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“...Id like to speak to Mr. Charles A. Wingate 111, please.”
“Thank you, I'll connect you with the executive suite.”
“Execulive sutte.” . . . "My, Wingate, please.” . . . “I'll connect you
with his secretary.” . . . “"Mr. Wingate's office.” . . . “May [ speak to
Mr. Wingate, please?” . . . “Who shall I say is calling?”’ .
“Miss Stmmons—Miss Peggy Simmons.” . “One moment, please.
o TWARALE Speaking’™ | L L CHiva, siud o P




from califormia to the caribbean,
playboy flies you to the swinging debuts
of our hollywood hutch and

coconut-palmed jamaica paradise

THE BIG BUNNY HOP
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Hefner and a cottontail contingent step lively for photogrophers at airport at beginning of Los Angeles-Jamaica junket,

~ oNE PrODIGAL Hop, the boundaries of Bunnydom advanced to both the Pacific and Caribbean, with the back-to-back

openings of the long-awaited Playboy Club on Los Angeles’ Sunset Strip, and the Edenesgque Playboy Club-Fotel on

Bunny Bay, in Ocho Rios, Jamaica. The memorable week of inaugural activities—at both Clubs—was personally super-

vised by Big Bunny Hugh M. Helner, Editor-Publisher of pravsoy and President of Playboy Clubs Internauonal. The
[estivities began amid the dazzling spotlights of Hollywood with three days of celebrations, celebrities and celebrants,
Bunnies and bubbly, and just plain good times; reached a high point—quite literally—in a transcontinental chartered jet
Aight, which whisked Helner, special guests, Club executives and a bevy of Bunny beauties the 2950 miles from LA, o
Jamaica; and ended, with a background of coconut palms and the haunung calypso rvefrain of Yellow Bird, among the
ropical wonders ol the West Indics,

In the last days of 1964, pleasure seckers were arriving in Los Angeles from every part of the comntry, drawn by the
double aturaction of a New Year's Eve Playboy Club opening and Rose Bowl festivities the following day. Hel himself
arrived in California several days before the end of the year (mee upon landing by a Bunny color guard that turned the
L.A. airport opsy-turvy) to make sure all was in order and to confer with his executive crew in his spanking new penthouse
olhce-pad, which occupies the top floor of the West Coast Playboy Building. Besides Hel's digs, the wen-story, cream-and-gray
structure, chopped into a hillside at 8560 Sunset Boulevard, houses the Playboy Club, six stories of office space, and
rraveoy's Hollywood photo studio,

The Club itself covers three full floors and the initial impression upon entering s, at once, one of spaciousness and
inumate warmth. Il you look over her cars while being greeted by Door Bunny Nancy Scott (not the most logical place w0
look, we must admit, since Nancy was a Playmate in March %), you'll be able wo see across the Lobby and the entire
length of the bilevel Living Room beyond, o the swinging combo playing it the Piano Bar. Behind the musicians is a
candy-striped curtain covering a rear wall of glass that looks down upon the myriad twinkling lights of the city below. 1f
you decide to enter the Living Room arca, you'll discover an claborate bullet set against a suide wall, not visible from the
Lobby; you may wish to relax in the comfortable apartmentlike atmosphere, sharing drinks and conversation with a chosen
fricnd and then, a0 your leisure, enjoy a dinner from the ballet for the price of a drink. The Living Room has walls ol
walnut paneling, burntorange carpets, and scating in upholstered couches of olive and deep  (text continued on page 101 )
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fr_i Above: LA keyholder and date leave XK-E to join celebrating

throng F-Jlj::r.L.J;_;.}-'s first West Coast outpost was the newest link In
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Top: Beautiful Bunny rates @ double toke trom opening

night keyholders ascending to catch Ployroom show.

Center: Playboy Hugh Heiner greeis video playboy lony

Francioso [Valenhne, of TV's Valenhine's Day); that's Milton

Berle [ond Mrs. B.) behind. Above: VIP Room party gets

VIP treatment from Czechoslovakian Bunny Mario Talloluss

the key chain for just three days

until Jamaica Club-Hotel opened




Below: Two cottontoiled terpsichores, backed by the Monty Alexander
quartet, dance the twine atop the Steinway in the Pianc Bar, delighting
revelers awaibing 1965 in the Living Room of the Los Angeles Club

;]

Above, from top: Keyholder's joke provokes mer-
rnment among revelers ond robbits in Ploymate Bar;
Bumper Pool Bunny displays both prow ond prow
ess; Door Bunny MNancy Scott and cartoonist Shel
Silverstein discuss hairdos and don'ts: acltor Shart

Whitman plays it siraight as streamers welcome 1965, q7



Burries _]u{_]} []Il{'l GEI:IIE beam [I'l"l“ I’.'L'!
corrying junketeers lo Los Angeles airport

’

Cottontail offers Electra’s crew a preflight
invilahion to postfighl party in Jamoico

Hef ponders difficult hand while plone
mate Mary Warrern hghls his pepe for him
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Lefi: With cottonlail lopping, Bunny Marcy Scolt smoores in early-morning sun high
over Gulf of Mexico. Top: The Jomaica Ployboy Club Hotel comes into view. Lamar cabuns
nm Bunny Bay at nghl; posh rooms almosl encucle YIF Room solunda at lell. Above
Coached by Jamaicon lileguard, Bunny nides winner in pan-mutvel surbside donkey roce




Right
cne of many nearby spectacles clong Jomaica's Gold Coost

Adventurous couple climbs coxading Dunn’s River Folls,

A lresh- woler sheam thal plunges dramalically into the Coanb
I"-i"_‘ﬂl"l_ {n_-nn'. PI".['I 15 one '_"I F_'ll.;:l"lf ||'||.]r !"]I'rr“' Df_i"lc Hll:-!. il mOme



Below: Guests rise ond dine on private bolcony ‘neath lhe
shellerning palms. Right: It's chicken-in-the-sun doy os rav-
shing rabbitués queve uvp ol wrbord.,” At beochside bar

becves guests con broil thewr own or leove the cooking lo us
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Below: Dwing belles ond portners prepare to sink and swim ol

complimentary group scuba lessom in Club’s pool. Below right

Movice waler skier learns the ropes sons ropes on beginner s bor

S




Below: Qur calypsonion wondering minstrels, the Shipwreckers, accom-
pany Club guests on weekly Ploayboy excursion to Dunn's River Falls Girl
in the green chopecu goes out on a limb, borrows maracos and raltley
oft Jamaican rhythms for water-skaing componions at the foat of the falls

Islue; 1 s the cenwer ol acuviy i every Playboy Club, ot o s only
onc of several aliermatives that present themselves as you oross the
Labby, To your right is the checkroom and the Playboy Galt Shop,
andl you may note your name gomg up on the name-plate board that
idlenubes the |.1_1l|.h-|'__|l-||r'l"-. whio are am the Cluls ol II|;|I1 1o your lel
is the entrance w0 the Playmaie Bar, amd beyornd i, the oramgg
carpeted stairway leading to the clegant VIF' Room, the Playroom
andd the Penthouse on the two Moors abiove, T he dimilic inunmacy of th
Playmate Bar seis off the warm glow of the backhe Playmate photo
graphis. Not all the Playmates in the Playmaie Bar are by hodak: 1or ex
ample, the real Sharon Rogers s a Playmare (PLavsoy, January 1964)
who will actually take you on—at the Bumper Pool wable. Bunny
Sharon may not have the hotnest coe i cottontaldom, Lot the dis
tractions of her attractions make it almost impossible lor the mormial
man o best her on the baee. Il he docs, the game's grans: bue
he loses he owes Sharon one green-aml wlnie wallet-size portrnt ol
oo \'l.'.lulllllﬂtllll

One hight up [vom Sharon's green (text continued on page 104)
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Left: Mavy Levlenant ERon /
W'ngl-ur‘ whose ship came In

al nearby CUcho Fios, pre "
senis Hel with caonvos thal
carvasses almost but not guite
all of 1944 Flaymate of the
Year Donna Michelle, selected

top morale boosler by soilors
al U.S MNavol Ar Station al
Guontonama Bay, Cuba. Since
Playboy's arnval in Jomaco

MNavy bross has joined us
lo see our world, sailling in
from Canbbean bases 1o spend
weekend posses on Bunny Bay

Above: Acrobatic nalive hre-eater spellbinds beoch-porty
guests by climbing coconut palm with firebrands, perform
ing intnicale, flame-delying manevvers high among fronds

Above center: Canbbeon cottontall chorvs line kicks off Saturday-
nighl! extrovaganza, starmng both nolive and Stateside performers

Above: Capocity audience cracks up al comimiay of George Kirby

102 The 500-seal F-I,]rrl?.[-rn it the lar gest and hveliest showploce in Jamaica



w s’

L]

-

¥
-

Below:. Aquobobh and guests flip for torchht woter show
Right: On deseried Bunny Boy, wo sleepy people by down

early hight who were st 100 much in love lo say good night
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15 the blueand-silver arystal palace aalled
the VIP Room, the stairway o which is
hterally a stairway 1w the stars, pro-
ducers, directors and writers who have
made the VIP Room the most the lunch-
con and dinner spot in Hollywood since
Romanoff's. It is also the home of a
truly international set—the curvaceous
comtingent of Bunnies from Belgrade
(Elisabetha Kinkel) to Bangkok (Tina
Camwell). Among them, the mult-
hingual VIP Room Bunnies (all VIP
Bunnies must know at least one [oregn
language as well as English) speak nearly
every language except carly Danny Kaye
—and Danny, a [requent visitor, never
gives up trying to teach them.

Also, and always, on hand 10 help the
Tuscious linguists serve the VIP Room's
five-course  luncheon  amd  nine-course
dinner are butlers so elegantly hivened
they give the impression of having
stepped rizht out of the Hsth Century as
they wheel in silver salvers of chel Erik
Jakobsen's chefs-d'ocuvre. Belore going
to the Hollywood Club, Enik won sever-
al of Evrope's wop awards for culinary
skill. One of his specialiies was Lapin
Moutarde (Rabbit in Mustard Sauce).
“He's never made the dish here,” says
French-red Bunny Bi Egnell, "hbecause
he says the rabbits in America are too
scrawny; but sometimes when he's in a
[rivolous mood he'll look at me and say,
‘You know, chérie, | may have been
wrong alter all.” For all his playlulness,
though, Erik is a genuine aristocrat of
the kiwchen.”

VIP Room dining is properly a lei-
surcly aftair, and one small but impor-
tant reason the busiest Sammies in own
don’t eat and run but sip their brandy
slowly in the Hollywood VIP Room is
the small blue princess wlephone set
unobtrusively next w cach table, “Most
everyone who is anyone in the VIP
Room,” columnist Joe Hyams recently
noted, “gets at least one call during
lunch. There's a lot more cooking there
at midday than food.” An interesting
sidenote on the use of Alexander Gra-
ham Bell's conversauion piece in Holly-
wood's VIP Room, as compared 1o New
York's and Chicago's, is that here most
of the calls are received by rather than
maade by the diners.

On the level, architecturally speaking,
with the VIP* Room is the Playroom;
and one Hight up, on the third Hoor, is
the Penthouse. In the Playroom and
Penthouse it's what's up front on the
stage that coumis. Each of these show
rooms seats aboul 150 and has become so
popular that i's a good idea 10 make rves-
crvations before the sun scts on  the
Stnip. There's a new show i cach of the
show places every two weeks, but because
i's Hollywood amd there are olien more
comics and singers in the andience than
on stage, something new can happen any
time, and wsually does. On a recoenmt

might im the Penthouse Larry Storch was
in the midst of imitating George Kirby
imitating Frank Gorshin imitating Jona-
than Winters imitating Custer’s Last
Stand, when he spoued Sammy Cahn in
the awdience and brought him on stage
w give the assembled the rare et of
hearing the composer at the keys. Mean-
while, downstairs in the Playroom Tony
Benneu and Coumt  Basic were up
from the audience doing San Francisco.
The regularly scheduled act that fol-
lowed the spontancous  Bennett-Basie
combustion was a group ol song-and-
joke men called The Cables, who came
out of the wings to remark that “Tony
was lucky; like, sure he lele his heirt
i San Franasco, but think of us, we
lelt our cars . . " A man who never
necds a car (I let Hel put me in the
driver’s seat™) s Jackie Gayle, king
comic of the Playboy drcuit, jetsetting
world waveler ("I been w0 Cincinnan,
Detroit . . .") and headliner plenipo-
tentiary at  practically every DPlayboy
Club opening, induding the New Year's
Eve invitatuon-only premiere of the Los
Angeles Playboy Club. To the gentle-
men 1n tuxes and the ladies in mink who
paid $65 apicce o auend the charity
benefit opening, which yielded $33,000
to the Reiss-Davis Clinic for Child Guad-
ance, Jackie explained from the Play-
room stage that for many of the guests
this was their first visit 10 a Playboy
Cluby, but “me, 1 been around the Clubs
s0 long 1 can recognize some of the Bun-
mies by thewr [aces” The remark was
greeted by pandemonium—ribbons Hew,
noisemakers blew and Jackie, absoluely
bewildered, leaned over the stage and
said 1o Hefner at ringside center, ~Huge,
baby, you have just heard the greatest
ovation lor a comeidian in the history of
showbiz, and I thought it was my lousiest
Joke.”

“It was, but Happy New Year,” said
Hel, who suddenly ended his career as the
world’s most repressed vocalisi, jumped
on stage, grabbed a mike, and delivered
a lew bars of Auld Lang Syne.

For all the old acquaintances who
should not be [orpotten, and a few new
ones, too, Hel moved the party from the
Club’s Playroom to his own penthouse.
Shortly before dawn (which i1s the mo-
ment critigue at all of Mr. Playboy's
parties), Bill Dana armived and pleaded
o join the next night's Bunny Hop to
Jamaica. "I've always been just plain
Hos¢ Himénez," he explauned; “here's my
chince o be Hosé Himéner in Hamaical™
Hel found the argument irvelutable and
Hos¢ was in lis seat belt the following
night for the next leg of the Bunny Hop.
Somewhere over the jungles of Yucatin
it became morning in the Eleara (a
Lockheed which Helner bormmowed froan
the Los Angeles Dodgers), and while
Dana dozed and Bunmes dreamed, Hel
and Iis execs were engaged in the larg-
est established  impermanent  Aoatung

poker game in the sky. Writer Richard
Gehman, who for the past three years
has been gathering  material for s
[orthcoming biography of Hugh Helner,
analyzed all hands for literary analogies
and jotted something down on a scratch-
pad when Hel drew a king of dubs 1o a
[ull house. As Geliman was jotting down,
the jet was dropping down to the air-
strip at Montego Bay., Nobody knew
what time it was, but the sun was shin-
ing, the Bunnies were bright-eyed afuer
their naps and bushy-tailed alfver adjust
mg  thewr spaps. Wamng  hmousines
whisked all the isle landers through 70
miles of seaside greenery w the Club—
with the excepuon of Helner, Bunny
Mary Warren and Vice President Arnold
Morwon, who went back in the air in a
six-seater Hawker Siddley and arrived au
the Club's landing swrip 20 minutes later.
Following the flight, a long day’s night
of informal gettogethers began among
compatriot Bunny Hoppers who had
planed in from Chicago, New York and
Miami. Most of the guests went down
to the beach for a relaxing dip before
hittng  the sack wll noon. (For the
sleepiest heads, a spirited concoction
of brandy, milk and cinnamon, called
the FPlayboy Bracer, was helpiul in
the nse-and-shine department) Around
three-thirty, 50 uvmiformed members of
the Jamaica constabulary band marched
nto the hutch and wp w the upper
lobby and got ready for the olheial
ribbon-cutting ceremony to begin, ap-
propriately enough for an Anglo-isle, at
teatime with the plaving of the Jamaican
national anthem. While the band was
tuning up, the Bunny Mother collected
her 25 charges and posivioned them on
each side of the wide curved stairway
leading from the Living Room to the
upper lobby, in a kind of double-hle re-
ceiving hine, and the prettiest line of the
kind ever formed. Hallway up the stair
wiy @ Bunny and her opposite munmber
held a ribbon of gold, green and black—
the colors of the Jamaican Hag. Suddenly
somehody said "Ready,” the bandmaster
tapped his baton twice, droms roffled,
trumpets blared, flashbulbs popped, a
movie camera whirred and minutes Liter,
through the gathering crowd, as the band
began w play The Star-Spangled Ban
ner, Big Bunny Hugh Helner appeared
with Mr. and Mrs. Chester Touzalin, ol
hcial representatives of the Queen, and,
shaning a huge golden ceremonial scissors,
they shiced the ribbon and the Jamiica
Playboy Club-Hotwel, 13th link and first
extraterritorial outpost of what 5 now
truly an international organization, was
oficially open. Waiters circulated with
trays of cockiails and, miracalously, in a
matter of minutes everyone had a drink
in hand—except Helner, who elevaed
up to the hith-floor Penthouse with V.P.
(continued on page 200)



“. .. Of course, things aren’l so bad since Shirley went
back to her part-time job.”

109



But ot's OK to float'”
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BRUSSELS
SPRITE

our travel-happy belgran-
born playmate wants to send
the whole world packing

COLOM PHOTOGRAPHY By FON VOOEL
BLALE -ANOUWHITE PO TOGRAPS Y By CINLAMNOC

IF THAT apaAck about uavel soliening one’s prejudices has any valul
iy, then June Plaiymate Hedy Scont couldnt possibly have a biased
bone lelt i her atractive frame. The daughier ol an Amencan
prolesional solder and a Belgian acress, 19year-old Hedy (“1'm

actually iwenty, if you use the European system ol higuring a per
son's age”’) was born i Jodogne, Belgium, and spent a typical Army
brat childhood wanderning from base 10 base with her Lamily., As
she recalls e “"We changed maling addresses the way maosi people
wade cars. By the ume 1 was seven, I'd hived in Pans, New York, Si
Louis and Los Angeles, with plenty ol stopovers in between. Living
out ol a smicase hike that 15 supposed 10 be bad [or most ks, bur |
lound 1 exaung. Seeing so many new places a such an early age




only made a confirmed travel bug out of me.” Our peripatetic Play-
mate’s youthful wanderlust was sadly cunailed in 1953, when her
[ather was killed in Korea and she returmed 1o Belgium with her
mother. “We lived in Brussels [ur the nexe seven years,” Hedy wid
us, “and Mom managed w eke out a pretty good living, taking small
parts in local theatrical productions and making occasional Euro-
pean television commercials. Living in Europe was exhilarating au
first, but T couldn’t have been happier when we packed up the old
trunk and moved back 10 Califuornia in 1960.”

Following in her mother’s talented footsteps, our artfful June miss
has had her [air share of mitial success as a part-time model and
actress since she recently moved into her own Hollywood digs near

Left, below: An early riser, heady Hed)
calches up with last night's domestic
dutres. ‘I seldom cook al home,”

she explains. **I much prefer to dress up
Jfor a special date and have an elegant
late dinner.” Right, beloww: Owr

trim traveler works out to music, then
wands up (botiom) doing the frug.
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Below.: Miss fune has the

fmishing touches applied to a pair of
ontgtnal ensembles by designer

Charles Gallel, before heading for
modeling stint at nearby Beverly

Hulls restaurant. ** Next lo traveling,”

confesses Hedy, ““clothes are my
biggest weakness.”” Hedy's one of ours.

the Los Angeles Playboy Club. Despite weckly as-
signments as a fashion model for L. A, designer
Charles Gallet and her appearances in television
(Mr. Novak, Ozzie and Harriet) and hlms (Harlow),
the Belgian-born beauty continues to eschew the
possibility of a show business career. “Sure, I've
managed to pay the rent and keep up the install
ments on my '56 T-bird,” says Hedy, “but 1 have no
illusions about my acting ability and no desire to
becomne just another Hollywood hopelful. What I'd
like to do, someday, is open up my own travel agen-
cy and fnd a hietime pariner to help run 1.” A
position for which there’ll surely be many applicants.
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SoLel [
B 2 15 2 creature of clas-

sic grace and sensual allure, the quint-
essence of all that s fermale and, with
virtually no eflort on her part, the
acknowledged high priestess of that
cinematic clan of heavenly bodies: the
Sex Goddesses. Her deification began
wath her lirst major filmic role opposite
Sean Connery in Dr. No, and the cnitics’
praises have ranged from “the most
awesome piece of natural Swiss archi-
teclure since the Alps” to “the most
sensuous and spectacular beauty to
grace the screen in years.” But despite
the fact that such blanket encomiums
smack of modern press-agentry, this
12-page photographic prermere of the
unadomed Urnsula—the most extensive
pictorial takeout PLAYBOY has ever de-
voled Lo any member ol the fair gender
—clearly proves that all the hyperbole of
Hollywood's prolessional star makers
pales in the bright dimensions (37-
22-15) of her own natural appeal.
Currently drawing top billing for her
portrayal of the title role in She, a Seven
Arts-Hammer production of Rider Hag-
gard’s epic nowel, the 26-year-old queen
of the celluloid sirens was imported
from Switzerland ten years ago under
contract 1o Paramount After a briel
slint as a starlet, however, Ursula traded
her role as a Hollywood hopeful for
that of a dutiful Frau 1o aclor-director
John Derek, 10 whose labor-of-love
lersmanship we are indebted for this
study of the ultimate in Alpine anal-
omy. The appearance of the stately
Swiss as the bikini-clad companion of
Agent 007 marked a happy end o her
. five long years of cinematic self-exile,

1 PHOTOGRAPHED EXCLUSIVELY
FOR PLAYBOY BY JOHN DEREK
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dom's leading sex symbol; |
.H-'he journalists and Lhe studio public uild |
up.” She remains aloof 1o the dazzle of sudden sl
You see, | never wanted to be a film star. In I'a.:l;,l
| loxi lnfmlﬁsnlmul itk --..Tg';-_.,._,.n
wherever he wenl fjJ'.'~ , | may never n
r picture; and then ag,
B, I's my marriage I‘h:t must
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o L‘DOD[F: refused to play

the nude scene in the onginal
script of her new hilm, She, on
grounds that “it’s often sexier to
keep your clothes on” Ursula's re-
action to this portfolio, taken while
on location in the Philippines: “I'm
not against nudity when it 15 used
for a purpose and 15 done with a
maximum of laste, style and class.”

e
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B £ was nice enough
to cut her price so | could afford
her,” quips director John Derek,
who wrote in a part for Ursula i his
upcoming Seven Arts production of
No Toys for Christmas, a story about
the Japanese invasion of the Philip-
pines. “Being a 5Swiss mercenary,
she's a very smart businesswoman,”
says Derek, who admits that Ursula
is the film maker's perfect girl Friday
and usually winds up acting as his
interpreter (“She speaks German,
French, Italian, English and more, for
all 1 know™), secretary, business
manager and “you-name-it!’ Aware
of its star box-office attraction’s am-
bivalence regarding her career,
Seven Arts has costarred Ursula in
still another of its 1965 releases
(What's New, Pussycat?) in an obwvi-
ous attempt to get maximum expo-
sure of what one studio mogul likes
to refer to as “one of the great bod-
ies of the Western world.” Agreed.

»







“I'd love to, Mr. Baker,
but you'll have to

promise not to give

the bride away.”
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PALT THREE: THE TWENTIES~HOLLYWOOD'S FLAMING YOUTH



LOST SOULS: In D. W. Griffith’s “Sorrows of Satan" (preceding page), the
Devil, played by a sinister, mustechioed Adolphe Menjou, standing, bargains for
the soul of artisl Iticardo Cortez, zealed al left, by lempling him with the pleasures
of the flesh: wall-to-wall wantons of an opulent debauch in London’s most fushion-
able fleshpot. At right, one of Salan's oiled minions prepares to inflicl the tortures
of the damned on an unclod ginner in the 1924 spectacle “LDanie’s Inferno,”

BREAST FIXATION: Explicit scenes of sedwction, wilh special allenlion
lavished wpon the heroine's hearing cleavage, were a tilillating trademark of the
Twentics. In “A Sociely Seandal” (below left), Gloria Swanson cowers as «
rapacions Rod La Rocque reaches to lower her alre ady plunging décollelage. Re-
signed to ravishment, Aileen Pringle (below right) submils to the rending of her
bodice by John Gilbert, portraying a lustful nobleman in “His Hour.” Flapper
queen Billie Dove (bottom left) offers token resistance to the amorous adeances of
Donald Reed in*The Night Wateh.” Filmdom’s firet and foremost male sex symbol,
the legendary Valeniine (botfom right) sel female hearts afluller —and aroused
the wrath of the censorg—with his fond fondling of Nifta Naldi in * Blood and Sand.”

LA DOLCE FITA, RUSSIAN STYLE: A hard-breathing 1928 cosfume drama,
“The Scarlet Dore' (opposife) was highliphted by an uninhibited bollle parly ol
which a cossock iz lured olop a table by the mistrese of kis commanding officer.
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epitomizing the capital sins il depicted and denounced on screen, jazz-age hollywood
became a gilded mecca for the star-struck —and a scandal-ridden sodom for the censors

ARLY IN THE TWENTIES, the entire nation was rocked by a scries of ugly, well-publicized Hollvwood scandals. Sex orgies

and suicides, dope addiction and murder—these seemed the very warp and wool ol the movie colony’s new loom

of life. The newspapers, ever mindlul of the salubrious effects of scandal on dirculation, headlined the urid deails;
nor were they averse to promoting extras and bit players 1o [ull stardom il it made a bewer story. The [an magazines, which
by the Twenties had become a major link between the si udios and their audiences, frequently ran editorials and open letters
purporting o warn either the industry at large or certain ol its stars against “the evil of their ways.” Through imnuendo and
veiled reference, these pious admonitions helped fan the flames of public indignation to a white heat. By the time the sordid
Fatty Arbuckle scandal broke in the fall of 1921, the popular image of Hollywood was a Gomorrah with modern plumbimg. All
over the country, voices were calling out for the movies o repent and reform.

Actually, the moviemakers had been caught up in a two-way bind not entirely of their own devising. Like Shaw's Allved
I, Doolittle, they were “a victim of middle-cluss morality,” which had shilied with wnprecedented swiliness at the close of
Waorld War One. On the one hand were the forces of puritanism, stwong and well organized enough to bring about Proliabi
tion. On the other was the dawn of the Jazz Age, an era ol emancipation symbolized by the Happer and the flask. Once the
movies began 1o reflect—and in some instances anticipate—this new design lor living, they immediately ran up against the de-

[enders of the past. It was a curous tme—a time in which Ceeil B. De Mille’s voluptuous Forbudden Friat and D. W, Crilhth's




A STAR IS BORN: The artisl ol the easel (ahove) ts Eudolph
Valenfino, al the age n-_l" 28, in the first major role of his carecr—
a1z the dashing, dissoluile Argentine lond baron, Julio Desnoyers,
in "The Four Horsemen of the Apocalypse,” a picture typical
of the Twentics in ils copions use of the fine arls ag a prelexi for
the disploy of sociolly acceplable seminudily. With his nexd
film, *The Shetk,” in 1921, Valentino cerlified hiz slolus oz the
protolypical Latin lover—the oily, irresistible good-bad guy.

NOBLEST ROMANS: Ifihe sileni sereen’s“ Ben-Hur"'(1928)
fatled to compare with ils Cinemascopic sequel (155%) in eye-
filling pageaniry, the original eosily surpassed the remake in
spectacular pulchritude. Prominent among ils “cast of thou-
sands" were several sloe-eyed houris (below) in various slages

of ariful deshabille—shown thusly, the producers vowed, only

for the sake of hisforical cuthenticily. Scoffing af the=e [ofty
senliments, American censors snipped them from the film.




sincnimunions Way Down Easd could bath
commumanid huge auchences. These ambienors,
however, rolused 0 remain separate bur

erqual. The conservatives, pomarnily rural sl

Madwestern, were geoninely shocked e the
changes bemmg wronght an the world Slom
them., Heme Ya Gonna Keep "Em Dienen o
the Farm was more than a popular song, n

Wils (AN ACulc |.u-||r||||l Anid the consemvanves
wore dletermmed 1o mect s challeng
Hollvwonid was a mide te-order wlopping
boy, Mot only didd ns hilms llustrate i eye-
g decnl the very excesses that the de-
fenders of pre-War ways were ratling agamst,
bt Hollywogal’s own way of blc, as re |u.-|t-_-+|
by the pres, seemed 1w epionuze all dhe
|_.||_|||.g] TR Mor was Hollywood  wreea Iy
Llameless in this respect. Ina mere handial
of years, the movie industry had wapslormed
pise I Teomm g slialibiv, sicle-strect opcralion TR

TERPL] {-.-||||,|-|1'1, ol stindhos, exchanges anil the-
aters which, o capital investment  alone,
rankcd o among the larpgest o the mmon
And men who only a lew years helore had ‘i
been dealing in mckels anl dimes suddenly |,
lomarnel than tliey owned or controlled nnlhons

Ihe slecpy suburh of Los Angeles, e winch |
most ilm makers bad repaved duning the
War yoars 16 cscape the coal and power shoen
A L] of the Easi—and 1o ake ¥i ar-routd ad
Vil “r l]lq_ "llllll|':. St i i1l [ alilorme sun
lor owtcdloor ilming—had become the new
klandike. And hke the ongmal Klendike, i
attracted all soris. The lure of easy money

aways does

One sort that arrved in greae profusion

v -
wus the CAECT YOUNE aclress Winner ol a ' T —
"

local beawy comesy, of votcd “most likely r

o succecil” by ber dassmiites, she came by
iranny or lmis, resolved 1o be the next Aarny
Micklond or Mabel Normamd. Many had been '

lured west by ““scouts™ lor shady vilong schools

&
that promesed, for a few hundied  dollars, :
not merely 1o weach them the essenuals ol r%;fi-*

acting, but also o secwre lor them paporLant
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supporting 1oles once they had hmshed dheir

el “course.” Typical of the come-on hier

ature of the peniod was a brochure that began | B -
-

by listing stars salaries—Alabe]l Normand's , |
STHOU o week, Amita Stewarts SU500 0 week - _‘_.##
=
.

‘on 2 longerm contract,” Glorm Swanson'’s |
S2500, Wallwee Rewd's 520i0—then  added [
covly, "In no other |'|t-_||'| sSlO CAUD NN TIes

|Lr|n'|l1'-|.| [RUTSLIE S0 SO0 reach a |l'..‘~1llllll [

CALL OF THE MILD: [n a longre-in-check 11
Ykc-off on the moralislic ""mesgage’” moetes of the e Ty \
doy, " Synthelrc Stn" casl Calleer Moore as a flap- F

per whe cones fo the big cily intend o wallowing ix A
wickiduess—bul fails miscrably when ehe bring: E. ?x
oul the besl, instead of the beust, in the men che
mecla. Im the seene al righl, ownr heroine wails
in pin o be picked up by o predalory pesser-by.




PLAYRBOY

where he can carn so much money. . . .
Salavies of 5300 a week are not ar all
unvseal in the moton-picture world, nor
does one have o have had long experi-
ence or play big parts w get them . .

When casong couches and wild partes
1o meet producers” led only o disillu-
sion, some—the sensible ones—packed
thew bags and went home. Bur others
dvihied imo prosutuiion moorder 1o re-
meain on the Iringe ol an industry they
sl hoped w conquer. The newspapers
were soon blled with such headlines as
UEBEAUTIFUL FILM $STAK ARRESTED IN BAWDY-
HOUSE" oF "BEAUTIFUL FILM STAR CAUSES
SHOOUING AFFAIR AT wWiLD PARTY.” To
mainain the How ol dus kind ol Copy,
clitors dispanched w the Coase their most
sensatonaninded  reporters, and  these
were joined by a host of hungry free-
Lancers who knew all wo well the profits
in vellow jowrnalism.

Many imvemed what they  couldn't
find, or inflated whatever they managed
o mneover. But Hollvwood, at the wirn
of the Twenties, aflorded a wea'th of sol-
il Tactual dirt o writers who were ca
ger o relate the scamier, steamier aspects
of h'm making. Never belore had so
rrany done so little o earn so much. The
voung men and women on whom for
tne had smiled [ownd themselves ol
i im riches [Tar bevond their Tondest
andd greediest dreams, with no hing than
the Libulous How would ever cease. And
most ol them were wnerly unprepared
lor st Alter they haud bought their Span
shotvpe mansions high in the hills of
Heo vwosd o Beverdy, after they had in-
stilled the swimming pool and acquired
thetrr custom-bule Isovc-Fraschins, wlon
clse was there o de? The answer was ol
vious, Boodegged liguor was avinlable,
[or a price. Women were available, for a
price. Dvogs were available, for a price,
Amd they had the price.

The first oeath of Hollvwood scandal
centered upon, ol all unlikely people,
AMary Picktord amd Douglas Fairbanks.
The reigning movie stars of the time,
their names bad been Trequentdy Linked
despite separite spouses. During  their
Waorld War One Liberty Bond towrs 1o
gether, Farbanks sought 1w quiet mali-
cious  tongues by implving that such
gossip was inspired by German agens
secking 10 sabotige their fund-raising
drive. The estranged Mys. Fairbanks did
not agree. Ina statement to the press she
sand, I camnot defend any longer this
woman with whom my hushand's name
has been linked, The gossip has Tounda.
tion an o™ Whereupon she sued for
divorce, naming an “unknown” woman
as corespondent. Soom alter the Fair-
banks divorce, one Gladvs Mary Smith
Moore ok up residence v a randh
house conveniently near the courr ciry of
Minden, Nevada, One momh lawer, the
Minden court granted a divorce to the
stime Mres. Moore, heter known o the

160 world as Mary Picklord. Twentysix days

alter that, Mary and Doug were married.

Probably il it had been anyone else—
any of the thousands whose cases are
processed annually by the Nevada  di-
vorce mills—they would have been per-
mitted o hive h.‘|p|:u'lv_.' ever alter. Insiead,
the ambitious, publicitysecking  attor-
ney peneral of Nevada attempted o
st aside the decree, claiming (hat Miss
Picklord had come wo his Lair seie spe-
cifically with the intent of obriining a
divarce, rather than 1o ke up residence
therve. The Nevada Supreme Court even-
wally upheld the divorce, but not hefore
the newspapers had had ample opportu-
nity 1o editorialize about Hollywouod's
contempe lor the institution of marriage
and about the promiscuity of its stars,
Up 1o then, the stars who had made
headlines were of  the manulactured
variery, but becavse Pickford amd Fair-
banks were the real thing, they lent an
thenticity 1ol thar had gone belore
aned was 1w Jollow, '

Whant Tollowed, as happencd, was
another Picklond. Jack Picklord, Mary's
vounger brother, was also a hlm siar, al-
beit nowhere near his sister’s magnitude,
But he had marvied a grear Tavorite of
the dav, pert Olive Thomas, who had
taveled the rowme [rom salesgirl 1o Zieg-
feld Follies beaury 1o movie star in three
shor years, Then, with wagic swiliness,
her career ended when she swallowed
pason in a Parvis hotel o Seprember
1920, Every light on Broadway was
dimmed for the might at the news, Bur
the Paris police, mtent on learning why
she had commined suicide, followed up
clues that led w an American ofhicer who
hied stayed on in Paris alter the War:
She was on the clrems” list of a Caprain
Spalding, a known dealer in marcotics.
Ihe French dhrew Spalding into jail for
push ng cocaine; but for the millions of
Americans who  had  adealized  Olive
Thomas, the revelation that she had
been an addice was more than merely
shocking. It was another indication that
Hoflywood was “a sink of corruption
mnd depravi,”  as one  newspaper
cclitorualized.

Butr i Olive Thomas was the ideal
AmenGin gicl, handsome Wallace Reid
wis even more the alllAmenican bov, A
D. W. Griflith discovery, he had plaved
a sturdy blacksmuh in The Btk of a
Nation, starred opposite Geraldine Far-
rar an De Mille’s 1915 produciion of
Carmen, and wenmt on to make over 5
hilms in the next 6 yvears, all of them
highly  successful. Then one day he
kecled ever on the ser. His wille, aciress
Darvothy Davenport, later charged thar,
in order o maintain the grueling work
pace, his studio gave him drugs. He died
i 1923, an the age of 30. By a supreme
exercise ol the will, he had kicked the
habit, but comphicaitions set in and his
weakened system succumbed. The news.
papers, however, were decidedly  less
than charitable, Even before his death,

the public learned that their clean-cur
Wally was on drugs, Shorily therealter,
the Calilornia State Board of Pharmacy
ssued the statement that it had over 500
prominent hilm personalities down on s
rolls as  addics. Undoubiedly  among
them were lovely Juanita Hansen, mis-
chiievous Mabel Normand, and  sulury
Barbara La Marr, all of whom had their
promising cwveers cut short by the habic
But the scandal that blew the hd off
Hollywood was the notorious Arbuckle
case. Roscoe “"Fauy™ Arbuckle, who be-
gan his hlm carcer as a threedollar-a-
day Kevstone cop for Mack Senne, by
1921 was bheading lis own  unit for
Famous Plavers-Lasky au STO00 i week. A
grossly [at man weighing well over 300
poutds, Arbuckle was Fantasucally coor-
dinated and hight on hus [eet, an unlike-
v combination that scrved as the basis
lor much of his comedy. Audiences
adored him: he had wamed in shors
with Chapling with Mabel Normand and
with Buster Keaton 1o great success, and
at Famous Plavers was beginning 1o i
rect and  star in feawnre  piclures.
JThen the storm broke. Tt began inno-
cently enough with & dvive o San Frun-
cisco lor the long Labor Dav weckend.
Checking o dhe 5. Franas, he
prompuly threw a parnty for some [niends
—among them a 25-year-old bt player
named Virginia Rappe, whom Keaton
was Liter w deseribe as being “about as
victuous as most of the other untalented
voung women who had been knocking
arowicl Hollywood for years, picking up

small pans any way 1hey could.”
Dewails of what followed varied from
story 1o story, according 1o whether they
were told by Iriend. loe or muck-minded
reporier. Certainly everyone ar the party
had had more than enough 1o drink; Ar-
buckle was known o be a generous pro-
vider. And there is general agreemen
that, alier a lew orange blossoms, Miss
Rappre Tele il and began tearing off her
clothes—a habit of hers when she had
o nany cockoils. Bur rom here on,
reports began o differ. According to his
[riends, Arbuckle sent the givl into an
adpcemt bedroom anended by some of
the other women present who completed
the undressing. Others sav that Arbuckle,
clad i pajamas and a robe, accompanicd
her 1o the bedroom himsell, locking
the door, Friendly testimony alleged that
Arbuckle, in the presence of the other
women. viewed the prostrate Virginia on
his bed, tested 1o see i she was Laking by
holding a picce of ice against her thigh,
then helped carry the nude body 10
Bathtub 1o try 10 revive her and called
the house physician. Less Triendly testi-
mony tells of screams (rom behind the
locked door, of Fauy emerging, his pa-
Jamas dripping under the drv robe,
aid the girl on the bed  moaning.
“I'm dying, He broke me inside. I'm
dying.” Four days later, she was dead.
(contmued on page 1:4)
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Probably the exact truth will never be
known. Zealous [riends of both parutcs
didd their utmost to conceal the  facis.
For example, Al Semenacher, Virgini's
agent, gathered up her torn and possibly
elltale garments before leaving the suie
and destroyed them before the rial. Ru
mars llew that Arbuckle hid vsed the
picce of ice 1o assault the girl sexually,
that he had used a Coke bottle, or a
wine botde. Friemds asserted thar “any
such obscene act would have been he-
yond him.” Actually, when the case inal-
ly went 1o court, Arbuckle was tried not
for murder but for imvoluntary man-
shinghter. And despite an inflamed pub-
lic opinion, his hst two rials ended
with hung juries, while the third not only
acquitted  lom bur eriticized  the  state
for having put him on trial m the fst
place.  But, imnocent or guilty,  the
damage had bheen done. Arbuckle’s pic-
tores were banned from the screen and
the man was forced 10 cdimge his name
even to hind employment behind  the
camera, As the distinguished  criminal
lawyer Earl Rogers prophencally  ob-
served  in turning  down  the  case,
“They'll never convict him. But tus will
ruin him, and maybe motion  pictures
also [or some ume. [ cannot take the case,
bt prepare Hollvwood for tornadoes.™

Haollvwood had already begun 1o ba-
tien down  the  hawches: Will  Hays,
Posumaster General of the Hardimg Adl-
ministration and i power in both politics
andl  relyion, had  already  been ap-
proached by the worried heads of studios;
then sull another scandal broke. In the
midst of the third Arbuckle trial, on the
night of February 1. 1922, someone shot
and killed the handsome and respecied
dircctor William Desmond Tavlor. Mur-
der is alwavs newsworthy; bue whae kepe
this case in the headhines during the en-
sinng weeks and months was a drinmatis
personae that included two ol the most
engiging il popular young stars ol the
diy: Mary Miles Minter and Mabel Nor-
mand. No one ever suggested that cither
might have been the murderer. Indeed,
it was established dhat Mabel was having
dinner at home at the time the shooting
prrobably occurred. But subsequent ques-
uoning revealed that not only was she
the last person, apart from the murder-
er, known 1o have seen him alive, but
that she was being bled Tor money by
dope peddlers and had worned o Taylor
for help. There was somethmg the pa
pers could use—and did. Some girlishly
passiomate love leners lrom Mass Minter
then wirned up among Taylor's clleas,
andd aginn the papers had a held day. As
a divect rvesult of the notoriery, Muary
Mules  Minter, at the tme  Mary
Picklord’s only serious rival [or little-gird
redes, retired  permancently  [rom the
screen, while Mabel Normand's career

(confinued from page 160)

went e swilt dechine. Bur the Taylor
murder was never solved. As Gloria
Swanson  observed,  the  police  seemed
more concerned with digging imo the
man’s  past  than  with  hnding  his
murderer.

The part that the press plived in
whipping up hystervia against the mov-
wmakers  connot e umderesomared.
Hearst, Bustier Keaton has stated, never
really believed thin Arbuckle was gy
of the arime [or which his own papers
had pillovied him: in Lo, only a few
vears  later,  Arbuckle  was  hived by
Hearst 1o direct Marion Davies im The
Red Mdl (although he did so vsing the
adopred name of Willam Goodrich). Ax
the height of 1the Taylor case, which is
reputed w have sold more papers than
the outhreak of World War One, two
men had a hght on the sidewalk oweside
of Mary Miles Minter's home. The hgl
had nothing 1o do with Miss Mimer her-
sell—nevertheless, . made  headlmnes.
Charlie Chaplin provided reams ol good
copy with the sensational charges sur
rounding his divorce in 1920 [rom wen-
aged Maldred Harns, alier two years of
manriage. The “secret” marmiage ol Fran-
cis X. Bushman and Beverly Bavne he-
came public propernty when the papers
devored thew [rome pages to her accusa-
tions of lagrant and Deguent infideliny.
There were more headlines when,
1921, Rudolph Valentine impetuously
marvied aciress Natacha Rambova in
Mexico without waiting the full vear re-
quired by California law for Ias mterloc-
utory dmworce from dancer Jean Acker
o take cliec: he was jailed lor bigamy
by a polincally ambivous districr atuor-
ney who saw o i thar the reporters had
the story long belore the acror’s friends
or lawyers could come o his rescue,
Movie stuws made news, and somchow
all the news they made added up 1w one
enormous black eye lor Hollywood.

The American public, appriscd on the
one hand of the inoedible salaries paod
to movie people, amd on the other ol
their profligae squandering on notous
living, swiltly vesponded with a resent-
ment that bordered on vindicuveness,
Churchmen. dubwomen, schoolteachers,
editorial writers all mveighed  agains
the new Gomorrah i thew oudst; and
poeliticins plaved apon their reacton 1o
prepare and push through more and
stricter censorship legislanon. “Sex ap-
peal,” a phrase e the producers had
only just dhscovered ar the dawn of the
Twenties, prompily became a bludgeon
that the reformers used 1o beat them
about the cars. They demanded regula-
vions govermng the treatment of sex on
the screen, the depiction of crime, the
us¢ of weapons, drugs, narcotics and lig-
wor. They orgamized successiul boycons
against pictures starring offending play-
ers, and threaened reprisals agansi the

entire industry  unless it mended  its
ways. By carly 1922, the reformist ele-
ments were aggressively on the offensive,
and the producers were reeling against
the raopes.

Only in that condition could they pos
sibly have come together to create the
|u|:|]'||'q_|;||;|-h' titled Movon Picwire Pro-
ducers and Distributors of America—Dber-
ter known [or three decades as the Havs
Office. Thoroughly [rightened by the
afvermath of the Arbuckle case, induosiry
leaders Tele the nesd [or a “car”™—a re
speaed  public bgure who, by lus very
presence,  could  assure ouraged  ovig
groups of the studios” high resolve o do
the right thing. Their choice settled on
Will Havs, a PPresbyvierian elder amd
Hoosier politician who had risen high an
the ranks of the Republican Party. He
accepted the job—at ST00.000 3 year.

Hays and Ias hastily formed organiza-
uon had two [romts that demanded -
mediate atenton. The producers, in an
eflort 1o couner the lood of bad public
iy in the press, had acually taken
scriptwriters  off  assignments and - se
them o grinding out pewspaper  and
magazine wstimonials 10 the lofty moral
standards of the movies and thenr mak-
ers. Hays realized the luulity of this
gambit. Instcad, he and his stalf sought
speaking  engagemenms belore powerful
civic and religious groups 1o outhne the
reflorms that the industry had voluntar-
ilv authorized him (o make. Even more
pressing was the need o stem the pro-
censorship lorces. By the tme Hays 1ook
olhice, censovship bills were pending in
32 sune legislatares, with Massachuscuts
the most immediane and threaening. He
cemtered his lorees there, vallving a-
rens” commuttees in the name of freedom
ol specch. By Seprember, when Flys
himsell appeaved on the scene, a crosade
against political censorship was already
well under way, It remauned only for
him 1o use his conswderable walems as o
behind-the scenes . mamipulnor 1o per-
stadle politcians ol both pardes thar the
move was ill advised. When the bill went
1o the voters i November, it was delear-
ed by beoer than two w one. With only
two exceprions, Louisiana amnd Connecti-
cut. the Havs Ofhce was equally success-
ful in Dlocking state action elsewhere,
although scores of commumninies thvough
out the counwry contmued—and  sull
continuc-—to harass the hilm makers with
their own sell-appoimed censor boards.

But more sigmbcant than either of
these acuons an the long yun was the
evolution of a code—the Code—ithat pro-
foundly  aflected  all  subsequent [l
production in Americe. Orviginally and
essentially, it was just that: a codification
of existing ste and munmiapal censor-
ship regulations that was  designed 1o
permit the producers 1o ger their hhins
shown anywhere with a mumimom ol
costly cuts and dhanges. Inevitably, the
censor temperament being whar it s,
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this proved less than uscless. Tt presap-
poscd a consistency of judgment and
standards thar most censors could not
provide. Whae it dul, however, was 10 n-
still in the minds of producers the prin-
ciple of selli-censorship of their pictures
m order o make them as "l.'lu'i{|['|}' ACCC -
able as possible—always under the be
nign cye of the Havs Ofhce, ol course.

Despite a basic understanding reached
shortly  alier  the  formavon  of  the
M. PP DL AL that the producers would
voluntarily proceed 10 clean up their
own pictures, Havs was shrewd enough
1o perceive that, left o their own de-
vices, they could be expeced wo retarn
to the primrose path the moment popu-
Lar indignation had subsided. In Facy, i
had begun to subside by the end of 1922,
and already the righieous sponsors of
Mr. Havs were straining at the leash.
Lacking cnlorcement machinery, Hays
hit upon a singular method of insinuat-
ing his views. Early in 1923, Paramount
was considering the acquisinon of Ho-
mer Crov's West of the Water Tower, a
popular novel that owed much of ns
success to such story ingredients as illegit-
ey, a  dissolute  clergyman, and  a
wide assortment of exceedingly unpleas-
ant small-town types. Because of its sen-
sational nature, the studio asked Hays
o sound out some of the groups with
which he was working. Although the
reaction was unilormly negative, Para-
mount made the hlm anyway. But the
expenience gave Hays the handle he
needed. Member companies were lorth-
with instrucied o submit o his ofhce
their synopsis of any play. book or siory
considered  for  purchase, along  with
their proposed handling ol any ques
tinnable or abjecuonable material it
might contain. By resolution, the pro-
ducers were enjoined "o prevent the
prevalent tvpe of book and play from
becoming the prevalent type ol picure;
o excrose every possible care that only
books or plays which are of the right
type are used for screen presentation; w
avoud the pronuniziion of hooks or plays
which «an be  produced  alter  such
changes as 10 lemve the producer subject
to a chinge ol deception: o avoid using
utles which are indicative of a kind of
picture which should not be |.'rrm|1:l:.r:1:|,
or by their suggestiveness seek to obtain
attendance by deception, a thing equally
reprehensible |

Subsequently, wiclding the power o
review completed films, Havs was able
o cxtend his control over material that
came [rom other hiterary sources as well;
while in 1927 appeared the hrst formula-
uon of what was 10 become the indus-
ry's Production Code, a dewailed listing
of "Don’ts” and “Be Careluls” Among
the 11 “Don’ts™ that member companies
pledged themselves never 1o show on the
screen were: Yany licentious or sugees-
tive nudity—in fact or in silhouete; any
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other characters in the pictare; any in-
[erence of sex perversion; white slavery:
sex hyvgiene and vencercal discases; and
children’s sex organs.” Among the 2o
carclully spelled out “Be Careluls"—"1o
the end that valgarity and suggestiveness
may be eliminated and that good aste
may be emphasized”—ihe studios were
advised to be particularly wary in depict-
ing: “the sale of women, or of a woman
sclling her virtue; rvape or attempred
rape; first-night scenes; man and woman
in bed wgether; deliberate seduction of
girls; and excessive or lustful  kissing,
particularly when one character or the
other is a “heavy.” " Needless 1o say, s
primitive code was more olten honored
i the breach than in the observance.
Revised and excended m 1930, i did not
exert the resiraining influence thar Havs
had wished for unul 1934, when the
newly organized Legion ol Decency pro-
vided the weeth Tor enforcement.

On the other hand, wlae the Havs
Othce “Tormula™ (as Havs liked o call
it) did do was w provide the movic-
miikers with a simple rule of thumb that
would permit them o incorporate a
maximum of “sex appeal”™ anto  their
films and at the same vme relieve them
ol the onus of immoraluy. Termed the
“liw ol compensating values,” it stipu-
Lated that sin could be shown, bur never
condoned. Conventions could he Houred,
but only il the Hower ultimately paid
the full price for his wavward wiays—
prefevably with imwerest. Evil must be
punished, virtue rewarded. Once the
producers had grasped the basic princi-
ple, they found the formula worked like
i charm. For the hrst six reels, their pic-
tures could be filled with all sorts of de-
LightTul, lorbidden sin, just as long as they
made it dear than they were agaimst it in
the seventh. It was a lorm ol hypocrisy
admirably  suwited o the multleveled
morality of the Twenties.

Quite apart [rom his elfect upon pro-
duction, Havs also played a formudable
role in scrubbing up Hollywond's be-
smirched lace. Through his insistence,
morality clawses were written imo  the
comtracts for all studio wlent. The lan-
guage left no doubr e anvone in-
volved in a scandal—particularly if it
reached the atennon of the press—
would find his or her lucrative career
ibrupty halwed. ITn addinon, those whose
predilections woward wild partes, perver-
sion or drugs were o notorious for cam-
ouflage or concealment were quictly eased
out of the industry. To stem the influx
ol cager youngsiers who amived dialy
in Hollywood—their cardboard  suit-
cases hilled with dreams ol glory—Huays
undertook a vigorous propaganda cim-
paign to scotch the notion that this was
the new El Dorvado, Articles underlined
the dificulues of finding emplovment
and the odds against attomng stardom—
or even an adequate living wage. He
even encouraged the production of a

movie, Hollywood, 1o dramatize the in-
disputable fact that the film capital was
no opensesame W fame, wealth or
happiness. Unlike the more  famous
Merton in Merton of the Movies, the
heroine of Haollywaod learned by the end
ol the hilm that none of the studio doors
would ever swing open for her. To Tur-
ther imsure the virtue of the movie col-
ony, the Hays Office created amd helped
stall Cenoral Casting, a dearinghouse for
extra and bit players. The studios agreed
to cast such roles only through Central
Casung, while the orgamization nsell en-
rolled new applicants only alier a care
ful scrutiny of their moral probity and
psychological make-up. Literally  thou-
sands were turned away.

Perhaps the one hilm thae bese illus-
trates the chhaicy of the “law ol com:
pensating  values™ came, appropriately
enough, from the one director most re-
sponsible for bringing ot about in the
frst place. As early as 1919, Ceal B. De
Mille had inroduced imo movies the
concept of [ashiwonable sinming; in 1923,
while sull regaling s audiences with
such highly colored accounts of the pec
cadilloes of the llapper set as Admin’s Ril
and Manslaughicr, he launched o the
production of The Ten Commandments,
which demonstrated [or all ome how 10
nuke sinning not only Lislhionable but
moral as well. Acwually, the oniginal Ten
Commandments was in two parts—a long
Biblical prolog thar followed Moses and
the Israclites in their Hight from Egyvpt wo
the moment the Commandments were
given 1o Moses on Mount Sinai; then a
modern story sirring Rachard Dix, Rod
La Roggue and Ni Naldi, in which the
conscquences ol breaking the Command-
ments were graphically explored. In i,
La Rocque, o I:uill.lillg contractor, de-
serts his wile for the volupmous charms
ol Miss Waldi, skimping on the quality
of lis concrete in order 1o keep his new
mustress o jewels and revealing negh-
gees. But soon the cathedral he built eol-
lapses, killing his mother. Then he
learns thar he has comraowed  leprosy
from Auss Naldi, and Kills her—and s
hunsell killed while making o mad dash
for the Mexican border. As Will Rogers
said at the time, "It's easy 1o see where
God lelt oft and Ceal Die Mille began.”

Il any single scene could epitomize
both the Hays and the De Mille ap-
proach o morality, it would be the -
mactc sequence in the movie’s prolog.
While Moses s up on the mountiin
awaiting the Word of God, down below
Estelle Taylor exhorts us [ollowers 1o
worship the golden call. To ger the
crowd into the mood, she drapes most of
her outer arments about the wdol, then
leads them in one of the most claborate
and explicit mass orgies ever put on iilm.
Within moments, everyone is gloriously
drunk, waring a one another’s clothing,
kissing  everyone—amd  everything—in
sight. There was a good deal of multiple
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kissing, too, with one character embrac
ing @ girl’s Lice and bosom while anoth-
er tenels to her feer and legs. The scene
grows wilder and wilder as the golden
call is laden with more and more jewels
and castofl clothing. Then, just at the
height of the debauch, Moses rewurns
with the Commandmems o rell them
how wicked they've been, and dashes the
tablews 1o earth in his Turv, The ervant
Israclites were rewarded with 40 vears ol
penance in the wilderness: the law ol
compensating values in excelsis—you sing
you pay the price. But in the meantime,
as wily Du Aalle knew, the puhli{ wiotldd
have a gramd time vicariously (but vir
tously) participating in the goings on,
Whenever anvone protested about the
inordinate amoumt ol sin that invar-
ably turned up in De Mille's early pic-
tures, he had a pious answer ready.
“How can yvou show the deleat of evil
il you do not show evil itself=” he would
ask sententiously.

Other  producers promptly got  the
message. The lollowing year, [or exam-
ple, Fox released an elaborate version ol
Dranie’s Inferno complewe with sers based
on the illustrations ol Gustave Dord. In
i, 2 milliomare who has amassed his for-
tune by breaking every rule in the bhook
drops oll 1o sleep over a copy of Dante.
As he dreams, he visualizes all the gaud-
ier aspects of hell—naked sinners, male
and female (the men wearing flesh-col-
ored hy leaves, the women clad, if ac all,
in their own flowing locks), being wor-
mented by the brawny, oided minwons ol
Satan. Although the cameras lingered on
ladies being shoved inte bubbling cal-
drons or writhing on flaming stakes, the
millionaire, when he wakes up, immedi-
ately reforms, and spends the vest of the
picture  undoing  lus many  injustices.

In some mstnces. the moralizing was
even less subide. Dorothy Davenport, the
widow of Wallace Reid, hiunched a him,
Human Wreckage, soon alter his death,

in which, as the wife of an addict, she
pretends to succumb o the habic in an
effort o inspire her husband 1o struggle
acainst it. Reputedly, the hlm had more
than tacit support from the Hays Ofhee,
even though it showed quite graphically
not only the ellects of drugs. bur rech-
nigques with the needle. However, Miss
Davenport made a0 abundamly  clen
that she was opposed to the walhie an
drugs, amd apparently in those halevon
davs Havs  demanded  nothimg more.
(Later, of course, as the Code was solul-
ificdd, any sugeesuon of the use of drugs
wlhatsocver became completely tiboo—a
stricture that renvnined in Torce unal the
Code was vevised in 19563 As lor Miss
Ivenport, she continued her personal
crosade against viee in Broken Laws,
condemning  the modern
vouth, and in The Red Kimono, a lurid
expose ol the evils ol prosutution.
Understandably, Mrs. Reid's pictures
were devored o the dim view, Most pro-

[ L'Ii

177



PLAYBOY

ducers, however, looked upon the social
scene with considerably more élan. The
Mapper lhud come ino her own: the
public knew all about peting parties,
bathtuls gin and cars thar stalled conven-
icntly on old dark roads. There were
dancing mothers and  emancipated -
thers who siepped out with their score-
taries, There were girls who rolled then
silk stockings, and bovs who coried hap
flasks wnder thew raccoon coars. Despie
the increasig striciness of  the Hays
Odhece and state consor boards, the Gilm
makers could not afford 10 gnore this
sure-firve material. Parucularly since the
“formula™ provided them with o socially
acceptable method of explomng . They
showed i, then deplored i

In the years thar Tollowed, Clara Bow
leed a whole contingent ol dark-hamred,
vivacious,  devilmav-care  cuties  in o
scemingly endless sevies of flapper pic
tares;  they  domimated  the American
screen throughow  the md-Twenoies.
suddenly, the suluy vamp, with her lac
guercd nails and lootlong cigarene hold-
er, was passe, The girl next door was no
less sexy, no less cager lor a gowd nme,
andd was a lor more fun, Her ecagerness
might lead her 1o consort with some
questionable characters—roadhouse  op-
cratars or well-heeled older men whose
mustaches mmmediznely  wdennhed them
as far too worldly 10 be prusied: bue the
likes of these could readily be dispatched
by the deap-cut youth wath the St
combed lair who really loved the gl
Actwclly, the flapper hlms never Fuiled
to underline the Lact that their hervaine,
alithough wild in her wavs—she smoked,
diank, danced the charleston, amd was
the life of the peoming party-—was Tundir-
mentally a mice girl and alogether wor-
thy ol the here's love. The parental
admonition thar generally preceded the
happy [ade-out was more Tor the bhenelu
ol the audience than lorv the givl hersell.

Throughowm the Twentices, the charae
weristics of Happerdom vaned somewhar,
depending e part on the story, and n
part on who was plaving the lead. Some-
times she was a spoiled dacling, ov a girl
whao could disunguish nght Irom wrong
bhetter than her frivolous  pavents. But
there was an clusive gualioy thar made
them all sisters under their boyish bobs

i qualiy that was cterpally, trinm-
planely s pobaly adenohed e 1926
by Elinor Glve as “107 Mme., Glyn had
been brought to Hollvwood carly in the
Twenties w supervise the adapavon of
her beseselling novel, Three Weeks, in
which the queen of o Runitimian king-
dom takes a holiday vom her regal duties
w loll om beds of rose petals amd tger-
skins with a British anistocrat belore re-
suming the burdens of stie, considerably
refreshied. There was hiule more 1o it
than that, but Mme. Glvn's  professed
knowledge of high Ide in high places
quickly made her, in addition w a
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woold's social arbiter supreme, amd s
unafhaal advisor on the more rarched as
pects of sexual behavior, Her position
was solidihied with the publicanon of 11,
wlnch contaumned her classic dehmition of
what had been called, morve crudely up
until that time, “sex appeal.”

“To have "It,” " she wrote, “the loru
mate possessor must e than
mgnensm which anraces both sexes, He
or she must be enurely unsell-conscious
and Tull ol sell confwlence, indillerent o
the effect he o she s producing, and
uninfluenced by others. There must be
physical atvacuon, but bheauty is unnec-
cssary. Concenr or sellconscousness de-
strovs I ummedunely. Inothe animal
world 10 is embodied by tigers and
cats—hoth  amimals  being Liscinacing
anmdl mvswerious, and guite unbiddable.”
Among her conrempovares possessed ol
"I she listed the Prmcee o Wales, Gary
Cooper and Lovd Beaverbrook. Sulbse-
quently, when Paramoum boughe he
tile amed ser her o work concocung
new  story arownd U1 she added  the
mame ol her pictore’s star, Clara Bow,
who prompuy becone the e Garl

I the movie, which, despue the con
imbunons ol the  presogions Mme
Glvn, was quite wvpical ol dosens that
Clara Bow appeared in between 1921
and 1951, she pliavs a pert salesgil in o
depariment stove who has caught the eve
al her wealthy Antonio Moreno.
Maoreno calls on her one might, discovers
her minding o Iviend’s haby, promply
decudes thar she s an unwed mother
amdd therelore avatlalble. This msonder-
standing  reaches & happy  conclusion,
however, aboad  Moreno's vadhe, Ed-
ward Wagenkoedhy, amhor of The Mene
ies m the Aee o] Tnnacence, vecalls the
hnal scene when, aler soccesstully  pre-
serving her virtue, she is thrown o the
water: she cmerges “wiuly her wer skins
clhinging high abowt her naked thighs,
she carclully pulls them down just Lar
conough o make a modest gesoare bag
not L enough o cover ap anvihing
that the audhence might wish 1w see!™
Such delicate concern lor the proprictics
won her a vast and loval audience—an
audhicnce as avid and emthusiasue over
cach new appearance as was Brigine Bar-
dat’s m the Filties.

I, on the distaft side, Favor had
switched Trom exotic vamps 10 home-
grown Hhappers, the most popular male
lead during the Twenties was, by all
odds, the Lavn lover, Inoduced 1o the
sereen carly in 1921 by Rudolph Valent-
no in The Fowr Hovsemen of the A poca-
Iy pse, the type was given defimitive shape
—amd a mame—in s very nest picture,
The Sheik. Here was a man who both
wsed women and abused them, danced
with them and Hung them aside, loved
them and Lughed m their Giees, Oxddly
cnough, the women adored 1 Happers
from 16 10 60 Hocked 1w his movies.
(Some psychiarists hold thar all women
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seeretly want 1o be raped.) Even odder,
while men tended 1o deprecate Valenn
no—acalling him, in the Linguage ol the
dav, a “jelly bean”™ or “pink powder
pull”—they went o his pictures, wao. As
the Lite Robert E. Sherwood noted in
IS, "Ninery percent of the young men
who have been most withering i then
denunciation ol the suave signor have
also mude sheepish anempts w o imitate
him in every possible way: Witness the
number of  sideburns  thar have  been
cultivared in the past two yewmrs” Even
more than Choa Bow, the Iialm-born
Vialentmo nspired o host of imitaors:
Spanish-horn Antomio Moreno, Ausirim-
born Ricardo Cortez. Hungarian-born
Rodd La Roogue, Mexican-born Ramon
Nowvarra, not w mention the mpeceable
Brivish-horn Ronald Colman. Alter Val-
cntino’s unimely death i 1%26, cvery
stuchio brought  lorth  candidates,  Taces
bronscd and har sheked back, o hll the
idlol’s boots. None ever guite succeeded,
Videntino's hold on s audience was
something quite exwaordinary, as evi-
denced by the enormous success ol o se-
ries of revivals ol las pictores during the
lace | heroes and carly Foroes, ITn New
York during the Thivoes, a Helen Ho-
Kinson-tvpe nutron in search ol he
vouth attended such a vevival ated becune
mnensely absorbed o sequence rom
Nono aof the Shedk, Valenuno's Laist him,
Bemt on vengeance, Valentimo cames a
strageling Vilma Banky o los luxun
ous wint. At the emury, he Kisses her beree-
Iy, then Eighs and wsses her on a pile of
stlken cushions. s he advanees U her,
the caomers begins o lollow, bat the Tolds
ol the teme Bl wogether amd the scene
blacks "My God” gasped  the
nutron in an agony ol antcipation,
“don't stop neie!” Alter a screcning of
The Fowy Hosemen a the Museum o
Maodern A, another well-dressed  mad-
tlle aged woman conbuled 1o her ComprIn-.
ion, 1 cime o this expecting 10 Lingh,
Bur vou know, that boy really had some-
thing!” Whatever it was that he ol
lad altered the sivle ol hair, dress and
lovemaking of an entive generation,
As the Twenties rolled on, compen
von for Hollvwood's increasingly e
vociive output began o arrive  from
overscas, In 1925, o German blm, Vanety,
wits 50 successlul o the Amernican manr-
ke thar se ushered in a whole new cine
miatic era. During the iinal vears of the
stlents, Amervican hlm makers wried des
perately o make their pictures look as
German as possible. To help them, Ger-
i sears and wechnicians weve impored
by the boadoad. Raven-locked  Pola
Negrr o b alveady snnived, rivaling
Celoria Swanson in impersonating some-
what cynical  ladies who  had  been
around, So had director Ernst Lubitsch,
who inmvoduced 1o the American screen
a light and avorsome touch of Conmu-
nental sophisucition, Moonbaced  Evul
Jannings, the star ol Variely, was no

toil.



L
Q
i
P
=
wl
-]

“Mr. Jacoby, I want you to know | consuder it a great
honor to be the one chosen to recharge your batteries.”




one's idea of a sexpot; but in a sencs
of lugubrions flms [or Paramount—
The Way of A1l Flesh and The Last CCom-
mand (which won [or him the first Acad-
emy Award to an actor) and The Sins of
the Fathers—Jannings delineated a char-
aActer irr[‘ﬁinlii:h drawn [rom the paths ol
rectitude by the desires of the Hesh. This
[rank acknowledyment ol sex as a mo-
vivating Lactor in men’s  lives,  even
thouzh somewhat diluted from the Furo-
pean handling ol the same subject, nev-
ertheless kindled a spark ol recogmuon
in the breast of many a moviegoer. Be-
sides. Jannings was a Furopean; there-
fore his hlms had o be Ar

But it was never a question ol Are, art
or pure sex appeal with Grewn Garbo.
Deposited on MG s doorstep as part ol
a package deal with the eminent Swedish
dirccror Mauritz Suller, Garbo panned
out as pure gold in her very first Ameri-
can picture, The Torvent (1926) . Wrowe
Farviety, “Greta Garbo, making  her
American debur as a screen star, might
just as well be hailed right here as the
find ol the vear . . . She makes Forvent
worth while . . " In it she plaved a
Spanish prima donna in love with Ricar-
do Cornee—another of lus  cssavs  at
being the Latin lover. Althoush the film
had linle clse to commend 1, one sull
recalls the hinale, the “torrent”™ ol the u-
tle, in which Garbo sits [rosen-laced in a
smiall boat while the aristocrauce Cortez
pleads vainly with her to come away
with him, promising o abandon wile
and Lamaly an return,

What Garbo brought o the screen,
wnlike the foreign-born vamps and se-
ductresses who preceded her, was a hint
ol sexuval mvstery, the suggestion ol a
depth of sexuality o which she alone
held the key. Alistair Cooke once aptly
described her as “every man's Tantasy
mistiess.”  Her somber, brooding  eyes
were inscrutable pools of love: her slim,
Languid body drooped ander the hurden
ol her knowledge of the world, Because
nothing was ever obvious about Garbo,
she could play  courtesans, MIsSLECsseS,
Other Women, even cominon prosututes
amd, wrapped in her own private mys-
tery, still appear pure, untrammeled and
desirable, ever awaiting the embrace ol
one true love o sur the hres that burned
within her, Olten as not, those fives con-
stmedd both her and her lover—but what
man would not gladly pay such a price
to plumb the depths of ecstasy that she
seemed  w o offer? Her  special
awareness ol the pleasures and vices of
love were hinted in handreds of wavs in
every film she made, although perhaps
never quite so boldly as in the church
sequence [rom  Flesh and  the  Devil,
Knceling Tor the Mass beside John Gil-
bert, she accepts the chalice Irom which
he has drunk the sacred wine. Gilbernt
carciully turns the cop as he passes 1t o
her, Garbo, her eyes on Gilbert, just as
carefully wurns it back and drinks from

alone

where his lips have sipped.

Sophistication of this kind one might
expect to find in the films of Erich von
Stroheim, that master of sensuality, but
hardly in the work of home-grown
Clarence Brown. Nevertheless, it was
symptomatic of what was happening o
American pictures as the silent era drew
to a close. 1T he Conunental inlluence al-
[ected all Hollvwood  hlms—with  the
possible exception ol the Westerns, Con-
unental themes, Conunental  manners
and—to the extent that the censors would
allow—the implied wickedness ol Con-
vinental morality pervidded che Amercan
screen. brnst Lubitsch did it by slv sug-
gestion: The droop ol a Lin, the saraight-
cning ol & e, an ansinuating slance
comveved hines ol all sorts of delicious
transgression. As a resule, his hilms got past
the censors withom much difheulty. On
the other hand, Von Suolweim never
hinted. 1 he old nnilbionare i T he Merry
IV id ow was a [oot letislust: Von Strohenn
not only showed a closet hlled with the
shoes of lus [ormer conguests, but in-
cluded a shot of the man slobbering over
Mae Murray's dainty toes. Miss Murray
recounts i her awobiography that Von
Stroheim kept on shooung the scene un-
til she ran screaming [rom the set. For
the same hlm, he shot an orgy 5o lewd—
complete with voyeurs, MNubian servants
wearing padlocked chastity belis and a
female orchestra wearing nothing but
masks—that the entire sequence was ex-
cised [rom the picture. What remained,
however, was enough to make it his
greatest commercial success.

Riding the crest of this popularity,
Von Stroheim next launched into an-
other protracted study of the Vienna
he both loved and hated: The Wedding
March. In 1, he not only wrote, direcred
and designed the seis, but also portrayed
Prince Nikki, an impoverished aristocrat
who, after an aftair with a commoner (Fay
Wray) , is forced by his father to marry the
deformed daunghrer (Zasu Pins) ol acorn-
plaster manufacturer in order to recoup
the family loriune. Agam, Von Stro-
heim's passion for a bizarre realism led
to scenes without precedence on  the
screcn—a brothel, with more padlocked
Nubians, in which Nikki's marriage s
arranged by his drunken Laher and the
groveling magnate, who sit swigging and
haggling while Nikki makes love to Miss
Wray (off screen) in a nearby garden.
There was also a rape staged in a slaugh-
terhouse, the blood dripping from a car-
cass of beel upon the hgures squirming in
the sawdust on the floor. The picture was
designed o demonsirinte the degeneracy
of Austria on the brink of Waorld War
One, and there s no question that it
succeeded; but by the time the film was
completed o Von Stroheim’s sauslhicuon,
there was enough footage for two movies.
Paramount lorthwith ok the hilm away
[rom him and eventually cut it into two
pictures, only one of which was ever re-

leased i the United States,

Von Stroheim’s hnal directorial effort,
begun  just as sound pictures were
coming in, wias Queen Kelly, starring and
produced by Gloria Swanson. It was a
[antastic affair in which Miss Swanson,
playing a convent girl, is coveted by a
lecherous prince who burns down the
convent in order to carry her off 1o his
palace. But the prince is engaged 1o the
perverted  queen of  the realm, who
roams the palace clad only in an angoc
cat (live). When she discovers the liaison,
she literally [roths at the mouth nd
bullwhips Gloria out into the nighr, The
story was to continue with the girl inher-
iung a clinn ol brothels in German East
Africa and ending wp as their madam;
but Von Stroheim, who was writing the
script as he shot, revealed this o Miss
Swanson only gradually. When she real-
izecd that alter almost six months ol
shooting only about a third of the pic
ture had been made, and that the arrimval
of sound would soon make it obsolete,
and that the story Von Stroheim pro-
posed to tell could never be shown on
any screen in the hrst place, she called
a halt. “A madman is in charge,” she
cricd—and thriluly wok over the dirce
torial reins to tce off the footage thir
existed. But by that time, it was already
too late; the public was clamoring lor
talkies. The Swanson version ol QJueen
Kelly was seen commercially only abroad.

The coming of sound changed every-
thing. Just as the public had once re-
sponded wholeheartedly to the novelty of
secing shadows move, now it responded
just as heartily to the novelty ol hearing
shadows speak. At firse, w0 mattered Livde
what they said. Consequently, the first
talkies were olten naive in the exweme.
But becauvse the Broadway stage was
being combed [or fillmable properues,
the walk was often more sophisticated
than anything the screen had known up
to that tme, Groucho Marx, for exam-
ple, eying worldly Margaret Dumont,
could say, “I've come here o delend this
woman's honor; I'll bee that's more than
she'd do for hersell? As the Twenties
drew to a close, however, the Depression
was just in the offing—and with it, panic
time for the motion-picture ndustry.
For most producers, there was only one
panic button to push. And it was
marked sex.

This is the third in a sertes of arlicles
on “The History of Sex in Cinema.” In
the next installment, authors Knight and
Alpert explove the sinful Twenties, Euro-
pean style—from the Dlatant erolicism
of the burgeoning German cinema (o the
far-out, pﬁeml'u.mmgm'imﬂ creations  of
those experimental fulm makers from the
Continent whe clasped Freud lo thetr
arlisite bosoms.
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Arnold Morton for a press conlerence,
“Yes, Playboy plunked down two and
threequarter million dollars to purchase
the resort and spent upwards of 2 million
more on improvements . . . Thad's nighe,
many of the non-Jamaican Bunnies were
imported especially o wrain local pros-
pects and as spon as the homegrown
girls win their silk ears the Bunny seafl
will consist mostly of islanders. . . .
Well, sure, the success of this Club-resort
could lead w other Plavhoy Club-Haotels
clsewhere around the world . . . Gentle-
men, i's time for dinner.™

Dinner in the Nordic-blue VIP Room
rotunda was  (and  always  is) sorictly
Contental exeept for some interesting
island appetizers such as pearls of paw-
paw, tamarind jpuce and Caribbean
spiced herring-—and  Jamaica’s own manr-
velous Blue Mountain colfee. Adding
savorr 1o the [are on opening night,
Club  Manager Gordon McKay  intro-
duced the homegrown and Lr-Hlung dig-

nitaries—among the latter, a 28-year-old
multimillionaire keyholding sheik [rom
huwait pamed Bader Alnulla. Hugh
FHelner then thanked John Pringle, Ja-
maica’s Director of Towrism, lor his
gracious assistance and presented him
with a solidgold Playboy key, number
J-1. The occasion was celebrated with an
astonishing concoction called a Herbie
Special—a  citrus-and-papava  libation
atop an mnuscible loundation of equal
parts dark rum, light rum, gin and voedka,
A few others ordered Herbie Specials,
too, and all lived to well the wtle amd
enjoy the facilities and felicities of Mr.
Playboy's new Playground of the Western
World.

The Club-Hotel, on the north couast
ithout ten mules from the town of Ocho
Rios, is a majestic structure in brilliant
shades ol lemon and vanilla, sct on ten
Blue-green acres that slope gently down
o a  sculpuored,  reclenclosed  cove
rimmed by B [eet of bone-white sand

I think my mother is getting suspicious
43

of these afternoon naps, Eddie . . .

and recently christened Bunny Bay. The
Howel boasis 160 spacious rooms in the
main building, whose two large wings
ank contoured formal gardens and the
spectacular eircular VIP Room. Many of
the rooms featwre step-down living-room
areas, private patios and nine-foot sunk-
cn Grecian vle baths, Add wo this 44 la-
Ml TOOms by the sca, where occupants
are Julled to sleep by the rhythmic Lap-
ping ol the waves. For those accustomel
to the hest ol the best, an opulently ap-
purtenanced beach couwage is available
and—high above the main lobby—a de-
luse penthouse apartment. The arcade
adjoining the main building houses ban-
bershop, beauty salon, and several meet-
my rooms. The [amatca Club s a perfece
place Tor top-level business conventions,
as, for examples, Minnesota Mining and
Manulacturing, Sealy Matwress amnd Gen-
eral Elearic have recently discovered.
One 3M executive wrote, “Our final
selection was  Jamaica Playboy Club-
Hotel in Ocho Rios, chosen because of
its ability o handle a group of our size,
the excellent accommodations and, most
importantly, s Hexibility in mecting our
varving needs,”

The Club’s international cuisine s
olfered on o modificd American plan—
breaklast and dinner included in the
room rate. Earlyrising guests can dig
inte a hearty American  ham-amd-eggs-
type breaklast or kick off the day in Bra-
ish Isle style with eggs and  kippers.
You can lunch in the Plavmawe Bar, on
the Plavmine Pado, at the Bunny Fluwch
bullet (adjomning the pool) or—for sun
worshipers who can't bear o leave the
strand—at  the Beachcombers”  Grill,
where you may charcoal your own Iranks
amd burgers or leave the cooking to us.
Bchtting the casual resort atmosphere of
the Club, coat and tie are required only
for dinner in the VIP Room, where
liveried butlers and Bunnies in black tie
and white tails bring you a dinner which,
[rom pdté to flambeé, s truly haute, mon!

Emertamment in the Club s as lavish
and tasty as the cuisine. Featured in the
Playroom—Ilargest night spot in the West
Indies—during opening  lestivities  was
the cown prince of mimicry, George
Rirby, backed [or kicks by a cotontail
chorus line—plus songsiress Susan Smith,
backed by the Gene Esposito Trio. In
the Penthouse, pamistsinger Jo Hender-
son kept things swinging.

On Monday nights the entertainment
poes nmative with George Curry's  fire-
cating and dancing-in-the-sparks  feats,
Chinapoo, and the mad aquabats. Tues-
day nights the stage is set lor wop acts
lvom the U.S Playboy cirenit. On
Wednesdays, it's a floodlit water show at
the pool with a fireworks finale, Every
Thursday night everybody gets wogether
on Bounny Bay for a beach ball, and Fri-
days it's more wop tlent lrom the U5
Saturday nights, Stateside and island per-
[ormers wam up for the greatest show



on this part of earth, and Sunday night's
a fine time to take in onc of the first-run
British or American hlms (which are
shown every night at the Cluly's outdoor
theater), then win @ bundle at the pari-
mutuel crab racing.

Every day, there's dancing  at the
beach or poolside 1o the Club’s own
Shipwreckers,  a straw-lat - woupe ol
calvpsonian wandering minstrels, and o
the jazz combo on the Patio Irom cock-
taill hour on. The Shipwreckers are
music makers lor daily ska and limbo
Iessons at the beach or on the Patio.

Il vou'd rather dive thun dance, the
Club-Hotel boasts the largest Iresh-water
swimnnmuinge pool i the Indies—attended
by bikinied Bunny lifeguards—and in-
structors in scuba diving will start you
ot with Ivec lessons in the pool. There's
tennis day and mght (the courts are
illuminated for e play) . and pro
Cecil Heren will be gl to help you
brush up on your backhand. For shut
tlecockers, o pood pame of badminton
15 not hard wo find, and shullleboarders
who learned ar sea will find that the
Cluby's courts never ule.

Nominal lees are charged [or polfing at
ncarby courses, Hying (there’s an anstrip
a Bunny hop rom the Club), water-
skung, saihing, 5prcﬂlmntiug. {Im:p-m_-.u
fshing and escorted undersea explora-
tions of the sunken wreck on the corval
veel. For those who prefer o sight
down barrel rather than gaze at coral,
there are wap and skeet shooting and
dove hunting, 10 say nothing of caoco-
clile huming. Or you ean raft down the
Rio Grande. Il you'd rather go alter
cards than crocs, sail inte the Living
Room any time and you'll find a game
voing—mavbe even a twournament. The
Playmate Bar has dart boards, TV and
the gpreenery ol the billiavd tables,

Though the Club 1s a world in iself,
it is also a world within a world of his
toric landmarks and seenic spectaculars.
The most must-see spot is Dunn’s River
Falls, a roaring 6i{-loot cataract where
the trick is to climb o the top. boulder
Ly slippery boulder, and back again.

Wherever you stay or go in Jamaica,
the nuun attraction is an unlocaiable,
melfable sometlung called atmosphere.
It's made up ol three parts pellucid
AU TIE Waters, two parts dulcet trop-
ic air ever so slightly scented with the
musky Iragrance of ripening akee and
the sudden emerald Hash of a doctorbird
in the bougainvillaca. Christopher Co
lumbus dug the scene in 149, and 471
years later it's better than ever.

For further imformation on the Los
Angeles Playboy Club and the Jamaica
Playlery Club-Hotel, write (o Travel Ih-
recior, Playboy Clubs International, 232
E. Oluo Street, Clucago, Hlinois 606i1.

Mr. Weber’s spilling his
secret: the cocoanut
shell charcoal in the

Weber

Filtersmoke
Pipe.

at it that this pipe has
a hlter in it, Scems
like anv handsome
Weber briar untl you
learn how fresh i tasces,
how cool 1 smokes,

how smooth it draws,
It's that little tube inside filled
with cocoanut shell charcoal—
the activated charcoal that cleans
the air astronauts breathe. You get
the cleaner-smoking Filtersmoke for
$5; extra filters, 10 for 35¢.

Other Weber briars, 55 1o 325, For free caralog and addeess of your
nearest dealer, write Mr. Weber, 140 Cator Avenue, Jersey Ciry, N
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“There are places vight heve on earth that I'd
much rather land on, Miss Martindale.”




“But first, my dear, let me tell you how Schwepperoescence
was perjected. It all stavted back tn 1794, .7
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“SEX AND THE SINGLE SHERMAN'"-AN ANTIC ACCOUNT
OF MY SON, THE VIRGIN, IN HOT PURSUIT OF THE GIRL (ANY
GIREL. FOR THAT MATTER) WHO WILL END HIS STRING OF ADO-
LESCENT STRIRE-OUTS—EY ALLAM SHERMAN

CANDID CONVERSATION WITH MARCELLO MASTROIANNI
—FILMDOM'S FOREMOST INTERNATIONAL STAR OFFERS HIS
UNCONVENTIONAL VIEWS ON WOMEN, MARRIAGE, MORALITY
AND MANHOOD—IN AN EXCLUSIVE PLAYBOY INTERVIEW

“THE MAN WITH THE GOLDEN GUN"—-CONCLUDING SECRET
AGENT JAMES BOND'S FINAL ADVENTURE—BY IAN FLEMING

“THE GIRLS OF THE RIVIERA™—A WORDS-AND-PICTURES
PANORAMA OF THE COTE D'AZUR'S SUN-KISSED, BARELY
CLAD, PLEASURE-SEEKING BEEACHCOMELIES

“LOOK AWAY" AN EX-SO0UTHERENER EETURNS TO HIS HOME
AND THE EMBERS OF LOVE TO FIND HATRED, FULFILLMENT CF
A SORT, AND A BITTER, EMFTY REVENGE—BY HOKE NORRIS

“LUDLOW KISSEL AND THE DAGO BOME THAT STRUCK
BACK"—GUNPOWDER FILLS THE AIR IN A ROISTEROUS RE-
MEMBRANCE OF INDEPENDENCE DAY—EY JEAN SHEPHERD

“SILVERSTEIN ON FIRE ISLAND"-OUR BRYNNER-DOMED
BEARD VIEWS THE GAY GOINGS ON THAT GIVE NEW YORK'S
FLAYGROUND OF SUN, SEA, SAND AND SEX ITS OWN BOHEMIAN
FLAVOR—BY SHEL SILVERSTEIN

“THE GAME OF HIDE AND SEEK"—-HE CRAVED AFFECTION,
SHE CRAVED FAME, AND THEY FOUND TEMPORARY RESPITE
WITH EACH OTHER—BY HERBERT GOLD

“THE GREAT AMERICAN BUILD-UP"—BUSINESS AND PO-
LITICAL REPUTATIONS AREN'T BORN, BUT MADE, WHEN DRUM.-
BEATERS TURN FANCY INTO FACT—BY MURRAY TEIGH BLOOM

“FUN FOR THE ROAD"—-RALLYING, AN ALWAYS EXHILARAT-
ING, OCCASIONALLY MANIC AUTOSPORT THAT COMBINES COM-
PETITION WITH CONVIVIALITY—BY CHARLES BEAUMONT
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