to Thomas More, men sought cut the alternatives whleh thelr imagire-
tione could offer them, and aet down their visiorna in ficticmal form.

Spacnlative litersture, before the time when arbitrary literary bounderies had
besr: establizshed, was considered to be a perfectly worthwhile literary endeavor; and
many suthors who explered the boundaries of human ezxperience were read and criticlzed
gide by side with the most time- and attitude-bound pericd pieces. Jonathan Swift,
for example, wes 8 relatively well-known member of the literery commurpity in the
British Iales, amd "Gulliver's travels™ and "A Modast Propesal" were read sund accapted
as the trenchant commentarios that they wera.

The mepia for clasaification seemed to come wilth the second wave of the industri-
gl ravolution, around the turn of the ceniury. BHNot only were elemonts classified in
g periocdic Table, and speciea placed in Families and Genera at ebout this time, but
litsratures began to fracture inte SBeriows Novels, Romancea, Mysteries.., James Gunn
hes sttritmted A large part of the rapid change in printed fiction around this time %o
the extension of mendatory education %o the childremn of all citizenms in the United
Statea, and parte of Buvepel & reeding public was created in the illiterate mamsea,
puft it would not be m merket for the worke of Dvickens or Dante. More accessible
printed matter was required; and thus popular fiction (amd popular msic) wers bornl,

Around 1900-1910, numerous 'specialized' magszines began to appear, primarily in

" the Tnited States., Printed on cheap paper, they came t0 e known as 'pulp" magaszioss,

They were initislly centered around the detsctive story and tht ropanoe; though Wells
Copyright by Thnnan J. Murn for Mosn Medla, 1976 - 17
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and Verne had been writing "acience fiction' for-decadss, the Piret sf magasine 4id
not appear until 1926. ' :

' The pulp magewine wedijum wss sn excellent, if megregated, culture for the found-
ling sf field; and the separation of sf from the 'mainstresm' of literaturs hes contin-
ued, largely unbroken, until the 1970'es, The pulp, pop Aappesrance that was given to
the finld by Gernsback's- AMAZING STORIES and its imitators kept away many seilous
writers, amd those who did chovse to publish sf (appropriately labled as auch on tiw
cover) vare aften forced to compromise aeathetic stendards to satisfy an editer who

was mors futarested in mass appeal then symbalic or atylistic imperatives.

But uf, from its infancy, hsa carried on & tradition of literature which has its
roota in & perticularly luman and humsne aspect of the buman experience. From classi-
cal times, people have heen ssarching for a 'perfect' soclety--one in which there was
no misery or hardship, whera egquality and justice were honored by &ll and implemented
with similar wvalues and similar effects.

But thers was &lways a catch io the classical utopia. Sore authors had misbeahav-
ors shown to the border, or worze yet, put to deasth, Thiaz intolerance of variation
waz in esssence & negatiocn of the tera ‘uftopis.’

Host sericus of has alwaya, if not depicted, then st least aspired to, a condi-
tion of the human species which was benign, tolsrant, and understanding., Asimov's
FOUNDATION trilogy depicted the huwen race as being saved from 30,000 years of barbar-
isn by the visionary insight {tthe science of pajﬂhn-hiatnry‘) of one mak, who wvalued
a utopis—like state of civilization abcve all else, But =f, for all its ascops, often
fell short of & prasti-al utopian-soni=ty comstiruct, Of*en, humen nature was used as.
ah axcuse for & goclety which held the promise of attaining a utopla-like state; asszum-
ing that, like the poor, the maladjusted would aliwayz be with ua., Other amuthora simply
left locase ende lying, or for the seke of an imparative of plet, left a 'fatal flaw'in

the societ #°5 conceptien,

But 5f has grown end matured over the years; and Samuel E. Delany has introduced
e new term in his moat recent novel which may signify a "new wavae' washing over zf':
heterotopia.

Delany apparently saw the pessibilities of a 'heterotopia' long ago. He wrote
in a 1968 easay: "hcedemic sf criticism, fixed in the hiatorical appreach, waates a
great deal of time trying to apgroach modern sf works in Utopian/Dyetopian terme--
works whose value is precisely in that they are a resction to such one-sided think-
ing."? Delany goes on to make = atatement which is omnly today becoming a reality:
“Modern sf hae...gone beyond this irreconcilsble Utopian/Dystopian conflict to produce
a more fruitful medel sgminst which to compare human developmant,“3 But the best
tmodela! had uot been concelved of when Ielany wrote his article.

Sf in the forties and fifties was a more iscolated field of literature than it is
todey. There was almost no formel criticism, in or ouieide of the fileld; the "pulpe
hed perservered, amd remained a major source of incoms for =f writers, despite the mag-
azinas! consciously lurid appearence and consistently low editoerial and managerial
quality., Nontheless, aome major writers , posaibly realizing the potential of the
genre, devoted a large part of their ocutput to af during this time. Writers likwe
Theodore Sturgeon produced consistently good, if not remarkable, sf. Several authors
became widely kmown outside of the fleld--Iasac Aaimow, wainly for his nonfictional
acientific booka: Arthur €. Clarke and Alfred Bester, who in & less repressive amd
more experimental time might have been powerful {ard famous): and Robert Heinlein, whe
was for yesrs to =f what the Beatlez were for pop music. .

" Heinlein bears cioser scrutiny, not only becsuss his books hecame widely known,
but because he iz & prime example of the moral and philosophical constraints which
atopped af frem beceming aay more than, as Austrian oritic Hans Rottensteliner wrote
of Heinlein, "chewing gum for the vulgar."4

Rottenateiner goes on to describe Heinlein as maive, a fasciat, a narcisajat, a
suppresaed homosexual, and an anthoritarian., While Heinlein did indeed populste his
epeated unlverses with simplistic apd predjudiced charsaters, much of his work was a
basis. for the viaipn which af has come to encompess. Alexel Panshin, perhapa the
best criticsl suthority on Heinlain, sess the breadth of Heinlein's imagination es
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‘providing an expanded concepi-of “the undverse ‘snd kuparity's positiom in 1%, Heinlein
apd hia cuntempnrariua postulated an evar-growing variety of universe shapea anpd mipes,

. wish Humapkind as a apeciea fitting in at most places on a sosla of quality and quanti-

-ty. Panskin ealle this a period of "eymbol invention, the defining and iilting of

- mymholic vocabularr,"> Particulerly because of the in-group naturs of ef, Beinlein and
hia trentmants of future worlde werse read not only by most af fana, but hr of writerm

vho were able to draw upon an ever larger pool of possibilities, which moat sf readers

wvould also be familiar with.

Thia pnal of poasibilitiesa cantiﬂued growing, rather placidly, untll the mid- .
. 1960"s, The "roal” changes that af reflected through this peried were more often chan-
-ge8 in the "herd" aciences than literary or philosophical developmente. But changes
were to hecome pervasive in wach of thepe fields by the mid-1960"3; and ef, which .
could et any rate be labeled a form of popular culture, would have to bagin to reflect -
the changee to avoid econcmic éxtinction.

Put more than mere adjustment to scientific developunenta bagan to take placa in
sf. The changes in sf began to show in new stylistic forme, new perspectives on moral-
ity. BSome af suthors began to writs atories reflecting s disenchantment, and even &
digtrust, of contemporary science. Sf's 0ld Guard was quick to¢ notice the qualitatlive =
changes; the terms "nrew wave" apd "o0ld weve" were born sometime during the mid-1060%a.

5f had long been known for its rather exclusively young, white, male sndience;

B¢ it was not surpriaing that when sf's readership began to grow up and go to college
in the Sixtjes, the pradicalism which they found and extended to all parts of their lives
they would msearch for in af. Hainlein's STRANGER IN A STRARGE LaAND gained a certain
reputetion aa an 'underground' clmssic, but f{is fame wsa due more to an smpathy with
the gquasi-religicua free-love and money communes envisioned by Heinlein than any masaive
sypbolic statement, In 1965 amd for years follewing, there just was not any clearly -
fdentifiable "new wave" sf, There Werg authors who greatly Zmproved upon traditional
gf themes: I will mention aaveral of the smuthors and their works, which, at one time or
anaother, wsre claimed to be "pew wave,” But begimning sround 1969, a minority of
writers begen to preoduce scisnce fiction which could definitively be called g “new
wave,"” 1f not tha "new wave” of legend.
3%

***.?r: *ﬁ;;l*na; ?;*an *ﬁi?ﬁsﬁcﬁ*an:: ?i*ctfo? w';'dtr it he has rttrched hinsalf:
to Anorics o7 topic and opaded i his woalt: o * alao iy hist partieipation in

‘Americasn faniom (which doas not ssem to migrate uvarsa&a Witn the namp ¢s@c a3, for
example, cheas interests) Erusner, like pany a atruggling af writer, wrote aome’
dreadful space—opera early in his career. But by 1565, he hed produced SQUARES OF
THE CITY, a perceptive account of the game ¢f politics ms played in a South Agerican
country in the nat so distant futwre—written from the viewpoint of an Aperican techni-
cal consultent who inexorably becomes invelved in the pawer strugglea.

Brunnerts moat well-known and critically aeccepted novel, STAND ON ZANZIBAR, was
publisked in 1969, Brumner usea four general subsections to make up the novel, sd the
sactiond vary in subject metter, tone exd general relevance, but as s whole present s
varied and encomwpassing plcturz of the Barth of the 1990's. Norman Spimrad has writtem .-

s critical eeasy comparing ithe techniques which Brunner uses in STAND ON ZANZIBAR to i

: ¢inemat1c methods of {ilm editing, closevps and quick pans {one of the book's sectione

ig titled "Tracking with Closeups”).b -

Brunner's Followup to STAND ON ZANZIBAR,TTF 7 EFF LOOK UP (1972), did not employ
the same methoda, and suffered as n result. The latter book ia a viaion of a late
Twoentieth century Americe with everything gone haywire that possibly could—plaguea,
martial law, black marketearing, aputtaring electrical power, water shortages, civilie-
ation 1n geaersl bucikling under.

' ‘But most of the disasters contaired in THE SHEEP LOOK UP had been, if not delin-
eated, at leaat suggested by earlier sf. Though Brunner was claimed by “new wave" ad-
vocatea, his popularity might be attributed to that part of medern eulture which 1ikes

' to brood on the hinta of @isastrous cccurences. Rumors of toilet paper shortages have .
made good copy in newspapers; snd, unfortunately, Brumner's diaaater nnvul bears a .5l

: alight ralation to such rapurta.ge 19
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- Ruger Zelszny is another af wiiter who-rose—to-prominence (in af) during the mid-
and leter 1950Q'e. 2Zelazny won a Bugo 1n 1966 for his short novel ... ARD CALL ME CON-
RAD,® tut his best novel and biggzost Success to date remainas LORD OF LIGHT (which also
won a Bugo,. in.1963), I1ORD OF LIGH? details the adventures of a group of Gods as thay
attempt td aconomically control an alien planet, amd fight with Demons, upd:dinng them=
selves. Zelagny gradualiy lets slip that the 'Gode' are merely quasi—gods, ‘#ade immor-
tal by an. edvanced technology, theugh the demons that they fight are '‘real' spirita,
endemie to the planet. : R

Zelazny's characters are always clever, ard ususlly excepticnslly confident in
themaelves. The confidence would seem to rule out any vision of a multiplex ponscious-
ness; tut I believe the confidence comes only from & slightly better informed wviewpoint
of the charecters vo. humanity in general, A Twentieth—century person would be more
coafident of bhia real positicn in the univeras, becemse of the enhancement of the res-
ervolr of acientific krowledge, than & First-century Roman, who conSidered anything
beyornd Punt on the African coast Terrs Incognita. But the Twentieth-—century persem,
in his supposed state of sophistication, should alsc be more humble, knowing the hound-
aries of his knowladge; and ao Zelazny's characters sct with 2 sometimea overlarge guan~
tity of compassion and sympathy for those less informed or less well off tham they.
Put when they Tun into their own metaphysical Terra Ipgosnita, they react with an insai-
tiable desire to know, to find ocut, to understard--and they attempt to push thelir way
through the chaos which is the unknown--though with the feeling that they'd rether be
gomewhers else, like drinkirz wine end chetting with friends, or practicing their fen--
eing. It 1s the acuie humanisy of Zelasny's characters, in all thelr arrogance and
power, which makes his nmovals succeszful.

Zelasny is noied for uaing mythological structurea of classical deacent, particu-
larly in his earlier novels. Eis most experimental novel, CREATURES OF LIGHT AND DARK-
EB3S, used Sgyptian mythological figures, and aome aymbolic psraphenalia, Dut Zelsazny
haa been criticized by meveral critics for using the myihologles (Aipdu in LORD OF LIGHT, -
Gresk in THIS TMMORTAL) without inccrporating most philosophical overtones of the myth-
ologies. It could be seid that Zelzzny used the form, without the subatance, of the
nyths; and it could elsc be said thet most of the symbolism behind such types of classl-
cal mythology would be grosaly irrelevant to a reader of the 1970%s, At any rate, Zel-
agny must feel unconcerned over such argumenta; he is & "teller of talea," and retains
kis owh, unique way of envisioning universes, Zelzzny stated in an interview that "it
would be easy to write & very good book by conacioualy avolding {axperimentatiun}, by
writing around snd slicking over my deficiencies...but ther someone would notice that
[my books] were soundisg more and more alike...,"7 2elasny, like his characters, is wil-
ling te chellenge the unknowa, 4 writer with such integrity is rare in the sf fleld,
a= well a8 1n contempori.-y flction in general. Zelzzny contimues to publish novels and
short stories: anl the finml vwerdict on his =singular portreyals of pecple and worlds
will not be returned for, hopefully, soms tigpe.

| T L

I feal compelled to mention Ron Goulert at this time. Although he is not widely
knom, especizlly outside of af circles, Goulart’s wit and perception get him above
moat modern af writers. Goulart writea short, satirical novela, usually about some
sort of space-detective running down & case for some kind of pertiaily-henevolent Ga-
1sctic police group. Goulart menagea to parcdy almost everything, aapecially manifas~
tations of the pop culture; ridiculous gtereotypea, space-cpera With too-clever amd
too-prawny herces mmd bubbie-brained women, rock music {such as the "Montsrey Hechan-
ical Jezz Featival"), bosurocracies, red tape, spies, toc-fantastic techno—inventions
regenbling Flash Gordon gimnmickry... Goulert’s wit sometines waxes acid, but his dog-
ged persuance of a particularly campy joke or pun is reminiscent of Thomes Pynchom in
his sillier mocia. :

But Goulart, probably intentionaily, limits the scop# of his mnovela. If Renality
4s a blg joke, then Goulart may be considered prophotic. Until then, he remeins a
acience-f{ctional gadfly, a fictional eritic and commentator on the more ludicrons in-
ventions contained in the sclence-flctional symbolic vocabulary, which Hainleln and
hia contenporaries contributed to so voluminously. ' Ed
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. There are several other anthors who took tha Tirat wavering stepe-in thw late -
1960's towsrds & reconstruction of sf-—J. O, Ballard, Brian Aldisas, even Herlan Bllison
and hie DAMIEROUS VISIONS enthologiea. But I would now like to consider two authors and
three books wiich I feel mey represent the pessibilities inherent in moderm speculative
fiction whish -gther authors have ouly hinited at, There are very few flawe to be found
in the subjsckive or objective realms of these books-—-UANP COUCENTRATION, DHALGHEEN,
TRITON; apd thairt suthors.~Thomas M, Dismeh and Samvel R. Delany--have created true vis-
ionery experiences, and in the context of science fiction as well,

A R R R XN R RN

Thomas Dizch began writing sf in the 1960's. His most well-known work to date hss
bean CAMP CORCENTRATION, but he hes also written two novela {BLACK ALICE amd %¥34), as
well a3 pumerous short stories. CAMP CONCENTRATION scld few copies on ita inltial presas
Taa; Lo date it has apld fewer than 75,000 copies, Yet it iz s pewerful work, definite-
ly af in itz has-not=happened-yot tense, tightly censiructed yet accessible. The novel
i® ons of the best examplea of & trus "new weve' in af: it smploya "varicus bits of
tachnological discouras, (rezl, pseudo, or speculative) to redeem othar sentences from
the merely metaphoricsl, or even the meaningleas, for purpeses of denctative deacrip-
tion/presentation of incident."8® CAMP CONCENTRATION may elso be considered pomevhat

of & precedent setter in sf in the casual relevance of & myriad of literary acurces to

the thematic comstruction of the novel. Disach himself lists some of his sources in an
introduction to the second part of the book: "the Bible, Aquinas, the Eabbajah, various
slchemic texts, including the second pert of THE ROMANCE OF THE ROSE, Richard (amd
Ganrga) Wagnef, Bunysn, Milton, de Lautreamont, Rilke, Rimbsud, anl any mmber of modern
English poats."g Diach curiousaliy omits one of his malsr Z:flurences, Thomas Mann,

Louias Smcchetti is the protagoniast of CAMP CONCENTRATION, who is thrown in jail
pometimz in the near American future for baing & 'concie! {conscientious nbjeeturg to
some unspecified cold war inaxorably becoming het. The story begins as Sacchetti's
diary of prison life; ha is = poet in the midat of gaining repute in his fleld, and the
nrison i & drastic umsettling of his life and the rising order in it. But Sacchettl

perhape sn amalgram of ‘Sacce and Vangetti) ie moved to a 'special' underground prison,
a kind of remmarch facility jointly run by the militsry and unspecified large private
corpordtions. WyHiz first reasen for joining the group of human guinea piga, he was in-
formed, wa3 to Teport in wiriting on the activities, the hobbies and distractions whitéh
the subjects of the experimentaticn were occupying themselves with. Camp Archimedes,
Smochotti found, was thorouzhly stocked with articles for ary kind of activity--a stage
ard costumes for plays, a complete library; and the subjects of the experimentation,
though not allowed aboveground, were allowed & complete access to the Tacilities.

Sacchetti was not told much more about the nature of the experimentation; a dogtor
tellas him the Camp is for "an investigation of learning procesaea," PBut when he begins
to speak with the *irmates,' he discovers that they are simple-locking wen who turn out
to be geniuses, and also to be very sick. _

Sacchattl poon discovers the truth: the enhspced--learning program is based on a
virus—-a putant of Spirochzctae pellida, the initiator of eyphilliis. The germ acceler—
ates learning to an asstonishing degroe-—tut it also kills the infected subject in a
short perlod of time.

Finailys, Snzchetti himnelf is infected with the germ; his snbjiective record-keep-
ing (which is the text of* the book) turns into u morssse of fantastic speculatienms,
brooding, quotes from suddenly-inieresting obscure novals which were resi in mimites,
One of the inmates tells Seoclietti that "genius is an infinite capacity for pain,"10
and angther saye "uy mind iz flying off om tangents, into vortices, trying to tie all
tha 1nus?1ends.uf the universe into & gingle ¥mot of conaciocusnesa, It doeen't fucking
B 'lil!“ . )

o The book ais with appropriate duality; some of the experimenta® subjects, uaing '
their accelerated learning sbilities, constructed a  nind recipracater" to remove
their conseiousnesses from their dying bodies, and sccupy heslthy onea, Tha inmetes
slowly occupy the bodies of Camp personnel, and take over the operstion, Several in-
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natea finﬁ_mﬂrnl objections to- talcing ﬁvmr-ﬁnnth;r“pﬁiunnlﬁ hodx;.thnae die aa.tha germ
takes -over their bodies. But ome of the resurrected subjects hides the ‘reciprosator’ .

~ from Sacchetti until the last paahihla moment, 80 that he is spared the agonising

sthical dsoisien, _ Loy,
Sacokaiil says at the ond of the novel, sfter his tramsferal +to the body of a -

-gusrd, "thp poimon h?g had not -two effects-—genius ard death—-but one. Cail 1t by

what name’ yow will." The thauatic pover of the ending, and the guestisss that it re-

. presents, are obvious., But the remarkatle fact sbout the povel is its excdllance and

dapth of infqzmatian_1;|j§g_gg;jg;$_g§fan 8f novel. Diach’s hero is on & search, and
he happens. £8 £ind himself in & position to examine more possibilities, good and bad
and in betwesn, then mest lsss koowledgable psople. On the basis of this noval alone,
Thomea Disch should have esisbliished hiwcelf as & primary forcs in the field of conbem~
porary apeculative litersture.

Samuel R. Jelmny published hia firet novel at the aze of 18, a trilopy for Ace
callsd THE FALL OF THE TOWERS. By 1966, he had won a Nebule award for him novel BAREL-
17. In 1968 be founded and edited a speculative fiction {amd art) guarterly paperbsck
magazine called QUARK, which waa considerably more avani-garde irn format and material
than moat magezines and anthologies of those years which dealt in sf., There was alag
8omo serious oriticism in the QUARK series (four issues were published), the best arti.
cle boing one written by Delany himself called "Critical Methods: Speculative Fiction,”
H: also wrote & critical asrticle for SP REVIEY in 1969 called "About Five Thousand, One
Brnd-:d and Seventy-five Worde" which is attaining classical status in the Pield of
modsrr 8f criticism. In the essay Delany starts with a tervoral distinetion between

- apeculative jiteraturs and other forms of writing—things thst Loppened, which Delnny

—_— ——

¢alis the "level of subjunctivity at which journalism takes place."” For naturalistic
fiction, "a blanket indicative teneicn" indicates a definition: things that conld have
happenad. Fantasy would be things that gouldd not hapoon; and sf operates in the realm
of things that heve not happensl. "iEvents that have not hoppened, yet which atill must
be interpreted in terms of the physically explainable..."13 *"[ike sf writer must] man-
euver the existing tensions between words and objects."i4 Delany has proven that he -
knowa the inner workinzs of his chozen field. What remained for him to do, in the .
1970"s, was to give of m fictional exemple of the kiod which would reflest apd Buppert
hia critical perspective,

NEXT TIME: A CONTINUATTON, WITH SPECIFICS
OF DEATGRCE AND TRITON

footnobeg .-
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: If someons with & atrange accent .-
.ghould come up %o you and start asking
you questionz ebout history, snswar himj
ho prohably len't a mut. Your replies
don't have to be exrtensiwve, Must tall
him who won the (ivil War, or who was
president during World War 1%, or
whether or not Kennedy was aassssinated.
But he probably won't be popping up
grovnd here azain for several pora
yearg—not until after the turn of the
century, at least. -
I met him one evening not long apgw,
I was aitting near the lske, over in the park, just watching the ducks, when he cams
over, aat down next to me and seid hello. I returned some noncommital greeting, and
after a bit of heaitation, he began, "Tou know, I wes just thinkipg about something,
and I can't seem %o get it out of my head. The baitle of Gettysburg, that wea n decl-
aive battle; what do you think went wrong theret"

You mean for the Confeadezntea?™

"Ah, yeah, yoah." _

%z)), I've never studied history mich, tut I seem to remember somebody, ome of the
generals, delayed his charge, and that was one of the main reasons the Confederates
leet.” :

"Yoah, The Confederates loat," He tilled this over for a mimte befors asking
apmething about World War J. Then
he had a couple more questions,
always sbout some minor poict, but
J1ilke he was juat intereeted in B
moTe general guestion, Finally I
pointed out to him that thers was
a library & couple blocks away,
and he could find out everything
he wanted to know over there. He
paid, "Yes, I know, but I find
jt’s feater te do 1t this way et
first.” There was another pesuse
while be mBcrutinized my face, and -
then aaid, "You're Christopher
Dopalison, aren't you?™ 1 re-
plisd in the affirmative, while
trying to figure cut where ha :
knew me from. "And you read sci-
ence fiction, right?™ 1 gave him
another yes, still trying to
place him, "OXK, you're Christo-
rher E, Donaldson, you were
born December 13, 1960, you have
one aister; you narried Carol
_ Stysnik, exd you have two sons,
named William and Robert.™ He
vas correct on every point,

“yWhare have we met?™ 1 asked.

"Tomorrow." .

"y beg your pardoni”

"l met you on & different

tineline just before I jumped to ‘:ahd one day it mey hagpen o YOU!

. Copyright, 1976 by John Bartelt
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. this.eno; I also jumped backwards a day; s¢ I met you-tomorrow." I gave him the. blank -
look he deserved, and which he wes expecting. ™I don't usually sit down and explain
_tila, but you've helped me in a mmber of timelines, so I will; also, you've read mci-
ence fiction, and that'll make $t easier. You've resd Niven, if I'm oot mistakar,."
"Leypyry Wivén—yes.” Bo was a science fictlon writer back in the 60's, TO's and BO's.
“Than you're Tamiliar with the theory of branching timelines; he used it in a munmber
e of atories.™ S :
"Well he wasn't the first--* :
’ "No, noe the lasi; but you do understand the concept® _
- "Yash. It goes something lika, every time oro mekes a deciaion, there's mn slternate
: univorse where it's made the other way." ' :
"Right. In effect, every time you make & docision, the universe you're in splita,
_ - 8o that the decision is made both ways——or all posaible ways."

"0K. Apd you're trying to tell me you're from an alternate universe, right?"

PRight!"

"Sure., So what're you doing here?™

"I'm {rying to find my wey home.®

fYou mean you can't find your timeline? I wae acting like I believed thla! :

"That's part of it. See, not only do I go sidewise in time, but also forward and
beck." '

"Uh " _ .
"I1p originally from the yoar 2056, I waa working on a fop secret govermment pro-
ject—a time machine., At that time, I had never read any aclence fiction, tut I thought

up myself what's usually called the 'Grandfather Paradox.' Yuu probably know what I -
mean. Suppose I cen travel in time. OSuppose I go back in time, to when my grandfather
_ 48 A little boy: suppose I kill hiam. Then my father is never born, amd T'm never born.
= But if ¥ wasn't born, then I couldn't have gone back in time, If I didn't go back in
time, my granifather would've lived, my father would've been born, 1 would've been born,
I would've killed my grapifather, and 8o on. =
"T den't 1like paradoxes,” be continued. "I had to find out what happened, So I
stole a time machina."
vJust stole & time rachine, sh, I'd lore to ses it," I aaid, regaining ay skepticisn
"Yash, sure, here," Fe pulled up his shirt and exposed e metallic network crises-
erossing his chest, He also pointed out 2 peculiar belt ucklie, which contained the
conirels. Very impressive. "I figured I could return to a moment just a gecond after
I had left, so that it would never be missed."”
ny timo belt. I've read a story--"
"I imow; you told me tomorrow, But it's logical for a compact, one-man time machine®
"So what did you de, go back end kill your grandfather?
"No, I hed too many ford memories of both of them. But there was this great-grand-
r o theT, - ."
- mih hah, Why didn't you go way back, awd hit s great-great—great-great-grandpapent?”
n] was worried sbout time inertia, or the hysteresis of time, ss they ¢all it some-
tipes., If I went too far back, the guy I hit conld be replaced by elmoat anyone, and
~  they'd have & ¢hild who'd marry the right person, ard g0 on, ao that thinga would be-
goma nors normsl as time went on. Then someone almost exactly like me would be born
anyway. 1 waentod to keep the prebability of that low.®
} "So what happened? :

B went back anl killed her, The univerze didn't come to an end, and I wa=zn't dead,
Bo I jumped back to 2056. Everyone was speaking Spenish.” -

llElh?ﬂ .

MThatig what I sald. 1 couldn't see how knocking off one encestor did that, so I
went beck in tlma szain. 1 found a different past, too. For some reason, the Spaniads
nad retainsd control of large portions of Rorth America; I think it stenmed from the
British winning the Revolutionmary War, or porething like that, Well, 1 jumped around
gome more. I finally found a past that wae pretty simllar to oy owo—which iz pretty
similer to yours, too. That'z when I ran across the Niven book. I finally figured
out what had happened. TYou ase, the universe reully does branch every time you make a

BF A I i B e T e e

&
o,
ra




o : ! -
decieion, W¥hen I went back ip time, I just-followed—uwy own branch down--s0 I got into
uy own paet. But when I tried to get back up, I just got thrown inte any rendom fu- |
ture--it didn't even have to be & branch of the universé I wae in., Well, snyway, that's
when I solwed the Grapdfather Parsdox, When I killed her, my great-grandwotber, I bad . .
to dacide %o do it; so I also decided not to, on some other timelina. And on that
timelire, or at least on scme of its branches, I'll be borm, and I*1l gzo baok in - time,
You can't chenge the past when you go back in time, you can only meke new fuiures.”

"So npow you're trying to find you way back hoae.”

"Yaph, I found thet by making short jumpa, I could usually stay near the timeline -
I wanted: and I lezrned to jump sidewsys. Every now and then, though, I'11 hit a -
atrange 1ine, and I'll havo to make my way back. That'e why I prefer to talk to peopls
—31t{'s faster than checking libraries. But that's what I'l]l eventually Lave %o do, to
narzrow it down."

We toth stood up, and I weae about to bid him good evening; he had teld a good story,
and it was something to think sbout. He eaid, however, "Well, I've decided what my
next jump will be, a0 good-bye., Perhaps I'1l run inte you or one of yqur analogues
in the future." Apd with that, bhe touched hie belt buckle mrd disappesred with a
little pop.

H N

[TEE FOLLOWING TALE IS EXCERPTED FROM AK
ANTHOLOGY COLLECTED BY ELINNA TERWIR AS PART

OF HER MASTRR'S THESIS FOR THE UNIVERSITY _
O PLANET BIBLL0OS. WEHILE DOING THE RESRARCE
O0f THE NATURE ARD FURCTION OF THE TENTE COM-
CEPT*T0 MEMBERS OF TYPE 9 CULTURE GROUES,

SHAE HAS FOUND AN INTERESTING AND VARIED DE-
PENDANCY OF MANY INDIVIDUALS IN SEVERAL
CULTURES, (INCLUDING, ARD BSPECTIALLY, RESEP~
TLED TERRAN GROUPS} UPOR THE CULTS AMD RIT:

DAL JURSTS SURROUNDING REVELATIONS OF THE
RATURE OF THE TEFTH CONCEPT.]

*E %

Floating within the inky liquid inamide
_the globe, the rumbers blink on and off with
unconscious preciszion, never falterivg, ne—
ver slowing. Hot really expecting to be
able to breakx the thing, I nevertheleaa
grasp my writing stylua with both hends apd

#*

The laet of a series of bhasic languaege-
genesis concepts, diacovered to underlle, in
some proportion, every human culfure. The
extant to which each culture is able to in-
teract with another is rooted in the number

of beaic concepizs they share and that thua

a W can be transinted amd commmoicated. The
' ten concepts form the basis of the govern—

' Jearne Comel) ment of the Galactie Contract, administered
' . by the Greton race, & Type 10 culture that
- rates new (or shifting) civilizations, anpd
asta up intermediary communications batwsasn
culturss of diffsrent concept accumulation.

Copyright 1976, by Jeanns Gomoll i
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plungs it downward onto the glassy muface of the-Mortality Metsr. The atylua spiin- l

tere snd dribbles red ink onto the unscathed globe, cbscuring the reading for e moment
and I pande, ripping at ny shift to wipe the surface clean again. _ _
: $.22.7.19. - clicks the Mortaelity Meter, unaware. One day, twenty-two hours, seven
nimites, nineteen seconde {no, now fourtesn seconds) zre left to me, '
Thezs is née other way—I must leave the cublele soon. And once I've gone, the room
will mirder me should I attempt to return, =s the signals of my brain will.mo longer
match the computor's record of the legal occupant. I try to think but capy'dwly hear

the steedy click, click, (erash, crash) of the Mater. TUsually I'm not wven gonscicus

of the sgupd, btut today...

Stasdy, steady... . -

A sheef of papers lies upon the loating work table in front of me, and the pen that
covered their pages with frantic screwle lies broken in a pool of ink upon the floor.

To calm mywelf, I begic to read over what I've written,

Is 1% self-pratection anpd delusion [I wrote] that we al) secretly barbor the 1llu-
aion that effect follows cause, that we propel ourselves through the mainsfream of life,
that declsions anl actions must chenge our worlds? How can 1 escape such a conclueion
and still accept the knowledge thet the obstacles in my 1ife, the limitations, even my
immenent death are btut products of my own dovices and desires?

But to begin at the begirmirg. There muat be pattern.

How to bagin?® _

To Brin, my davghter: the experiment waa to be diascentipued. Ky work would have end-
ad but I oould not lesve the apparatus alone and did not have the time for you and your
silent questions concerming ibke morality of the work, I never had enough time for you,
apd now it is too late. Perlaps I should be expressing thoughts of despair or motherly
lmginesa at the thought that I will never know you. But I regrat only that you were
torn, You were only & nape given to something that was once & part of me, mow a useful
peint of view with which to organize a beginning. Things would be different now, but
it's too late,

Jork on the time machine went smoothly and with slmost dreamlike awiftrnesa: the dif-
ficuliies were fow, and those our teams overcame with casual clarity of visien. Dactor
Vonne, who discoversd the basic princivle of tranachronodimentional warps, was working
with us, and in theose early days we rushed towarda the fimal stsges with childlike im-
patience. There were no bungles, for the equipment was incredibly aimple in design, the
method atraightforward, -=-At least it seemed s¢ to me. WNot being ome of tha scientists
1 was nevertheless totally convirced by Dr, Vonnae. She would talk for hours, drawing
upon reama of paper while she aketched out the utter simplicity of the model, the ele-
gant balance of hor formulas, I would wait outside the ring of technicians end scien-
tiate elways swazming about her as she talked to them, her eyes sparkling ard her hands
anipated oz if emrch finger were pointing cut a potentislly exciting direction for siu-
dy. She would nervously pull her short tangled red hair behind her head andi then re-
leass it asz her fingery became involwed in the task of air-sketching her dreams.

And then she would turn to me and amile, pushing everyone out of the room so that we
could talk., I would grim behind a soltmn mask of professionalism, thinking how they
must envy ry private talks with Vonne., My role was basically one of a double agent. I
reported to tha congressiomal investigetora aend the mysterious "supervisor" whon we sup-—
possed represcated the CIA, made out the routine reports and fanded off the newspuper
reporters. Officially, my job was to protsct the preoject’s "Top Secret" clapaification
and keep newa of our sctivities out of the media. My reperis to congress were ladled

with technical doubletalk in order to diacourage euricoaity from that quarter. But pri-

maTily, sod unofficially, my jeb entailed preventing anyone, including {and especially)
that nysterious iittle supervisor from realising the actual significance of our project.

.This last assignmeni I took on at the request of Dr. Vomne, It would be beat, she said,

that no governmenht conireol this diacovery. When i1t waa ready, the whole world weuld
know. At least weekly, sometimes daily, Dr, Vonne end I would heve a conference,she
belping me with the techiaical doubletalk I nseded for wy reporta, though I got rather
good at it towards the end, snd I would ait enthralled as she eloguently condemned the
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pomposity of those who maka aecrétﬂanﬂcussarﬁi”'I—wvuld'rvturn to my office with new

_epergy and & self-righimous, crusading self-image. &s alwaye,. I would carefully Lock

the door before I unlocked the Files ard 21id out & page to begin work on.

Deapite having worked with Vonne's team for over a year, I was scarcely on a firgt-
nef® hasls with half of the small staff of scientists and technicians. There vas
Donald of aourse, I remember coming home once,-avgulag fiercly with him, Donsld, your
father, was ome of the scientists who early on had begun to express doubis sbout the
project apd sven then would meet me after a day's work and argue that we were becomlng
dangeroualy obaessed, worrring so much about secrecy in order to prevent the parsnolc
image of Buresucracy and ihe CIA from clamping down on us and restricting our work, -
that we ourselves wers becoming blind to the implications of the project. Donald and
severa) othera had fourd thenselves in dissgreement with Vonne on certain pointe, But

. 1 was perhaps the most cbeessed of amy of the teame; I accepted her judgements absolute-

1y ard 1 could not really listen to Donald's cobjections. As the work progressed, T
loarnzd to avoid certair topice of converasation with him, and at lsat to avoeid first
hie glances, his eyes, and then him, and the project took more and more of my time, I
came home leas often, using the cot in my office, and finally requisitionsd en ajoining
office ard moved in entirely. Nothing was more important than the project and my work,
hadiszg the erupting, quading events in the tipe machine lab under bland reporta of
baraly evident progress and shedowy application assesspents. It was neceszary to keep
two sets of equelly detalled recorda, one true, one fictitious, and a= Vonne snd her
gcientista pesred completion of their experiments mmd increased their requisitions for
materials, the "official® records had te show & more discoursged, yet diversifying of -
fort. At timee, I found myself involved with the description of this ficticioua picture
of the project i ihe extent thet I became depressed sbout ite progress. Thia inevita-
bly geve itself to confused misunderstandings in my interactions with the people around
Mf ’

"Any progreas yet? I would politely and sympathetically esk, and stutter out a.con-
fused explanation upon seeing the blank stare of the technician who was not sware of
the yodr-long bicck he as wyposedly engsged {expenmively) in untangling.

It was go invigorating though~-nething went wrong. Perhapa it was the naive sense
of trust in the seaming ob.iousness of Vonpe's calculations that was shared by moat of
‘the project workers, or im the lack of complexity of the time machine jitself that led
us to sc unwittinsiy dispense with normsl precemtions. It waa foclish arnd was ss much
my fault as anycne elses'. _

I was oblivicus to everything mnot directly cornected with the time machine.. I was
geldonm outside the leboratory grounds and lost sll track of personal obligaticna, Tour
birth, Erin, was an early result of my absorbtion. There was no time to be aware of
anything but the painstaking construction of the "official reality,"” statietic agreeing.

‘with time chart and progress reports, all hiding the secrat "reality." —that time did

have Tor persconal "reality?" How long had it besn asince I'd stopped z2eeing Donald?

How many periods had I missed? It was impossible to calculate. Donald lost an angry
debate with Vonne. So, the vroject would continue to be claseified Top Secret, and
Donald left the project. I, outraged at his defection, accused hip of wanting to sab~
otage our efforis, of having sabotaged me, ard hysterically blamad you imminent birth
on hiz maliciousness. T told him that I never wanted to see him sgain apd after a cor-

 ferenco with Yonne, lizted him 83 a medurity risk.

After that, the work begean to go & little alower, bhut by thet point, it was only a
patter of methodically working through the procesa, constructing and teating the time
machine, Subterfuge became simpler, but I felt more &t ease in the complex of buildinga
gurrcunded by barbted wire end armed guards. After Donald left I allowed mywelf even
less interagticn with those who worked in the building. With the exceptlion of Dr.
Vonne, they all bogesn to look at me with suspicien apd vague dislike, and I stayed in
my offices most of the time, Terry and Sendy Vanderhelm lef't during that period, fol-
lowing Denald and his objections, and they too were listed as aecurity risks. I care-
fully made uo requesis for information concerning thelr whersabouta. _

Terry and Sandy had asked pointed questions, and sometimes during the year that fol-
lowed, I imagiped that you accused ae (though you were hardly able to master a few worde
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yat), demanding to know what would heppen when we semt womething back in time... But
1t a1l seemed irrelevant rext to the excitement that the machine wyould work, Armd, as -
I had aveided Donald when he attempted to delve beneath the szurface things, I began
tofavoid you and your gleaming eyes. I engaged & nurse ir a near-by town and it was
umisusl if I wisited more than once & week and endured your squesis and huge, 1 could
excuse the situation snd promise nyself there would be mora time later, Wt -of zourse
there wasn't, : : S

The ¢xperiments began, Two teams worked; ome kept records or objacte found in the
closely gnarded time machine lab amd compared notes later with the team that wae engaged
in sending things back {a dmy, two days). Both teams were carefully eequeatsred one
from the other, with definite non~overlapping periode of ihe waek they ware &llowedl to
work in the mein iab, They communicated by mcmog read by an intervening third team of
which I wes a part. We wanted to be sure that, later, there would be no accusations of
a-awindle, The firat team, working Sunday through Tueeday in the lab would fiod &
brick or & tube or a alip of paper as they meterialized on the platform, and then lpave
the premises to the next door building for the remainder of the week, leaving their
records for my team. The second team would inhabit the main lab for ths remeinder of
the week and send back various objecta—the brick, the tube, the slip of paper--on the
time mechine. Saturdsy, all the teams would conference and confirm the agresunant of
both temms' records.

Delericus, we pressed on, Aind then finally, there was the woeak in which the first
team reported mo "found" objects. I waited esgerly for Saturday's conference, certain
that Vonne would announce the next, the important step, and new procedures. Inatead,
the mecond group met us in stunned silencs. There had been a transwission, tut no
pick-up... Cathy Grayson had won the lottary to be first time traveler, tut she had
not appeared in the labiratory.

¥We were nmumb, the eleven of ua that were left. You gulp from & glass you think con-
taing water snd cough down gin, You step aceross a walkway st jolt down the unexpec-
ted step. You leap out of a window you believe to be on the first story, amnl the wista
of & busy intersaction, 25 stories down rushes up at you.

Noonpe could immedistely offer any explenation apd I could not maintain the fietion
of a emoothly {though slowly) moving investigation in my statistics and reports. There
was a shift in power snd ceortain names disappeared from the lattarheads and memos I xe-
coived; others appeared, and we weie offieclally forbidden to continue the experiment,
A11 funds atopped, snd an investigation of the project would scon be inatigsted.

Ky world was collapsing. Denald's warnings reourrted to me, visions of my disgrace
colored my dreams, but most of all I felt the despair of knowing that I would never
understend why it had all ended, what went wrong. Vonne was already gone. I couldn't
aleap: I spent hours prowling the hallways listenlay to whispered convereations among
the people stiil sround, trying to find a clue. It.waz possible, went one theory,
that Cathy had changed the world into which she had smerged in sowe way (a way not no-
ticable encugh to be detacted when only a brick or slip of paper was sent back) and
now existed on another time branch, Ahe Dopald and the others had warned, she had tha
oereated another world in which those changen could be accomodated,.. I gethered that
our machina may have turned out not to be a tims machine at all,..

Perheps it was the tiree days of no aleep, who knows, bu% theon begzan my fascination
with the machine., I couldn't sleep and I couldn't rexmain in my of fice knowing that -
thera was & posaibla way to escape the whole mera. If Cathy Grayson could creste her
oun world, why couldn’t I? I'd been living in a fictionel werld for over two yeara
after all, perhaps a new one would last a bit longer. Once I decided to riak the ma-
chine trip, I knew that I had no time to mpare.

The controls ware simply operated and I preset them. I stepped upon the glowing
platform, closed the mirroring pemnels in upon me, my raflection repaated infinitely
in series, and even before I heard the sourd of the apparatus‘' operation, I felt as If
T were falling. My kneos grew wobbly, tut them a faint hum growing to a plercing
buze sounded through the booth and the sense of imbalance turned into one of nsuses as
my reflections bloated and shrunk, stretched and wevered like a carnival mirror image.
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I lost control. And I mesn thia pot in a phy=icael -sori of way; rather, it was a
mental sensction in which everything was very clsar: What I had ever known, what I had
ever done, exactly how I fit into and perceived the world. But tha "blanks" (the "re
ality connegtions" I had uncons-iguely- relied upor but never actually cunutytualisud}
worlh just as obvious as the menories that were strong and clear. But I was falling,
and only the things that I know could slow ay dowmward tumble. I had 1o bold on to
these rungs which were msinly convictions concerning the security -of my isoletlon from
others, the safdy behind wslls. The fragile spiderweb of my conception of the "resl"
world around ae tore and disintegrated within oy grasp., The fantaatic anarl of officesa,
conspiracy, politicians and fairy-tale shadows of CIA, fell into chaotic dust as I tried

" - to recognize their borders and solidify their mechanisma. Then I fourd the blurred fa-

ces of people I had known, your &, Donsld's, Vonne's, shimmering, almost salid,==I threw
my sros around Denaldts shralders but his stremgth collapsed. I loet control. It was

asm if I had beer suddenly handed the responsibility for the operation of my owrn body...
a8 if I hed to consciously operate my own heart beat, the transafer of oxygen from lung
wembrane to capilury, and I was not even aware o moet of the operations of my body, much
less their cerrect functioming. I knew that in order to. returnm to my world I would have
to reconstruct it as I kmew it. These parts I mever understood or waa not able to
srticulats would not reform themselves in the famlliar ways, but would follow the necea-
gities of my expectations and memories.

In thet instant of freedom, that inataent when my being waz bound neither by past
premise or future necessities, in that one instant and by thought, I acted. Apd a uni-
varsae was crelted.

It seemed a small universe, a universe of one, a room of diale ard ecreens and mar-
velots toye. There was & chairlike thing on which I woke that took up two=thirds of
the spsce. It converted itself (actually shrinking or growing} through s mechanism 1
have yot to comprehend, from bed to lounge to chair at wy whim., The orange ceiling-
above me curved closely but comfortably into the soft—colored ¥alls which were full of
nichea and platforms, displaying silent life support systema, writing supplies, work
bench and exarcise area.

I had alwaye lived here-—and for & moment I was confused. I kmew that this world
was honeyoombed with 3illiors of similar cubicals, each a habtitation for another ipdl-
vidual, wach cubizal powsrod by the central energy sour-e gnd monitored by the computor,
impregnable ageinst the intrusion of any other individual. {(The room would deatroy any-
one not identifisd by computor records as the rightful inhabitant of the room. Life
support is carefully rationed on &n equal basia to every cubical inhabitant. An ipdi-
vidual reteins user rights to a cubical for a definite, finite "lease” period, md can
not extend a life support torm by aharing with another.) I had many working acquain—
tapces meverthelsss, who I ceuld contact on the vieitor screen, and could leave the
cubical at any time and meet in the common rooms with others, but I had never choasn to
extend relationships beyond the view acreen. Privacy ia infinitdy respected snd valued
in this world——ihere would be no untimely interrruptions here, until ny "lease™ on my
cubical ren out and the Mortality Meter registered "OC."

1 seemed to hold two life-memories in my mind, that of the cubical apd that of a
chaotic world of the time machine erd Dorald, Vegue memories of past events in each
intertwined whenever I attempted to identify them. But there were no childhnod memor-
{em connected to the cubical as there were to the other {running in the sunlight,
checkipg out thz marimum allowed mumber of scilerce fictlon booka from the local library
and puffing home with them...), I sighed relieved that I had been able to put things
together, to understand that thias was the world I had crezted.

I wondered aloud how lang I had cccupied the cubical: The computor replied with a
clipped volce, "Twenty-nine years, sleven montha, two days, fourteen hours, ten nin-

utes,”" Thers were thirty plus years remalning on my Meter.

For & tize, the cubical was a perfect enviromment. I had access to 8 limitless
1ibrary of tapea end I read about the history of gy world for days, atopping only
briefly for rest or food. I iried to write for & while, aptting down oy memoriea of
Yonne's laboratory and the experiment, but 1t soon becane evident to me that there was
something wrong, something missing: an urgent fesling thet I hed forgottaen something,

v
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the conviction that T had Lleft something unfinishod clewed within me. MNo matter what
I tried to read or what I sttempted to set down on paper, there was slways the motion

in the back of my head that if I could recsll this one important fact, I would realice

that everything elss was a waste of time, that my writing lacked a fundamextal depth

of parcepticd, that I was trepping myself in a dead end. I daydreamed conntantly, and
usually my thoughta would settls on Donald aod the days befors he had left, while he .
atill warka&fppthusiaatiqally with the othera on the project. The memoriea of working
with the others through him was most pleasant then and the racoliection of the feeling
of the touch of his haerd aguinst uy back so clear, I would swake startled:thet he was
not heside me. I began to realize what the problem was. T was lonsly. I hed created

© this "=oyf@ei" environment of isolation, and now could not bear it. Ny old .belief that

I was better off mlore was based more upon the suspicion that if I admitted a need of
others, they would not be there. Better to make walls and turn them away than be turned
away myaslf. So now the walle were real, and I was shocked at my trembling, at oy
hypocracy.

Finally, I could not write or reed at all, and I tuned in the visiting screen at
roandom. :

The face thet appeared on the screen was Donald's, I turned the viewer off immediat-
ly, =y back was covered with sweat and my hands shook. Then, again toning the screen
at resdom, I flipped the switch to "on.™ Again it was Donald who appearad, Agein apd
sgein hie face filled the screem, his eyes questioning. He never apoke tut simply
waitod as I etared. _ '

Whather we were the only two people in the world, or whether everyone else in the
world was Donald, or whether my vimitor screen was comnected only to his cubical, I
suppcse now I will nmever know. There is no time.

For soon afterwards, I did begin to talk to him. At first he only looked on--sesm-
$ne ta wait for something from me. I told him sbout what had happened with the time
machine and as ¥ explained, he still only stared at me, saying Tyea" accasionally,
acknowledging that he had heard me or asking me for more details.. And then we arzued,
the 1ight growing brighter in his eyes, and ] didn't-—or couldnt t—prevent oyeelf from
going back again snd again to the visitor screen and callicg him. OSoon afterwards, I
1eft the cubical fer the first %ime to meei him outside.

Thus the nighitusre bagen (or ended ).

We mot at tha end of & long sorrider of cubical doorways, ail ahut tight, at the
opening to a long doorle.s tunnel that ied with a ateep ramp, upward. Above the en—:
trance to this derk hole, was an ancient cloeck that had lost one of its supports and
was scowed over to one aide, rusted and bent, no longer oparating. Sitting thers
agelnst the wall, our arus touching, or later, in a common reom, we would talk for
hours, I discovered that I could feel comfortable again in the circle of our arms if
I didn't worry sbout who was in control of the situatiin.  Together we imesgined and
fantasized, constructing imaginary adventures and romances and ezperiences all totally
impossible in tidls limited world, ad I knew that ay cubical would seem less fulfilling
apd comfortable when I returned. -

Walking back, the halls secued to have become dingy and when I entered the cubical
that first time, I thought I heard the scund of & tortured gesr squeaking somewhere far
away. But before I could investigate the sound, I found the important thing: the read- °
ing on my Hortality Meter had roegistered a five ysar interval loss while I had been
gora. There were mechanlcel difficulties apparently. A second meeting ocutside the
roop subtracted ancthsr two years from my reading, as woll as from Dopsld'e, and the
haiiway hed dieintegrated viesbly thia time. Time was recorded normally as long as 1
rezaired in my cubicel. For s while we contirued to have vontact only through the
viow screen, but them I couldn't bear that snd I tried to retuild the wells inside my- -
soif agsin and I refused to anawer hia calls, I tried to bury aymelf in reading, but
1t was impossible. Once having opened myself to contact with another, it was imposai-
blo to go back, S '

And ao Again we left our cubiclea, ataying together for as long aa posaible, dream-
ing dreams of batter worlds as thism ove scemed to crumble before cur eyes. The corri-

dors became strewn with yubble as the ceiling cruabled, the lights dimsed periodically
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apd threatened o go cut entirely, the air sesned stals aml our Mortality Maeters
dropped years ss 1f the insides of their mechaniems weore atuck togethar with glue.
Six years one time, slx months another, two years tha next time...but never reflecting
the * seys houra we'd actyally been absent from our cublesals., During our laat
rendazvous, we moticed the old tunnel, now sctually better lit and lesa 1ittezed than
the corridora. The clock waa upright and clean end opesrating pbove lts entrance.

The tunmel is our only chance now. With only & litile more than a day lef't on the
Kater (the lsat interval loss stunning us with its sizo; ten years), thers will be no
more returasm to the cubiszis. But if we are right, the tunnel will takes us out of thie
walled world, to whai--we don't kmow--but certainly & pew world, not just apether
warped reflection of the ¢ld, a real escape. '

==0r flrhaps just the oppozite...
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Reviewed by ThowasJ. Mura

BOCK is 2 collection of Brunner
writinga, stending well apart from
"normal' one-writer snthelogies. In
betwean the ahort atories are nonflc-
tion artieles on af, poema, limer-
icks, even a crosaword pussle. It
in an sttractive diversity, and the
rroduct of an ¢iviously ialented
writer. _

Among the Tfive ahort stories ia
an outatanding tale called "Blecd-
strean,” originally from & Vertex
published in 1974, It'a about city as organism, and it's & clever classic. The other
atoriss are reasonabla, one or two might fall a bit shert tmt you'll hardly notice it
jn such surroundiogs. The poema, apart from any rovelty value, are good on their owm.
Thers ere & Tew paragraph-type puns which are amusing, though not on the order of Ar
thur C. Clarke's “atar-mangled spammer,” maxi-ha-ha. There are several limericks which
I thought were inspired, though it dependa on your sense of humor, I'm sure. {Fana
take note—this stuff will meke great chit chat material at the next con.) And there
ara soae nenfictional-type erticles about sf which make for good reading. Thers'a even
an article on getting your sf atory together for Publication (BErunner must not be wor-
ried sbout the competition},

About the only things in BOOE which I - must mention in a deprecatory tone are the
gongs. The titles incluée "The Spacewr® ck of the Cld o7," apparently sung to the ma-
ic of an old Kingston Trio tume. There's also "The H-Bomb's Thunder" which in the .
birthing days of the Nuclear Disarmament Jampaign, the demoa of '57 and '58 in England
(where the peaco sign ceme from, you know) wust have been a rousing snthem--but these
daye merits enly a snicker or a sigh, depending on how fataliatic you are. And I puat
mention "Lullaby for the Mad Scientist's Daughter" which upes the tune of "mmsh 1ittle

velews
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babty den't you cry™ and startas with the lines )
Eush little baby button your lip! '
Pape gonne btaild you 5 rocket ship.
If that rocket ahip abort
. Pepa gonna build you sn agquanant, .
Oh it gete better from there. OGreat fare for a camp-fireside singeleng, but in
my opinion manifeatatisns of the sf subculture mich as thiz lilting difty should beat
be hidien upder big rock:, -
Barring those fow sigrs of oncoming Geritol syndrome, Brumner's BOCE may be heart~

ily ret:mwandﬂ to the of initimte or the ezperiemced spscer. Bravo John Brammer.
Ee Ll L b sl s

There's A lot {o say
about Bn anthology of

I wil need help for e

i8 long snd hard and tney do m{-i haesing taven of the
- have bus sevvice '{Iwg‘ | think ultimate sexual revolu-
Will yom come usitn we. 7% taver and "onsexist af"

in the ianertroductlion.
A:BEq 18 a bit clomer

to the latter aatinate
than tha former, Editor
Susan Arderaon pays in
the intreduction "mll

¥ our stories atimu’ate
K STROMN ErR questions and indjicate
- NG O iirections for further
Srow. Wmh exploratiopa,” In gen-

Viigin “w Neour eral, the atories do
7 l% | \ accomplish these funo-
e M‘S tions==but it is unfor-

ot Stowding Beac®

tunate that few of the
" ptories do more than
this.
The lineup of smuthors
in A:BEg includes & few
srominent names-—JFames h

{3 Reviews of: W .
fiptras, Jomnna Ruas,

AURORA: BEYOND EQUALTY
S, ' _ Jrsula Lefuin--indica- .
Sucn Joska Padotimn - foe v e kit s

ionda Moyre eds. T
Fancelt, 1976

tent space-effort, Buaas
— contritutes & fogey

oo piece of iatrigue, smd
LeGuin adda an article
#ith apme LHUD after-
thoughts.

% @ ' Some of  the contribu-
' tiona by newer facea
by Thormas & Mun
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bear sention too. Raccona—{aheeah) Skeldom porirays a3 housewife~typs gone wecko in a
late-model Chicego, phantasiging & future world where all aisters are, well, miatera...
Unfortunately for the reader, Sheldon's hercparsom, in a finel blanket of otherworldly
visions, is #e4 upon by real-life nasties wandering around the Dan Ryan rpressway
{real rea}=)ife, oh?) end OD's in & final gurgle of b nad.
Af toy Bbeddon’a lesdoff story comes Tiptree's "He.stom, Houston, Do Yoo Raed?"——
& fairly olewer rerun of the ol' space-ship-through-time. warp=to-brove-newemuyld trip--
rather too frwaghi with nasty tensions es NASA astromauts of the ropressed-peyehotic
variety an Earth of the future whioh is 100% female-and 1008 olomed. Bven
the atnryt-!::: (the o1' space doc) recoils in horror after he learns the Reai Pruth
- about the bematies in the apaceship of the future. A'course, the real horrer is the
reaction of the NASA types, boorish barba=iana that they are; but I'm sure that e real-
life Eail Arustrong sort would have greeted such a revelation with a blush and a "gee
~~whiz" or two, efter which he would recite the U3 constitution, hand out & faw plastisc
rosaries, and retire to his seaigped room to have funny wet dreans,
Immediatlely after Tiptree's etory comee Dave Skal's "The Mothers, the Hothers,
Bow Eorily it Sounds'-—again & competent sffort, but A eonteining too mich violonce,
az the precesding fwo stories do, and B not really & definitive nmew contridution to
the boundery-breeking wavecrest of femef.

_ The two best stories in the anthology turned out to be en exerpt from a forthconing
novel by Marge Fiercy, snd P. J. Plauger's “"Hore Be Dragens.” Piercy's story has an
¢lder woman confined in & mental institution find the ability to transport her spiritow
al emaence, or whatever, to gome future time on Earth, where everyone comea from a
teat-tube incubator, where everyine hns three mothera (male or femela)}, and syeryone
sogmu: to gat along juat finéd, Me, Pisrcy has an attractive style and an svident serse
of imagination (although I bardly think that & soclety of the future would subatitute
the words "handfrjend” and "pillowfriend" for'girlfriend” snd "beoyfriemd"), PFiercy
acknowledges the :Ln,fya.ng dissonence in ocur socisty, and envisions & place where the
beat of the msle/female variance can be iaken sdvantsge of, '

Plauger's story initially scared me off, The ¢itle reainded me of bocka that I'a
rather not have read, and the first paragrsph mentions the charscters "Karl Dedslus”
apd Boatmaster Grimes" ebout to enjoy "iwo mugs of javea.” I was not ready for the
symbolic structure iHat these items might be referring to, 8o I pasasd it up., On a
ascond and more thorough examination, I can report that the story may well rate as the

. beet in tha book. It is subtle but suggestive, with a good mix of sharp wit, {Though
I'm atill wendering if the "Grimea" reference 1e intentional. If it is, it's & clasasy
touch—-sinoe "Boatmester Grimes” turns out to be Officer Suman Orimes.) I won't divulge

_ . the detells of Plsuper's etory—primarily because there's eo much to discuse, But I

can rocommend the anthology on the basis of these two siories slome, Though the other
suthora make creditable contritmtions, Piercy snéd Plaugar provide solid iliuatrations
of the waya that speculative filetion cap react to the changes that are ovcuring-—snd

~ gust occur—in medern soclety.

$2@|5y Jeammne Gonsoll

Indeed, Marge Plercy's story, "Woman on the Edge of Time” iz 2 lovely mtory, (It
is en excerpt from a novel, pow in-progreas, but atanda up wall on ita own.) It takes
" place in a future, (almest) androgynous society end os Tow auggeste in his review (a-
bove), ia decorated with a "fuiuristic" sherthend language in whfeh "por," short for
peraon, repleces singular gendor pronouns and where one saya "Fagure," & general affirm-
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ative idiem {for sure), snd mostly lenmves out & Jot of useless prepositions, "grasp?
[By way of digvession, and with regard to non—mexist pronouns, I personally would rather
not hasale with trying to make new words--{as in this story or a novel by the neme of
THE COOK AKD.-THE CARPENTER)--incteed, I'd like to bend a gramatical ruls, mmoh sasier
thap inventing and passing on new words, and use the p ursl, neuter pronous we alresdy
have in all gensral cases. Thus, inateed of "I someons wents to go to thée spaceport,
b# usuzlly travelz by shuttle craft," one would say, “...:they usually trawel by shuttle
craft." Such girerai cases are almost entirely implicitly plursl anyhow, why alse the
rhetoriesl "he?"] But sayhuw, "Woman" 1s & nice re—do of Bellamy's LOOKING BACEWARD,
{thera's tae observer from the past being given the grand tour of how thay do things in
the Future}, only with a plot 224 a change of emphasis on what things nmeed to be changed
in our futnure in order to solve present problema. As Joenna RBuse.has noted, the revo-
lution will have to come, and he portrayed in our art, in the srepae of famlly apd emo-
tional interaction between the sexea, Bollamy set his travelogue mainly in the factor-

"1es and department stores and economic mileiu of the future. Fiercy sets her'a in the

baby emorye breeders (to demonstrate that only through the giving up of the phyaical
experience of giving birth and through the sharing of the duties apd joy=s of wotherhood
with men, will women attain freedom, or people achieve androgynoue roles). She =ets g-
ther parts of her story at the scene of a c¢child leaving on her (pur) rite of paeszage,
{"to brezk the dependencies”), as well as in scenpes developed to apetlight relationshipa
tetween people coping together without power games. There is even a Woman, honored amd
reopected, not treated as a "sickie," whose avocation it is to care for children, al-
though she would rather not have anything to do with adults/aaxual reletionships. But
best of &]11, as I noted before, there's a plet to go with the travelogue which is woven
from the reaction of the observer frdithe past (now), a woman whose "visions" or actual
mental wanderingsa into the future help har at lasat te deal with the anguish she has
suffered because she ia a woman end becsuse she is a Chicane. (Al of which makes a
good case for the theraputic value of reading ard/or writing af,..)

A lovely story.

Othar than Marge Plercy's "Womsn on the Edge of Time," I was also much taken with
¥Wilaconein writer, Racoons Sholdon's "Your Facea, O My Sistera! Your Faces Filled of
Eight!" It confronts we Teminists with questions sbout the sourCe of our dreams for a
trug sisterhood. Does our angoer ang frustration lesd ua to unreal jdealism, ifimpossible
axpectations? Craig Strete's hilarious "Yhy Haa the Virgin Mary Never Entered the Wig-
wam of Standing Bear,” (celebrated in the illustration for this series of reviews), vas
wy favorite though., ¥y firat thought was thet Richard Brautigan hzd begun surrupbite

igunly doing sf, eo deftly doea 1t cremte and aneer at the plastic images of our time.
Strete's story is an exhilRrating one: It celebrates the atrerngth of a proud, rebel-
lious, and wvictorious women.

The use of proteiype North American Indian societies to model ideal non-sexiat
spcleties upon (in 3 of the 9 stories) is an interesting coincidwvnce, of more signifi-~
cance than simply the editors' preforencea I think, ard the suggestion of several of
the authors that biclogical tinkering will bs necessary to effect s truly egalitarian
society, struck ae agp & rether disturbing scrt of implicit surronder to things-as-they
~are-pow, Tiptree'a "final zolution” seemed to project an especially mslevolant point
of view.

I epite of, tut in most cases, pecausa of these diverse points of view, I conajder
AURCRA: BEYORD BQUALITY to be uy far the best of recant feminiam{ af anthologies and

recommend it highly. It i3 =& joy to read.
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"Hera bs Dragons™ by P. J, Plsuger {in AURORA: BEYOND EQUALITY), can bs evaluated
with two diatinct atezdercs im mind, It is pert of an anthology amd was supposedly in-
cIuded thssein beceuse it fulfilled the standards set for the anthology. These were
clearly dalineated for AURDRA: BEYOND EQUALITY, in the Introduction by Jandee Anderson.
How well the story conformz to Mz, Anderzon's stated standards is one criterien for
evaluation. This short story also has strong poinis Gonsiatent with its total presen-
tation and effect. How well the story doea what it sets out te do, is another criter-
ton for evaluation, .

Plauger's etory begins dynamically enough from the standpoint of Ma. Ardersen’s
eriterion. The suthor is careful to include indications that women as well a3 pen have
positions of resvonsivility amd power. This is dome through the character Grimea, who
enly becomes obviously female by the middle of the second page. As ome examines her
characterization along with the rest of the story, the superficiality of Pleuger's
foray into non-sexisnt fictiosn becomes obvious. The firet thing one notices ia that
the story falls into the secound fallacy Anderson proscribes in her gssay, In describs
ing Grimea, the author doee not crsate 2 new interpretation of sexruality, Rather, the
treditional characterization associsted with a mele eailer is placed upon a female
figure., In the Farmer culture of "Hsre Bs Dragons,” everyone must do a certain amount
of govermmental service; How then, since Grimes' position is probably ahort-ternm,
would she hove come to have "left more than one saddened when they sailed." Espae-
ially aince she is alse described in her relationships with membsrs of the crew?
The wyth of Superstud rides szazn.

With musinzs on the characterization of Grimes arises another, more besie ques-
tion. I will hever understand why peopla in this culture (20th century Western), are
go compelled to define a psrson's character by thiei sexunl practices., Are mast of
you atill fixed at that adolescent point of development when nothing is important but
your success on the mattrsss? Not only iz Grimes defined in these terms, but the pro-
tagoniat, Karl Dedslus, is largely defined through his response to the sight of Susan
Crimss, Boatmester. The thoughts about “off duty watches with Susan," and her. "Freund-
1an slip" again betray a preoccnpation with sex which is all too common in the Sclance
Fiction Anderson and Mcintyre purport to disagree with.

: Plauger fails in spother important facet, with the characters of Dedslus and
Arnold Gettfried, hie opposing captain. The Chief protagenists in "Here Ba Dragons™
are both male. The innovative, active head of the Farmer expedition end the calcula-
tizng - Licutenant cn the Tizard's Fireboat are men. This is urnderatanisable in the lat-
tar case since the Wizard culture is male-dominated, yet I could see the atory becoming
mich more affective if the Farmer protageniat were female, Indeed, if Grime's sexual
practices muat be described to develop aome theme of male-femalsa ermuality, her chap-
acteristica as seen through the eyes of a femsle captain could have been carried off
without the definite tinge of lascivious delight which mers the captain's character-
jzation in the story as it stands.

To repiterate the distinctlon I made at the beginning of this esmay, I must now

. turn to the poeltive qualities of “Here Be Dragens." Om ite own ground, Flauger*s
story comes off wery well. The plot is interesting and provooative and the characters
which are focused upon are quits well developed, -

Three male figures come to the foreground in "Hers Be Dragens®” Theoe ars, of
courae, Dedalus, Lieutenant Gottfriéd, end Gotifried’s Crewmember, Chen, PRy the end of
the atory, one has a good idea of not only theae men's characters but also the charsther
of the accieties from which they come. The contrast between the progressive Farmer
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cul'nre and the atagnant Wizard cu¥rture is akjllfully developed through misings of the
oppoaing proteganists, Dedalue and Gottfried, FPlot, character and sotting sre well wed-
ded irto & aingle expresaion, the sure aign of a well-written short story. "Hars Be

Dragens" ;f full written, It is mot revelutionary. _ _
LGk IRREALT

RY KATE WILHELM -
(PANTHER PRESS,"lz)_

Reviewead by
Jeanre Gomoll

Coa

It's been & long time since
I've read anything by Eate
Wilhelm, and I picked up LET
TEE FIRE FALL hoping to sdd
another woman af suther to oy
list I ¥eep for purposea of recommending to my non—sf feminiat resding group and other
sceptical folk who don't understand the peculiar gbsession. But I was greviocusly disa-
po.ufed... 1 hopa the things I found were umiscal for Wilhelm, '

Like the description of & minor “badie,"” Colonel Wekemsn.,.. {"He was a pansy, she
thought in disgust...Wakemsh was forty—two, athletle, sunburned, virile locking and a
pansy-—who knew that she know, and hated her for knnwing.“) Colonel Wakeman and this
characterization have no importance in the newvel, the description serves merely as a
farile, cheap amd rather disgueting denegration of 2 character Wilhelm wishes us to dia-
like. Several chapters later {and with a similar display of prudery in relation to
languaga], tha iough atreet youths apeak "in asterisks," as Wilhelm terns the dialect.

{(Ea'1l cut off your ****% and gtuff it up your ***." says one hoedlum.)} In the tradition

of .naturalistic linguistic realism, they alass refer to the police ss “creeples," a cute
gtreet futurism if ever there was one. Dee Dee, the mistreses of one of the main charace
tere, emerges from his bod and a brutal session with the man, "aching, bruised, apd hapw .
P¥..." "'Boy that sure must have been a ball!'" guips Merton (enother of Dee Dee's lov-~
ere)when he sees her hettered body. "There were red mariks from pinches and bites, and

& bruise on her thigh, and another on her shoider, When her gaze resached her face, ahe
was atartled: she had nevar looked prettier.” At this point I paged dack to check the
copyright date, but no, it ween't a '50's reprint; Kate Wilhelm had written LET THE FIRE
FAEL 1n 1969... Apd there was more to come: heevy ladling of Freud, as well as refer= -
snces to aral mex (**** *#» T naan)to suggest the most loathaome of human depravity {or
"™ ab berations,” as Wilhelm liked to refer teo it),

Admittedly, such were misor infeatations, There was no one prejudice that intruded
1tse)f in full force inte the story line (which, lesat I forget, ia a fast-moving, but
less believable version of STRANGER JN A STHANGE LAND and IF THIS GOES ON--is that pos-
8ible?—with an alien, and a rizing, world-storming revivalist church), unless one con='"
aiders that the family setup and intersexual reletlonshipe portrayed reflect 1950's mor-
‘ality and not any sort of extrapolated 1980'a world es it pretends to portray.

411 in all, I wasn't too *exwwxx jippressed. That LET THE FIRE FALL ia offered by

& woman, deprosges ma aven nora.
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) }\_ ire o : " The July, 1976 lasus
Egibssog . Physics, B T
' kas a flashy covsr de-
p u CS Space opera'" | picting & soep bublble
8 rﬁﬂw* OCCAN'S RAZOR, COavid Py within the confines of
: a wire frame which out-
veviawed, by Janice Rogstad Lines a cubs. This pic-
ture drawe attention to
en article dispussing
the wse of Bosp bubbles in the atudy of minimal surface physies.

William of Qccem was an early fourteenth century philosopher. He mainly concerned
bimself with the reolative reality of nemes &9 compared to the groups, classes or indiv-
idual objoctes which they uemed. Occam i2 remembersad, howevar for hie logical approach
te phenomenon, As hia famous Razmor records, Ocoem observed that the simplest explanae~
tion for & phenomencon which likewise ndequately accounts for all of its aspecta, should
be ths correct one,

Somewhere between these two broad areas of thought, but nevertheless including both
in its conceptunal frameworlk, iz Dawvid Duncan's novel OCCAM'S RAZOH.

I consider mpyself forturate to have discovered thiz book. I+ haa been out of
print for a long time, I secured a copy, circa 1957, from the Huckater's Reom 2t Helax-
acon in Cineinnatti, circa June, 1976 (“rom the very hands of Puck Coulaon I bought it).

CCCAN'S RAZOR iz not particularly well written. Tt= major flaw as a work of 1liter-
aturs ara ita lack of effective plot and character development., Speaking satrictly from
a feniniat standpoint, for example, one can criticize the fact that female charactera
are portrayad aa ingonuea or mizxed up bitchea., A aimplistic characterization alao mara
the plot structure; ii seems as 1f the suthor divided his sffections hetween the protsg-
oniet whe falle in love with a young woman from another time-pulsation, the epace opera -
plot, mpd the scientlst concerncl with winimal surface physics, Steghorn, who figures
out how she and her brother got there, I consider Steghorn to be the real haro of
OCCAM'S RAZOR. The other character sesms like useless window dreasing.

Staghsrn, &3 a character, is depicted in the enti-socisl scientist stersotype. Hiz
most dynamic function is as the medium through wirich Duncan's ideas on the structure of
time Ara depicted., The conceptual scope of OCCAM'S RAZOR js ita most striking feeturs,
Duncan ceosbines time--theory and acap Wibbles through the use of Occam's Ragor. To
sxplain this procesa I must refor to the July, 1976 SCIEFTIFIC AMERICAN article. Here
it ia explained that zoap bubblea pnly form in certain ways, depending upon how many
gurfacee are in ccatact with them. The ashspes thepe bubblea asaume are defined by
thone positions which, given the shepe of scap molecuxes, will require the leaat amount
of energy to assune, These are ther called minimal eurfaces. ihen one dips differsnt-

1y figured wire frames into a soap btubble aolution, the surfaces which result are de-

fined both by this principle anmd the confisuration of the wirs freme. 4 square frame
does mot give you a four edged surface, B cube shaped tubble, A wire frame cutlining
a pyrapid givee rise to a "bubble” which hag ne inside. It is mersly joined to itaself
alarg four lines in the venter of the frame,

In OGCCAM'S RAZOR, & certain wire frame, because it behaves otherwisze than it should,
becomea the basis for a theory of time. Whila giving a demonatrstion teo prospective
phy=icleta, Steghorn encounterz a4 bubble within his many surfaced frame, The tubhle
ahould have only two surfaces, two pip~pricks should anffice to destroy. During this
demonstration, tut only once during many sattempis =% the same procedurs, the bubble
taxes three pin-pricks to destroy, Before it is completely desiroyed, the aclsntist
is sble to glinpss something in the third, and unexpiainable surface, Although 1t
ig not desribed in the text, one surmises from epauing events, that the sclentiet tries
this again, with & larger wire frame. From his resulis and the application of Occam's
Razar, he is able to deduce his theory of time apnd of alternate universes. The simplest
explanation for the appearance of an extrs surface in hie svap tubble 1a that it has -
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another point of attachment in sddition to those-of his wire frame. The simplaat esplan—
ation from this deduction, &snd ¢ther phenomencn which he observes, is that the tubble
is in contact with another time surface. When the bubble is strengthened (a 1ittle
glycerin .doen the trick), Staghorn is able to hold onto this extra contact 'poi.n‘t Hance
the plot of "OCCAN'S RAZOR.
' There -is momething greatly satisfyiog in thinking through the logic of s place of
Belence Fist¥dsn Iike OCCAM'S RAZOR. Duncan's work demands of the reader a certain amount
of work and soplhistication on the seclentific plane. The scope of the thought, ipvolved
is what mekes his work eminently worth reading, Ae & sclence- ' gurogate, it is excel-
lent. Unfoptunwtely, &8 with such Science Fiction of the time, OCCAN'S RAZOR ‘doea not
ghow puch evidence of thought lavished on the plot and characterizetion. I eould have
done without the scap-opera of Boy meats strenge girl, girl cannct help but fall in love
with boy, they go off together, thengh I must admit the book hes a eurprise ending.

So you see how Philosophy, Ph¥sica, Soap bubbles and Space Opera are all & part of
QCCAM'S RAZOR.

A

Logarn®s Rum
feviowed by
Philip Kaveny

L_rOG’AN' S RUN ; It ie my intention to offer

R¥K, ST. one possible interpretation of the
w_ AR' film, [OGAN'S RUN. The preview
for LOCAN'S ADE stated:; "Life is
RD%FMHR?‘& beautiful in 2374, Tou can do

GR#NDCHILDREN whatever you want, btut 1ife epds
st thirty.n The film ie aet in a
donad city of the future which tetally protectas ita inhabitanta from the outside world,
The city tolerates nopPd lution,mo dust, ne garbage, nothing wiick would offend anyone's
penzibilities, At birth which tekes place inside of n mother- gur ogate machine, each
infant ha=z a pure crysial set in his left palm, This crystsl changea in color through-
out his life until it finally changes color apl startz blinking at age thirty. The
portrayal of this process i= an esgential element of the plot for a¢ thi.rty sach person
.wust present himself for the ritualistic death rite known as cercusel. The only hope
tha rite offera him is that of renewal, a vapgue promisa of contimed life achisved in
fact by nesone. _
Logan is B Sandman whose job it is to make certain that everyone presents thesselvea
for deatruction At ege thirty. A few inpdividusals do not, thus becoming rurmers. OSamd-
‘men unt these runners down putting them to aleep with firey laser tlasts. 3Itill, one
got the impression that few tried io run, most simply accephed their fate,

- Logan 18 twenty-six vitk almost four yzars of his life left. Life for him is w
hedonigtic paradise until one day hs is foreed by the city's central governing compu-
tor to seok out and verify or refute *he posaibility of m sanctl.zary, that is, en al-
tarpative to life under the city's dome. Ea ja given nore impeims to becoms & runner
. aseking out sencteary, when the erystal in his palm starts to blink. - With this chenge,
" he is fair game for the other sandmen. He mupt either run er dle. To suvive this -
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aituation, he must be sccapted by a growp of runmers, prioerily represented by Jesaica

- VI, & young gir) when te bhas bumped inte by chance on & matter transportation channel.

I might add the transportation chanels seemed much like the transportetion booths
fourd in Larry Miven's work,
Logan axd Juasice breek out of the city, only to find a ssemingly desd waxld, o-

. vergrown with vegstation. After a long journey they stumble upon the ruiss of Weshing-

a

ton D.C. " At this point the film takea on & new dimension; the two find something they
hare naver seen inside of theilr beautiful hygenic city. They find an old man Mving in
the ruins of the Senate, The old man, played by Peter Ustinov, lives with mindreds of

-ocats all of whom he knowe snd loves. He sxplains to Logan and Jesaica that each cat has

‘three names. A first and last nepe that he has given them, and & secret name known only
“to and answersd to by the cala,
=~ . The o0l4 man remimds us veguely of a time when each hmman had a first ard last name
and a socret pame known only to himsmelf. Iogan and Jessica have so many questions foy
‘him, What ia a mother? What is & father? W¥Why did you bury your dead? ¥ho are thess
‘0l men whose plctures are on the Senate wall? What iz a memory? In ashort, each ons
of these statements represents an aspect of the value of humanumigueneas, This argunsnt
mst always circle arpund itself if we do pot accept that women and men and c¢ats have
two names snd a secref name known only to themselves, To return to the plot, Logan has

bern paconed: the whole time by one of his old friends and he finally catches up to Logan.
in the Sepate. A struggle takes place and this comradeis killed by Logen, He iz buried,

but mot forgotten. _

Logan and Jesaica promise to bury the old man when hizs time comes bt Logan must
ge beck to the city. Why we aak ourselwves must he return from the ethical light of the
cutaide to the moral darkness of the city? The answer ia that Logan cannot hide outside
of his now recognized humarity. He muat go back and tell ard save the others. But what
of the 0ld man? They have promised to bury him. They decifde to take him along, There
vill be mo much sirucge and new for hlum to see and so much for him to tell sveryone,

Ae all three return towards the dresm~become-nightmsre city the pace of the filn

. moves very fact. They spproach the waters ocutside the city which the old msn cannot

oross. He must wait outaide for them to return.  Logan and Jessica bresk back into the
¢ity in an esttempt to rescue the latest group of thirty year olds. from the death rite.
Feone listens to what they have to say. Logen is captured and taken to the computor
for questionirg., He i3 asked if there is a sanctuary; this ia a question which must
be anawersd both yes and ne. There ie no sanctuary in the sense of a place which has
& location in space and time, and yet there i= the jdea of senctuary in Logan's sccep-
tance of the walue of human uniquenees. This contradiction ian Logan's mind ie too much
for the computor to handle. 1In the chaos which issues the ¢ity's dome is destroyed apd
ita inhabitants are Torced %o flee.

The phymical destriction of the city 1s not the ultimate message of the filn. The
city and Sanotueiy reprocents tuo framea of mind which pot only exist in the futurs

~ wWorld presented in the film but preocccupy ocur minds today., We live in a world that

ke b p— -

FEH?TQ;

g8¢2.3 to hide and perhaps denles all that does not confeorm to the ideals as presented
in ¢ such of our media of youth and beauty. That whick is unique and does not conform
is hidden or perhaps institutionally murdered. Why ia age thirty picked in the fila

az th: cut=off point for life and value? I eense that i% is becsuse at ege thirty,
diversity becomes ever more and more spparent, It dew= not matter whether the people
are throwzn on & firey wheel or not once they have accepted themselves as belog without
velua,

Sanctuary representa a concept of the world where ol1d men can have memories and
cats and men can have secret names, The victory in LOGAN'S RUT comes not in the rub-
bla of the eity; it comes when the o2d man and the ysung women touch esch others!
faced snd ere plassed with the differences they see and fesl, This film had a very
gatiafactory emding for me and any siray cets thet might have been in the sudience.

39




I% 1ia ramored thﬁt
a certain ™W-series

‘e E Needs s N B ranee
MPW S Néw Bﬁl‘v Iucaa' BN WARS, is
plenning to ume sets
LOGAN'«S RUN + DARK STAR that lock a® if they
- had been igbsbited for
3 aﬂ’&lw b’ \lcm GMD“ longer than fwo days
. e . by o amall delagation
o ) of the Xeep Awxerica
Clearn Lobby. They'ra
gning to have & rusty huil and all sorts of dingy, unorthedox, unfuturistic sounding
propa.

Not projecting any such non-glossy imsge in the new film, LOGAN'S RUN, the smbodi.
ment of future technology in that film is portrayed Az a shin¥ ; seamless, plastie ecity
-—nll perfectly capped up with a serles of impressive, mammoth huhblea and 8 nyaten of
Seals—-containing grasdiose momorail ranpa and endlass corridors and cathedral roofaed
rooms that craste n Bense .of noatalpgls for Hyatt-Regency Hotel lobblea, Bullt long ago
in order to protect it: population from an envirommentalliy ravsged outside world, the
city is carefully amd complatliy regulated by the central computsr which keeps thinga
under conitrol with 2 cadre system of humsn lieutenanta (known ea "Sandmen™} and the
enforcament of the basie law of the bubble which imposes the death penalty upon all
individuala once they reach the sge of 30, The efficacy of such a lew is questionsble
Judgirg from whet we are shown in the film. Does the law purport to control populstlon?
Thzra are better ways than reatrieting the population to prime birth-giving ye&ra--snd,
bopidas, the film offere no suggestion that the city could conceivebly have even a po-

tankinl problem of overcrowding since all children are born in easily monitored anmd

resulated test—tubea., Perhupe the law was instituted in order to 1imit the life-stiyles
end expectations of the population eo &3 to be more ensily managed by the central com=—
put:r? This ia an intsreating idea {that, just as sgri-insincas "banefits in the short’
rat. by the hoxsgenisaticn of local land use, sa oo might urban machinery run smoother
with a8 hotzgeneous pcpulatinn}, et it is an idea unsupportsd by the film's meager
exploration of social motive. If a teensge & twenties revolution is respopaible for the
gocial set-up presented in the film, that too 1s unsupported by any ¢luses.” It is my
eynical theory that the reason has mere to do with how clder peopie would clash with

the pretty decor, thue poetically balancing the film by making plot too, a logical ocut—

growth of the speciel effects dget. .. Indeed, the reascning behind the emergonce of -

the Yaglution," if it is that at all, e.g., to reatrict porulation to those under %He
age of 30, a3 well as personal motivetion attributed to individusl characters, are ne-
var explained at all to my satisfaction. The primary motive "idea" of the film is aknn-
ted meilde apd instead, the time is spent flashing futuristic acenery and hardware (and
the pretty face of Michael Yurk] in front of our eyea.

Phe major criticism I've encountered with respect to LOGAR'S RUN, haa been thet
concerned with the laviah wezte of money on a stery with oo 1little plot or ldea, JIt'a
a case of the Emperor and Hiz Naw Clothea in reverse: a lovely wardrobe, hut nothing
subetantial on which to drape it. And this flaw, evident in too many recent Hollywood
pade filps (as well as tho stemach~turning TV drel, SPACE:1999} is wmede quite evident
whan LOGAK'S RUN is comperaed to & really fine, worthwhile film such as DARE STAR, wihich
wea made by the Tilm departuwent of UCLA and ia up for a Buge this year,

Both filws, IOGAN'S RUN and DARE STAR, start with the assumption that people have
ssaentially become victime of their own technolegy. In philosophy, each f1lm diverges
gignificantly from the other inm terms of how this situation is resolved, ut the most

" oLvioup difforence between the films hes io do with the way in which ef form 13 used

(or not uaed) to project idea.
Where tha city in LOGAKN'3 RUN iz used to embody future technolegical achievement,
{and must be dantrnyud in nrder for p&opla to agcapa amslnvennnt to thnt technology),
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-t now has to be nagged poerisdically

B T

" the working sysbol in DARE STAR ia the ahip{the Dark Star)} and its cargo of bombe,
" ¥hese combine to deatroy the crew who, at last, Find themselves incapable of control-

ling their eswirorment. The opposition of philosophic etances, however, &s st what
makes comparisen of the two filme most intmresting,

Visuslly, DABRE STAR impressed me more than LOGAN'S RUN though it  wae produs-
4d . wivh a far smaller budget then the latter. My preference stemmed primasily froo
DARK STAA'@ apparent conscigusness of the bistory of ite medium (written mmh einematic
sf treditiom), One of the opening ahots, satirizing such films as LOGAR'S MUF snd their
enphasia on producing visually stunning zand imprbhahlafmsaninglaas} imspas. %8 mervel-
ousa. In this scene, the Dark Star glides in front of a montage of spectemalar galactile
"scenery" (in impossidle sequende), and nearing its destination--an uncishls planet
it glides across the screen partislly eclipsing the planet's face and stops {with an
audible "elunk” ) in preciss eesthetic pomsition. The cresors of DAKK STAR displayed
with their effective fogliehness a sharp ewareness of the contribution ppecial affects
ia (and has been) capeble of in producing an af film.{Lampoons directed at 2001 and
STAR TREEK abound.) They recognize mpecial effects to be an element {(to ba satirized it~
self at times} and not the all-important raison ¢'etre of an of film {or any other work
of art). They were able therefore, I think, to produce & top-notch film on mors levels
than {but not excluding) the creation
of an exciting visual background.

The “alien," for Inatance, &
prop thaet can be a mwajor expaorse in : ' ) '
any film, in DARK STAR becomas &
painted beach ball with claws. It
gppears to breethe and clicks its
clawa meditatively when mek’rz a de-
cision about A potential mesl. Orig-
inally, cns of the ship's crow wem-
bers, Pioback, adopted it az the
phip's mascot on & pest planetfall,

likes a reluctant child by the ship's

computor to clesn up a’ter it {with

broocm and dust pan), and to feed it,

The "alien" in LOGAN'S RUN is a robot

gona besark, trapped in & scotion of

tke eity unable to de its programed

work (freezing food stuffs for stor-

aga}. In emmpensation, it freezes

unlucly sanciuery-sesrching humens

who wandexr into its priacn. In both |

filma, the humana destroy the alien hecouse it threstens their livea., In LOGAN'Z RN, -

the robot dies in spectacular end predictable fashion, shot down by the waliant hero's

lager gun; in DARK STAR, the alien ia punctured by the shot of & medative gun, and

beach ball that it is sputters eround the room asm the gas eacepegs 1t. The alien in

LOGAR'S RUN ie simply a stock obstacle meaningful only 88 an extension of the city
dangerously blipd to human needs. The alien in DARE STAR, though ¢onsistent

grown
with the film’s cymicol view of the world as sn essentlally absurd place, is primarily

a Iuporous parcdy of the ides &f BEM:s common in pulp =f apd B films. Taken on that
lsvel, it is fresh end delightlul, whereas the LOGAR'S KON prop only boree, The latter
£ilm relies in thie inatence, sz well as most othera, upon predictable cliche sf tredi-
tions {the basio plot line for inatance: a one-man victory ageinst en inhuman soeiety)

" apd presents each alone, or comnected in only the looeest faahion to the next,

Buresutrecy {i.8., the process wherslin humans structure their lives to accomodate
pachinery, rather than the reverse), is portrayed in each £ilm as having grown beyord :
pere insenslitivity to a dangercusliy enti-human lewvel. The central computor asigns Lo- - ©
gan, ® Sspdman, to discover and desiroy “Sanctuary,” the place to which it is runored ;
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that pecple are esceping the city anpd carvussl,  thedseth-at-30 mechaniamfcurﬂmnny.

The e¢ity's original purpose——to protect humens--has besn redically perverted apd the -
ariginal danger-——e hoatile cutaide world--nd longer exista, In DARE STAR, the instru-
ment of hursaucracy is, at firat, the visage of "mission control” who in Major Dsnby
moto voice {the character in the film version of CATCH-22 who, grinning, sands off
bomber crews with blackly humorous messages), smilingly advises the crew. of.Dark Star

. that due to Mdget cut-backs, vitel suppifes cannot be afforded the misszlon, In another
axample of ineFiciency, the same agency earlier mistakenly zent a pechanie Blang on the
Dark Star Misaion because he was wearing the star suit of the rezl orew.-mexber, Pinback,
and does 7ot ¥now how to operate the heimet intercom. Later in the fiim, howéver, the
agency of ‘thé Dr, Strengelova menace of liman-made machinery moves in closer. Doolittle
the ceptadn, convinces one of the planet-destrouying bombs (in & hilarious diséuesion on
Phenonenology that Woody Allen would have been proud of}, that ite senscry input is um-
traztworthy, its connection with reality tenuous and that the only thing it can be sure
of is its pwn eximtence. Althoughk this discussion temporsrily deleys an untimely explo-
slon, Doolittle/Humenity, infuses technologicel objects with humanity's sense of solop~
sism, end at that moment loomes control amd all is lost. The bowb expledea in ita oum
tipe, announcing, "Let thore be light,” and deatroys the ship and crew,

Lsgan too, muat confront the central mechenism of the eity., In the tredition of
ST TREK and Captain Kirk, both Logan and Doolittle point vut an error in the compu-
tora' sssumptions and thus s&void death as a result of the computera' inexorably logical
acticrs, (in Deolittle's cace, only tampnrarily). Iogan's wnecasclous nind {in the
much-advertised not-filwed hLolographic sequence} cannot answer where sancimery is be—
eause he has discovered that sancturary is a myth. The computsr is unbelievable senzi-
tive (as wore all the STAR TPHZ copputers): it blowa up in frustration, the e¢ity bhubbles
burat and exploda, and Everycn: Za Fres...

The difference beiween tha two films lies between what iz ususally done and what
can be done in an ef film., LOGAN'S HON is limited because it is totelly definmed by the
glmmick=s and money that has been poured into it to finane them. Major queaticna are
openad up {or avoided} by the over-zmphasis on aspecinl affacis, questions thet are more
interesting than ideas actually deelt with in the film, Why hes the 30-year iimit been
imposed? YWhy should tha coaputsr care if people eacaje thriuvzh the cify aseals? If
people must die at age 70 and the computer thinke that the gutside in inhabitable (whieh
is & reasspable assumption basod upon its programed purpuss], then it must also think
that the refugees perish, as they are requipr:d to do et the age of 30, so what is the
problem? Ig the city intended more of & prison than & ssnctuary, designed to protect
the outside ensircnmsnt and not the people? Agein, an interesting idea which 1s net
supported in the leest within the film. LOGAH'S RUN tries te say things sbout the "ob-
vious" &-nger of abanioning the muclear family (in favor of test tube birtks and the
familiar sopantic situatlon in which the concept of biological parentage has become obw
gcanc). But again, the film picks up the familiar concepta, drops them into the plot
end mekes no attempt to explain their genesia or develop then an a theme. LOGAN'S RUN-
ia sinply a hodge-podge of cliched =sf elemsnis, bouyed up with 2n encrmous emount of
expenoive tinsel,

DARE STAR, although it atarts cut with a aimilar conflict to that which is used in
LOZAN'S RUN {imumenity vs machine), does not simply use ite time to showcase dead-end
¢iiches, The latter film concludes witk e vision that sustained many a 30's apd 40'as
of story and borrows ani {badiy) pastes together supportive elements of the same peori-
od in the fisld, DARK STAR projects a vision of our time and lends now life to its
pupportive elements, because it shows awaremess of their cumlative meening. IOGAN'S
R0 affirms the efficacy of human solopsism——the individual can zlwayn ovarcome chata-
¢les posed by machine/buresucracy--while DARK STAR denies that concept. The universe
ig absurd and hunsnity only increases the danger to themselves by adding leverage to
tholr machines/turasncracy through the infusion of their own senss of being. In
Haller's CATCH-22, Toasarian learns to survive in the world only through 2 chapeleon-
like, adeptation of sbsurd paterns of behavior;however, in doing so, he adds to the
gensrel conditicn and the world becomes more dangercus with snother loaded absurdity
ricochetting (or, exploding, as in DARK STAR} through the cosmos. . 2
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T ¥While LOGAN'S RUN raises questions 1t geems oblivicus to, rather then simply in-
- . capable of anawering, DARK STAR'e purpuse seems to be the lampooning of that very
= - oblivicusnsss. It ereatea charactere of gemminely believable husanness and pute them -
.7 in contact with the familiar sf props, resuiting in freeh visions., Pinback-——ths re— -
. chriatensd mechenic and accidental orew member--finds his relaticnship to the alien to
. be a tedious, exploitive, scmetimes nerve-wracking exporience rather then the lifew
changing experience geperally postulated, Powell, the dead captain, died not in an
:  erperience of spotheoais, btut by electrocution from & short in his seat cushion. {Just
.. imagine Kirk or eny Heinlain character passing sway in such an insignificent manner one
:3 day batween sdventures while lounging in his control chaise...) Doolittle, the Bucreed-
: e_T:lng captain, involvea himself not in the visiona*y search for life in the whiverss but
-7 wlth a bored target pr&ctlca of unatable planeis betwesen wistful. daydraame of aurfing
a8t Kalaly, -
_ The swareness apnd respect fer the sf tradition that the creators of DARK STAR ahmr,
88 well a3 their extraordinary movie-making skills and sense of humapity, has resulted
in & sophisticated, marvelously fumny film, And surprise, surprise: sn sf work of art
that succeeda in oresting believeahble and worthwhile charecterizations too, DAEK STAR
in an example of what can and should be done in the area of sf motion pictures. LOGAK'S

: RUN is asmsthing that should have besnawapped long sgo.
SN -
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The summer of $1976

ROSEMRY ‘S GRANDC'“\LDREN hea produced an ummzal-

1y large m:.mn?ar of aci-~

~==Ran ence fiction/fantasy

e M Martin 4 RM S. Russel] fiins, including THE
MAR HHG FELL TO EARTH,
VOYAGE T0 THE CENTER
Of THE BARTE, and
‘LOGAN'S PUN, not to men-
tion (and plesas let's
not) TEE GIANT SPIDER
INVASION. Thia review
will considar twa ather
movies, both of which
kavae drswn strongly an
the book (by Ira Levin)
and movie ROSEMARY'S
BABY for plut ardd tech-
nigua.

EMBRY), based on the
movel by Loula Charbon-
neeu, opens in tradi-
tioral, almoat langhs-
bly trite, borror-movie
fashion: It is a
thunderatorn-svept night
on a lonely road, an
RBock Hudson drivea
through the blinding
B rain. Suddenly, & dog

runs out in front of his car; he swerves tut hita it. As he bundles the &og in his

coat and drives it home, we discover that he 1=z a Lilochemizt, evidently retired, with
. his own home laboratory, Althocugh the dog, which i pregnant, dies despite hkis minjis-
-trationa, ha manages to eave one of the unborn pups with an a:parinarnta.l hnrmnna. The

: _..-'_ﬂopj'right 1976 hj" Diane H. !.a.‘l:'ti.n and Richard 8. H.unaell S . : '4_-5 L
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pup subeequently displays phenomenal grvwth dewelopment, turning into a full-grown

dog overnight. Hudsorn 18 then beset by the Prankenatein syndrome and seizes his firet
opportunity to try ithe same techmique on & humen esbryo. The embryo 13 decanted from
bia vat ot the atage of development approprisgte to birth tut continues to grew. She

ie about the equivalent of a 21<iyesr-old woman (four days later) whaen he finslly hits
upon the correct counteor-enzyme to normalize her metabclism. Upon gaining comsclous-
nesa, Victoria (Barbera Carrera) displays sn amezing mentsl {and, as is later revealed,
physical)} precociousmess. The remainder of the film follows her experiences in dealing
with e world completely fresh to hor but in which everyone else expects her to be fully
aocislized. . Finally, she comes to 2n untimely erd, the soeds of her destruction having
been planted earlier in the story. :

TEE OMBN is an original screenplsay by David Seltzner, directed by Richard Donnar.
It opens in a bospital in Rome at {as the tagline on the acreen tella you)} 6:00 am on
Juna 6. lest you psss over that point unaware of 1ts significance, note the comment
of Revelation 13:18: "Here is wisdom, Lot him that hath understanding count the pum-
ter of the beast; for it is the mumber of & rwan; and his number ia Sizx hundred threg-
poore and six.," {ILike the date in the movie, 666 is the pumber of the Devil.) Afflu-
ent Gregory Peck has just lemrned that his child hss (supposedly) died st birtk, A
Catholic prieat persuades him to subsiitute a {supposed} foundiling for his own child.
S5ix years later, Peck, no¥ Ambassador to Great Pritain ss a result of hia close friend-
ghip with the President of the United States, stegea s grand birthday party for hie
young son Damian (Harvey Stophens}. At the party, the boy's nanny hange herself in
spectacular fashion. Futher omens stert to accummlate arcurd the lad: a new nammy and
a pysterious dog appesr out of nowhare to guard him; & priest trying to warn Peck that
ail is not &8 it should be i struck down during & lightring storm on an otherwise calm
day; a freelance photographer (David Warnar) discovers his photographs reveal thosze
parked for violent death, The ambassador and the photographer za% out to track down
thz clues left by the dead priest. Peck shielde his suspicions from his wife {lea Rem-
ick) until he can be certein of them; by ther 1t is teoo late for her. Orimly, he setm
out to ritually murder "his" child and aave the world f:om Satan,

Tha two films have many simjlarities besidea their debt to ROSEMARY'S BABY, Both
have contemporery sottings:; both deal with fairly well-ic—do pecple caught up in events
which begin to get swey frea them; Loth invelve two pregnanciaes, the first evil, tha
aecond normal but uneuccossiul; both empley Acgas as portents; both ere centared on
engaging young people of dubious ancestry; and both attempt to build suspense through
unspoken implications while superficially denying the presence of anything unnatursal,
In additicon, both films are carried by the abilities of their respective leading actors,
Hudson and Peck,

From this common beginning, the two films diverge. BPBrianm Aldiss, in BILLION YEAR
SPREE {subtitled “"The True History of Sclence Fiction") provides a useful conatruct
here, He places af on a aspectrum between the "thinking pole" and the"dreaming pole.®
{p. 158 ££., Schocken edition) The thinking pole is scientific, technological, ration-
a)l, Wellsisn, and characteristic rore of whst we call science fiction, The dreaming
pole iz apirituai, naturasl, feith-priented, Burroughaian, and characteriztic mere of
what wa term fantasy. EMBRYD, with ita links to PRANEENSTEIN and LOST HORIZON, sirives
to put forth rationsl explanmations fur ite happenings, THE OMEN, leaning toward THE
BIELE ard TEE EXORCIST, pays considerabl lecs houage to rationmlity.

Curieualy, given this dichotomy, it is THE OMEN which beat succeosds in cavaing =
willing suepension of disbelief, There are several regsons for this,

Firat, THE OMEN is obvipusly a film made on an adequate budget, whersas EMERYD
seens from the outmet to heve been directed at (or perhaps by) the drive—in movie trade.
The budget advantage of THE OMEN 18 most apparent in ite eplendid phetography. Shota
_ of cathedrals, greveysrds, monasteries, znd cetacomba contrast successfully with thoae

*Thnsa who are interested in pursuing the eschatology of the Bock of Hevelatian
wil: find an interesting exposition in TEE LAST DAYS OF TEE LATE, GREAT PLANET EARTH,
at religioua bookatores and grocery-store revolving racks. 44




.‘of .skyscrapers, mansions, and hospitals, adding-significantly to the effect of the film.
. Om the other hand, ENBRYD umes & limited mmber of sets in e very ordinary way. Little -
' lttu:pt is nade to suggeat visual metephors. The acoring of TEE OMEN is alse better
mitﬂ to the staosphere it is trying to create than the ains'ularly ‘unoensrebls Sourd-

: Alse, THE OMEN s unidirectionsl, It starts with auspicmruu happenings and ecrea-
R cendon towsyd the final confrontation withoul much divergemce from the miim pAtiway. -
¢ By contrast, $he sction in EMERYO is fraectured &nd choppy. Vieterla sprisgs into belng
5 as from the ®row of Zeua &xd ahortly theresfter plungss into a whirlwind of eocial :
f ¥ astivity., Suddenly, her metabolism siarts to go wrong, precipitating aiditiceal criaes,
- The pace ssoalates until a slam-bam ending that leavea the viower incrsduloua, .

In defenase of EMERYO,it has tsken pains to achieve elinical realism, ewsn in its

i w blosdier scemss,  THE OMEFN, by contrast, serves up axtremely unlikely (yot believable
_in context) snd grisly death scenea,

Further contrasta can be mede, meirly to the detriment of EMBRIC, imluding COmpar—
&tive woskreas of subplots and supporting characters. However, this ie rnot to aay thet
EIBZE‘H} 13 inedequate. It ie intended as enterteinment, and it serves fairly well in
thet role. It ia natural that it should suffer by cumparison with THE OMEN, because
the latter iam one of the best chillers ever produced. Xt has the added ad?antagu,
one roviewar of JESUS CHRIST SUPERSTAR has noted, of giving the viewer scmething rore
significant to take awsy from the thestre than the taate of pupcorm

We oan recommend either of these films, but if all you've got ism #3.00 amd you're
forced to chooas balween them, go sea TEE OMER.

K

LBT'!ER FROM HARLAN ELLISON CONTIKUED FROM PAGE 9, .|

deny the reality of what passes Tor love in our world., But the death 2 deatruction

part...well, they ars literary tools. Ant I consider them ss valid for oy uae as for
> Conrad, Dostoesvakl, Filzgerald or Joyce. Kot to mention Dates, Woolf, Tillie 0laon,

. this Ozick, Colette and Parier.
= o S Harlan Ellison
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THE "WITCI AND THE CHAMBLEOR & & 6: (1976)
Amapda Bankisr, Apt &, 2 Pelsley Ave. 5.,
Bamilton, Ontario, Cansda, $4.500, 3/84
or the veual. "4 Feminist View of Sci-
ence Fiction." Varied, well-writtesn and
wall-presented material. Cover by

Jeanne Gomoll.

TESSERACT 25 {1976) Science Fietion Soclety,
REr 519, Chicago Circle Center, UIGCC, Chie

cago, I11l. Ome story and one locoong
article on visble alternativesto nuclear

grasmant. Zine needs more veriety--
they're looking for contributers,

STRAEGE DYSTOPIAS 2: (June 1976} Bill Brummew,
14 Birath Eisber Court, Islington, Onterw
io, Cansda, MGA ACT. Available for To¢ &
4/81 or tha usual, Cood ropro and essy
ghatter By Biil whHo shows potential,

SOUTH OF THE MOON 12: (Spring 1976) Andrew
Sie2l, 424 Qrosnleaf St., Evapston, IL.
62202, Aveilzble for 254 @, 4/81 or the
usual, Tim Esrion edited this issue of
S0TH which is an ape-index zine,

SIMULACROM 24: {March 1976) Tictorfia Vayne, PO Box 155, Stn D, Toronto, Ontario, Cana-
da, 5P 3J8, Available for $1.50 or the usual. Long (4Bpp) letterzine with LoC's

on previous SIMULACKRU¥: ppd Vietoria's repliss.

SCIENCE FICTIOK REVIEW 17: {KMay 1976) Richard E. Geis, PO Bex 11408, Portland, OR 97211,
Avallable faor $1.25 ©, 4/84 or 8/$7. Hugo nominee containing reviews, intarviewa,
lottara, etec.

REQUIEM 9: (March-April 1976} 455 Saint-Jean Lonmeuil, Quebne, Canada J4H 223, Avail-
zble for $1@, 6/85 or trede. Slick fanzine wrij%ten in French. Articles on Silver-

berg, Perry Rhodan, 2001, £ in Quebsc, etc. Letier from Harry Warner, Jr.
REQUIEM 103 {HﬁmeunQ 1975) See ahova. Mors articles, coviews, etc,—= all in French.

PABLC LENNIS 2; Jeoim Thiel, %2 N. 19th 3t., Lafageztte, IN 47504, Avallable for 26¢ or
the uesnal. Pleasant zine trying to get started. Joim can probably go places if he

gets more materlal. ’

LF)

MYPROLOGIES 9: (Jure 1976) Don D'Ammassa, 19 Angell Dr., E. Providenge, RI 02914. Avelils 1

able for $12 or the usual, Long lattercol, Bonnie Dalzell cover.

10CUS 190: (June 30, 1976) Charles & Dens Brown, 34 Ridgewood Lana, Oskland, CA 94611,
ivailable for 60¢ @ or 15/86. Fugo pominee and THE SF newseine. Reviewe galore.
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m COMES IN THE MALL 22: (May - Julrt?’fﬁ} “Rad-#rooks; 713 Penl 5t¢., Vewport IHE, VA
23605. Diary-type commants on mail and fanzines in the order in which Ned recsived
“them in the mail,

M.GnllflLLﬂDI 20: (July 1976) Linda E. Bushyager, 1614 Evana Ave., Proapect Psrk, PA

’ 19076, Avpilable for $1, trades, contributions. Solid material—articles, reviews,
loC's. Good art and repr:. Evidently GF will come sut in intervais of & yessr or
more,. Regular subscribers will get her pewszine EARASS.

nmn.ms 15:{Junz-July 1976) Bruce D, Arthurs, 920 N. 82nd 5%., H-201, Scottsdale, A2
’ B85257. Avalleble.for 50 (#13 ia 75¢) or the ususl, Articlas, reviows, gaood let-
tercol, ete, Art portfolio by Glan Brock anmd good article on fanart by Bric Mayer.
Interesting gire.

EGLIPEE G: Mark R, Sharpe, 1ﬁ262 John Jay, Apt D, Indianapolis, IN 46236. Avallable for
" 50¢ © or the usnsl, Short (14pp) and Mark naeds & good proofrcader, Steve Bridge
kas a good pewsy article and ap article by Bruce Coulson contains umercus portions

acattared among cutburats of inciplent megalomania, All right but insubatantial

DOR-~-O-SAUR 45 (April 1976) Don €. Thompmon, 7498 Cancsa Court, Westminster, CO 80030,
Available for 352 @, E/SE 12/$3.50 or the usual, Subciantial personelzine with
good lutﬁarcol. Hugo Nominea.

. CYGHUS X-1 3: Bob Ruben, 1751 Dennieton Ave., Pittaburgh, PA 15217. Thore's been a
¢hanga in edito» but Bab will forward material, letters, etc. to the new ore. Art-
icles and other misccllany——short,

PHE CHIMAERAN REVIEW Vol. 1, No. 2: {Spring 1976) Bill Roper, 217 Smith Hall, Thompaon
Point-~Lentg Hell, Southarn Yiiinois University, Carbomdale, IL 62001, Available
for "75¢ @ o» the usu”. Pubiiszhed irregularly by the SIUT 5F Sonlaety. 21 out of 28
pages LoC's and editorial conmenta——one Article by BEill on the Dorsai seriess.

. BOOWATT Vol. 2, Wo. 5: {May 1976 boowatt Fublications, 615 415 Bdison, Wionipes, Mani-
" toba, Cansds R2G OM3. Available for 25¢ @ or 12/82, Short personalzinme. Gerth
Danielson rambles for B pages,

: . BLUE JAUNTE 1: (July 1976} Taral VWayme MacDonall, 1284 York Mills Rd,, Apt 410, Don .
o Miliz, Ontario, Canada M3A 132. Availabla f = %1 or the usnsl Oneshot peraunalsinn.
: Printed in red ink on lime green papsr. News sbout Toronte fans.
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MIND GEOMETRY

1;__ : I don't understand
o I hope you know

r. '%z} ' | How long, Yow far
oo Does this circle go

I thought it wonld end

¥With & twiat of my mind

But I've turned

Ard XI've ecircled

Confuaed

I can’t find

The way off the spiral

Out of the heart

{h where did it end _

Ob when will it start BY JAHICE BOGSTAD,
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