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director roger vadim, creator of

anmm‘nt sex kitten hng:m: bardot,
;.‘l_ adds a louch .?f nrm'mrurr.f
< calnip lo jane fﬂndu'_r

all-american appeal

Not until she was 20 duid the
lovely. leggy (5°8) danghier of
Henry Fonda hnally decunle 1o
follow in her talenmed fadher's
[owmtsieps. Why the dela:
“When peaple askad me

why 1 wasn't an acues,

she recalls, T would 1l

e them f 1 couldn’t e
\"j 0 the best, T wouldne £y
. "";‘ I San actress.”” Following

|‘.

a brel stnt at Now

A0 A8
, I@"’ York's Actors Studo,
ji . . she mule her doebun
”‘ f on  the boards n

J l F Il J'-- There Was a Litile Girl
\‘. , i and walked oll with o

I’.’:LDI.HIH ey Awanl, even
1 though the play Tolded in s

A J ' N Dtherd woek., Toaday, alier
hve Broadway bows and several

| string [ilm assignients
'!, iy ; {mcluding the ttle role
|‘ in the award-winning

Cat Ballow), Jane—alrcady

A
# ranked as one ol Hollywoaods

’
o L
¥

leadhing  lovelies—is  being
converied o a Continental
[ernme [atale by Roger Vadim,
former hoshand and movie menim

ol France's loremost anematic sex svinhaol,
Brigitte Bardot Jane, marricd 1o Vadim
shortly alwr their hirst hilmic collaboration, i

-
rele of Love, will soon recenve maximum

A osure in his La Cuwree and make hor onvn
Bardor-hke bud [or imvermanonal aoclaan




Preparing for a run-through of the
povlside seduction scene from hus
Sortheoming film adaptation of Jola’s
novel **La Curée,” bespectacled Roper
Vadim offers a fere Gallee directorial
gems to Jus pretly proteeee-wife,
Jane Fonda, and her British co-star,
Peter McEnery. A firm fan of the
Comtinental cinematic approach

(** They actually pay you for making
love ), Jane made her French film
debul tn Vadim's ““Cirele of Love,”
after whech she and the creator of screen
siren Bardot pooled their talents

by adding marringe to movies.

il

Hamng doffed her robe for an undress rehearsal of her nudest film scene to date, the monokinied Miss Fonda checks the flmscript
Sfor a last-minute look at her lines, then takes a few cues from her leading man prior to plunging akead for the final take.




\ithaugh she once halked al the iiea of posing for a sevies of provecative publicity shots with her fost filmic co-star, Tony Pokins, toduy’s
Jane thows no npns of gelting cold feet as she takes to the waler with true topless fan to establish a new comemalic tmage for herelf




In experlf suammer since childhood, Jane has hittle diffirnlty handling her aquatic asnignment. "I spent half of my life iwanting 1o be a
hap,” says Jane, explaining her tomboy flarr for athletics, *"because I wanted to be like my father.” In terms of stardom, she's succeeding
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Olur waler nymphiette emerges from pool, 1worappeng hevself in warm robe al comclusion of scene

Right: Poastoral photo of rude Jame Fomla has appearance of fine pounting by Fremch master
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“Oh, God' You've been arresting conples

it parked cars again ., !
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o PLAYMATE

fotlyuwood seconds playhoy’s

@ i that miss aigust
{J.'.i'l,f"-'{'-" lo be 1 'f"l'- LHres

sLsas BEsRERG, omr siniking Miss August, poans a
long and lovely hine of Playmanes whose cemerlaled
appeatanies have precedoed thew onematie delaos

a comicly Chin dhar includes such panelold delshos as
lovne  Munshek] (Fdwuary 19555, Siella Sievens
(January 1960}, Donna Michelle (December 1903)
Jio Caollins (Devember ') and Suce Williams
I "|.|:||p[ 1Un3) Susan, a honey al a blomde, will make
her hilmee b s Lall i the cellulond semsaoen ol
Motman Mailer's recem bed sething ouonel A e
pewn Diream Born andd beegd on K Lipendun, Ausiria
where her Linnldy sull operates a chamn ol elearwal
.|}|||||.|u||' xlu-ll-_ Y wear-olld Susinr camie o Lals

lonmia less than a vear ago by way ol Londoen and
Las Viegas As she wold us, wah just the shghies
trace ol an wmbaned vowel on 1w o pive away e
pative | cuwronie wnpuc: "By the nome 1 was ezl
eone Ll haed o wah the provimaal wavs of Klagen
furt; so I kssed Momma, Poppa and my iwo ki
Imothors—Ulnch amd Rewnhanl — poodlbye and Deail
erl West ke your Horace Greeley advised all voung
prople w dio My st siop was Eoglamd, where my
childlhusm] baller lessons anid the lac i | was a

Blonde combmed 1o help me Liond a job o e
chorus hine ol the Bluebells ol London. When ol
s went on tour, | went with them as Lar as e
Lois Veras run an the Swardos, then deodal o sian
ot i the Stares sl Done EC 1 gvery Yoainmg |._'.|I|.h
irenn; a nunie cireer,

Susan's Hreawt role was non long i coming. Sl
landled the pare of Kota—a promiscuous German
praar lonimaid-—in the lordhcomimg Warier Bros Jires
ducron. winch stars Stuan Wihooman, Jamer  Leaggh
Fleanor Parker, Banry Sallivan and Lilovd Nolan
ke mivc, Wuta = a 1 oo ARy with a weal
ness [or strong-willed men.” our green-eyed b lle ol
the month explans. " CH course. the Lact than 1 spealk

wih a Ceevman accem certmndy dhiddon e o my

Top to battem. Our wide eyed Augusl miss 1ecewes some
last minute moke-vp louches Irgm the stvdio cosmetologs!
n preperchon lor o deomy wene from Warner Broa. lorth
coming An Amerncan Dreom; then, os the comeros roll, she
discordy ber dudh lor on intended dip i the twb ond sub
sequently becomes the more-thon-willing objecl ol Stuort

Whitmon 3 cflecnons ofter o surproe hollwoy encounter

tihl wrincls uvp wilh Suson Liberolly I|'ll|:.|'||.|nl_| i The lowel



Flonked by direclor Fobert Gist and leoding mon Stuert Whilman, ovr Augusl Dreom gil tokes o pre-scene stroll oreund the Warner Bres o

I couldn't hove asked lor o better cost or director 1o work with on my first Rlm, " she told vs. " They were oll screen veterons, but they il lound
nme lo toke me under ther wings  Wilth voice ond diction leocher Gertrude Fogler, Suson rebearses the sound of things to come, then srops
ofl ot her fovorite neighborhood posiry shop for o strudel break. Later, she borrows a friend's wheels and 1eh out lor ollerncon diuco dote




chances al being caste an the pan.”™ For a while, howover,
appearcd as though Susan mighn not be Susan ar all by the
tme the hlm's release date rolled arcumd. As part of a naton
witle comtest 16 lind a wom de cinema lor s Laest ascending
starlel, Warner Hros ollerex]l o 5500 awand lor the wimnmmg
EIery and recenwved over HEN pame sugeesnions from cinema
phales throughour both henuspheres belore wiscly decwhing 1o
leave Svsan—name and all—exacely as they'd lonnd her “Some
ol the names subrmusd were precty far owr,” recalls Susain

tut the Tunnrest entry ol them all was Norma Moaler

With keen eyes o conimue her pursun of an Amenican aci
g career now that she's broken the proverhial we an prctares
Susan apends the bulk of her oll-camera hours studying dra-
matics al Hollywood's Desilu Siudio Warkshop amld aking
volee il dictien lessons (rom Madiime Gentrude Fogrler in
Heverly Hills (1 the studio heads odhimk 1 have an acoent now
they should have heard me murder the banguage when 1 firse
hat wwn™). On woeckends, however, her avocational imeresis
auract her o the nearcst beach (Al Norde women are «
ey in love with the sun™), doscothégue ("With all the pro
lessional diincmg ve done, T suldl ger a kick owe ol learming
all the new sCps’). sk slope ("As a duld 1 wsed 10 sk
school every day durmg winter, bur now I'm lucky ol 1 can
make it ot o Mount Baldy owiee o momh™y or JLHIER ST
competition {(CAs soon as a lew more hlms come my way, ['ve
|I]'|||||I":l [I MY SE " l.l“.,' r“']l llr .1" I'Illul'lll_ |'|.-'\.|-.I|l1.} o [l.l[ f
e ot ld-llt'ltl"'} I o HEjeCr a ||.~|I|l"|. note ol our own on the
current shape ol Auwsire Amencm  trade, we recommend  an
awdin of Susan s well babainced hgore in thos month's centerlald

rLaveCY 3 lotes]l Hollyweood hopelu! pores over o Glmcnpl while breoklosting in bed. | shll hoven | legrmed 1o think in English oy much o8 |
should,  she says, so i lakes me wice as long lo memonze my lines, becawvse | abwoys wind up amlabing them wto German bl Al g
lashiangble Beverly Hilly emporivm, salesguel helps Svsan ry on o smart new tummer lrock, then shop owner Gene Schocove lecks an approvingly
oi she ilips inlo samething o bit more lormal | |'m o lypical temaole as far as clothes ore cancerned, my eyet are always bigger Than my wallel |
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PLAYBOY'S PLAYMATE OF THE MONTH




Belween Warner Bros. shoohing sessions
ond her dramatics classes, Susan vies the
pool odjaning her Beverly Hills aparl-
men! lo loke a sun-and-swim breather



‘Shouldn’t we be putting nuts away [or the winter or sometlhing?’

93
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“Sometimes I wish I'd learned to take shorthand,
or type, or something . "
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“It's really a shame we happened to draw this judge . . .7

101



l‘l"'r-'l J= JJHH"--‘ ‘rr““l,:” ;'L-:I'i r-ll'jlr .Irrulfir"l- I .”F.IHJ'.'J 'l‘li-'lf" .'.u--'iill-'.'I I'-Irj'-" I'I'r_."]'lrlr'] { fuh carcurl il'.”rr ]':'r;”.;!”: I i'--f'.- i a1 i ralkbeinetle af her frermeloner
{ilanta hutch. An amatewr sculptress, 21-year-old Texan Fompa Mutchell cuts a fine figure while frugging al owr New Orleans digs

The Bunnies
Of Dixie

a pictonial tribute to the
land of cotton’s cottontailed belles




4

In ar out of wmiform, farm-bred Georewn filly Sara Atkanson (top and above {eft] exudey the kind of ante-bellum appeal that Atlama key-
holders colton to. Bayou Bumny Harbara Grant leans toward the Latin an music—/fade to listen to and the bossa nova for daming

sama PATRICIA ATRINSON, who many keyholders think is the bhest Bunny i the Mulanmia Playboy Club, s all the sweer-
ness ol the Sonth rolled o one caramel package. She's blomde amd blue-eved, wuh a gentle voice, a delicate mouth
aml a snunde that could melt Sherman’s statue. When vou talk 1o Sara, she speaks shyly of her devonon o her Lumily,
her lnldhood on her [ather’s farm o in rural Georgra and her feeling of cosv secunty at the Atlania Clab.

Wil does she doom her spare time? The solt gleam in her e eves gives way 1o a hard ghoer. 1 have a linde
burgumdy Mustang—my prize possession,” she says. “A real Lt one, with [our on the oo, Te Hies The wonds

pble out, and suddenly we're transported o of the old Souh imo the new as we pictare thas Linde Southern

heelle banreling along Atlania’™s Nonthwest expressway, while she unwinds alter a mght's work ar the Atlanta PLiyhoy

Clab. 71 dove thoty, Torv-hve minutes, jost o relax and enjoy the quuemnes ol Atlanta in the early moming. 1

love the wind and T love specd—planes, cars, anything, just 36 long as they're ast.”  {text contimued on page 112)




Above: Things bave been looking up v Atlanta since this rabbit-caved roster fiest donwed Bunny satew carly last year
On facing pupe, from top, § tor: Dimnutive (5°) Dnana Awion lives just a hop aioay from hee New Orleans hatch. Atlanta’s
Fhildy Ballard has her siphts set on a futvve Bunny Mother' s berth,; wheveas her Honda-dricing hutchmate, Mary McFarland

one of @ prowng group of Georgra-based Playboy peaches whe prefer hvo-wheeled transport —is happy beng Clud's Buwper -
FPool Buwry .’.I"H'J'J'l’_,{'I a hugh-see tn r-j'_;-rl'ufi rve sl o r'..r"nl'l"lm: the Clud bardstand, Marlene Fperett adids o briedil wole to Atlanta’s
f.;;;]'n_..lr.=-_f__;u]'n_[|- wene. Salr f .I'J'lr;-fru.-ill fras bevome ¢ favorile l'ﬂrJH AMGHE At anta vabbetnés mice thal focal ,ff:'lJHuﬂ mindef I T2 I Mire s
hes devided 1o double as a Dixie Bunny. Native Angeline Jody Duck 5 & donrable addttion to Creole-stvle coltontarling
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Wlabama hefle Jamiwce Hishop strolls through a maze of modern archutectural forms that berder Atlawta’s famed
- I i | . | I
Feachiree Cenier I."'".f.f"lﬂf_' area on her toay b uu"_.lrn.n. dan affernoon siinl af the local huich. A onefeee Hodl vesoued
| ; [ |
s

l-[‘,f '!.r.||rl-ulII | i ”j' qarl'!.i' I-‘rl‘f LiNTE .ri.‘H.vran I H..r i [..-f.,_:'", tiar il horror ﬂi'.ﬁ-” J. jlinl'l1 ;rr'l.;l','.ﬂ" .‘b'r.-nr.-p.}'--r.': TR Lr- fesl
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Above: Bunmy-Playmale Jan Roberts began her coltontatled career a fewr pears back at the Chicago Club, bwi
;'J’.fi T T . rfr."r..“-l'ri'r Iﬂ-‘j*'-"!ﬂ-f R -’f’”h’ﬂ‘]i'"l f. \"'!-,.1_ :..- 'p'rf fii j\’:" 'r-ff]r,f.'lﬂ'll .f'nlf'hfrlll'ﬂ'!l'- :r'.f .Fllfj_'ffnr " I-F rﬂ'-.’-.-ul i r-.fr'-

of yoga and chess, " Praches" Coombs— o toured the country Jor wo years ns the metrest ( 5') member af an acroe
haln n..upf —SLE L] HP the scene .-rfl-ﬂﬂ Atlanta’s Peachiree MNireel, _H'-'“" d }-I'H block s ..'i”“r‘" her vam warren



Valtie Neww Ovleaman Delr-
[ah Gradey lakes monokimied mormng dip. A happy
additton to any hayride, Shan KNelln aften belts oul
hallads in the Atlanta Club's Living Room. Bayeu
helle Carel Leland exbabils four-paster form. Sun-
honneied Shirley Powell spaces Georpra selling

-'I:'J I 3F _|||J.-J'.-.| .-'.Il_r-.g r
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Far iefi, fop Io hotivm A Ceerman tmport of veent cinlage, carrod-topped Lost Schrurger wonld fide nadfing better than to see the U 5.

the Playboy way (" After Atlanta, 'd love to work al every Club on the circunt™). Atlanta hutch honeys apply the fermnine finrshing
tauches in the Club's Runny Dressing Room, then pust their prelly presences behind the Ceift Shop counter to awart ther dinner-hour duties

i ‘r,h-jl TEA 4 lII'.r.'..J-H f.l-llr- f.rff f’;r”r-'_-.;r A ”'f I|f.r.|“1 ||]Ir "..fr;- I'.J”r,-'.'_-l_'; Lu..'.l'h ar |'.|r..-‘ F'-:".Ifr'.-!.'j' --l||r Irf.l' .“I'IHHIH"HI "I-.f! el hachelorelle lIi'.lr':'l'ilr _.'!:J.J J'-ul'u!.r.f
Vary Jare MoCirath shoios ne signs of wanting o return to the novihland. Colleague Carol Bruno, hewwever, has designs on a Manhatian

T el IRP § af ey Vrlantans all .Il'rr-.f] M ruh_]. firusies bie v a "'|...-'ru'rr.u'.I [ ana Brewer iries Jor alloner frim, Arm Hesler poses af Ciluh ard corral







{lockivise from far left: Abby Mulligan s fetchungly framed in
Veurr Orieans Club’s leaded-glass portal Door design blends Crenle
and mudern Flayboy decor. Alsn pu tured al puanonide, Abby by

st made her viceo debut on a lical stalton Frrched oulnde Ablan-

ta's Prachiree Cenier 15 former rodec queen and currend Larale slu-
dent “*Cary'" M {-!I..r:lrlh' Whether percaled or collontailed, Bunny-
Flaymate Carvie Roduson rales as one of Crescent CHy's comeliesl, as
does hutchmate Bobbi Stephenson, whose back we pladly pardon




PLAYBOY

112

Sara Atkinson cpionnzes aonmew Dl
ol ouontaill—the Bounmes of Daxae, a
swinging, staccato b ever sossweet blend

ol vencrable vadimons and  space-age
wheas,  Though  dus combanaton  per-
III{'H['_\ ol II"“.' -I“II_.'\.‘II.II._' II-IJ."H.'ri s 1t

caught up in the mvstgue of the new
South, the Disaclind Bunmes themselves
renain delightiully unconfuscil. In the
Atbanta Cluby, Tor snstance, where alimost
hall the girls are rom thar ay and most
ol the st [rom elsewhere below  the
AMason-Dixon line, the laest Bad as Jap-
ancw motoroyveles, Oll-dury. Bunnies in
hip-hugeers and  pastel wops oar along
historic Peachiree Street astride Hondas,
Swrukis and Yamahas, In New (vleans,
whoere Cajun imlluence—hike the suliry
atmusphicre sell—sulbuses every corme
of the French Quarnier,  oliveskinned
Bunmes from the bavous stroll down
Bourbon Street o thar off-howrs, chat-
wring in patms abowt the laest dance
aaze. The Playboy spirn mawdhes  the
chullience ol the Souwh in the Sixnpes;
the Dixic Plavboy Clubs —like their cm-
tontuled mbabiines—ammly  combine
the best ol vwo worlds, in 2 maxoore dhae
his proved both unigue and enduring.

In s case, the Soumh surrendered o
change without hring a shot. The hne
old vestavrams and jazey mgle spots of
Atkinta and New Orvleans weloomed ohe
Plavboy key diain on the oleproved
theory that compention breeds  suocess,
Southern business and pru-[rmiml;ll .
like any others, prefer their drinks sorong,
thawr fodxd  tasty, thoar women  atirac
vive and elboient, amd Plavboy meets the
test wmguely. Even the rad-necked Bable
Belt orators, well known lor thear stands
against many  aspects ol 2ikh Conury
life, are strangely silent, perhaps becanse
the Clubs are diawing people lrom piny
woods as well as pane-pancled  olhoes.
One Adama Bunpny cven has a ok
ribbred Southern Baptist preacher as a
repular costomer. V'l ok some nme he
fore he told me who he was,” she savs.
“"But he Joves the Club, and we get
along Lamously.”

Many things besides o golden suntan
amd a molasses diawl e the Bunmies
of Dixie. They love water and  warer
sports, vate the beaches of Flonda and
the Gull as thewr number-one vacanon
spots. Alimost 1o a garl, they dig the Larest
in dances and jump a a dhanee o per
form at wee-hours sessions in the show
ronns. Fewer than the mational Boas
average ol 12 percent have boen o ool
lege, simply becanse schooling {or the
Fair sex 1s odten resarded as superiluons
im the South. Furore Bunmies are usually
mioomed at home, and the product, as
devorees of the Southerm Clubs will
wst. 15 4 warmih and genuimeness that
beats book learmmmg all hollow.

Southern Bunmes vead  voracously,
though, and Gone wath the Wind s
the Addania

their hible. Two thinds of

Bunmes sav u's the best book they've
ever el The reson may be mune
wish lullilhmenr tlon comervamnment. As
Vilanta Bunny Mother Bey Powell says,
T hey all dunk dhey ve Scarden O B
Amd they do like it Southern ook
mg, bur wah a comemporany  twist
loed chiucken amd Seotch for Adkamma’s
Ruth Lewis, Inied green womatocs and
tom collins for her hwchmaw Arlene
Simch.

“The Southern gul s absoluwly de
helulul,” sayvs Bunoy Mother Bev, a
statuesgue  blomde  from Kansas Ciy
“hhe's soler, more lemimne. Does she
play dumb? Ooh, yes. She may not al
wavs be more sincere, i she always
appears o be. She's really just as imelli-
pent ws the Northern il boe she wses
what she has-—her fomninity—o beter
advantage.”  Managears ol the Adna
and New (Orleans Clubs are  deloged
with compliments from  kevholders on
lI“' “Llr"llil ||"|.I. ‘l[i‘l.lhl'? ‘llI I_I“.'II" H.'l"llli'l'.
andl credie goes w the Bunnies, Savs Neil
Wannen, Abama Club manager who
was lormerly with the Los Angeles Cluls:
"I L Al 3 Jor of the girls were eager i
break o show business. Here they're
just all-Amenican girls, not  poential
starlets but downo-carth kuds  looking
o a good job. To be a Bunoy is some-
tung special w them, and they show ™

T hey cervnnly do, agrees Bob Tolias,
cindv-company excontinve who Irequents
many ol the Playboy Clabs. “The thing
I ook for is personal vapporo and T fold
i the Southern Clubs.” Dol said re-
centlv. "New Yorkers and Chacagoans are
more alool. Here the girls, and the guys,
really know vou and alk w yvou. I's am-
portant w me when Caomnille comes up
and savs, “Hi, Candy Man" ™ Canulle,
turgs out, s a sinikimg Bunny from Dub-
lin, Georgi,. who dispemses Southern
choarm with every drink, She tles the beer
bottle, holding the ghiss siroghe, an the
approved  Basluon,  and o™t
worry, 1 have a very steady hamd.” She
also has a very hne lrame, which the key-
holder s Tree 1w visually enjoy winle the
heer s slowly, ever so slowly, hlling Tas
glass. One of the Tew pig caled Bummes
e capiiviey, Canulle ploted her oy
despre protests from the restdent haar-
dresser. “She told me not 1o wll anvihody
she was responsible. “he looks awlully
Viaonan,' she sad.” Awlully atractive
1s more ke o

Belore Plavboy came o Atlanta, the
oty boasted linde migha hife and no migln
spents consistently booking 1op acs. As a
space-age boomwwn winth new huildings
sprouting on every block amd an unem-
plovment rate hall the nanonal average,
Atlanta seemed ripe for the Playboy op-
cration. When the Club opencd, on
March 6, 1903, it was a yvousing ad am
mediate success. Aler mmmally drawing
Atlanta’s  burgeoning  populavon ol
suburbamires,  radionally - home -baseed
cmertainers, o the Cluly's plush  red-

Bl VAl

carpeted rooms. the mulubccred Plovbon
cictianument Lae has kep them conming
back lor cncores,

Fhe Cluby s locawed i ohe Dinkio
Meotor Hoel, headipuaniers for o steady
strcam of conventioneers, a block amd
haell ol Peachuree, the Lanows e drag
that devedes the ity cast aod west. |he
Cluls is Lad owe an two storics, with the
Playvmate Bar and Living Room on the
fst floor, Penthouse Gl Plavroom on
the second.

Like Playboy Clubs evervwhere, bl
Southern Clubs bow 1o local rules and
custonns. Athant, advanced as a0 s for
a Southern aty, is not entirely liberaned
lvesn  Tumdimentalists sirecnmres. 1 he
Cluby must stop serving at 1230 aoa, and
siee ol even a beer can be sold on
sundiiv. Plavboy, along with most cnter
Gomment spots and restrants o own,
shuts down., The MNew Cluls
doesn’t open on Sumday, enther, but only
because New Onleamans are seventh-lay
stav-at-homers. o dhe unlettered bavou
city, you can drnnk 24 hows a day even
day, as long as you're over 17 and saber
cnough 1w hold a gliss. Obesance an
New Onleans s pand 1o architecture
rather  than  wmperance, and  the e
sults of sina acsthete omng Laws can
bhe pleasing, indecd. The New Orleans
Club, m the heare of the French Quan
ter, s an artful muxiure ol carly Creol
andl Playboy modern, The bulding s
185 years old, a respeaable age in the
Ouarter, amd vsed 10 be La Lowsiane
restavrant, owned by il legendary Dia
mod Jim Moran, who wore diamonds
on lus hogers, i his sudkpms, cven in
lus shocsimngs. Playboy  hacimanonal’s
design wam, required by law 10 leave
the buildmg's Tacade mucr, decided o
leave a pood deal of e aenior as well.
and garclold ransparendics and Neiman
pamungs now hang an perlea larmony
with a ghivening ovstal chandelier, a
hand-leaded  glass door amnd a massive
malogany  banister. (The bamisier  has
proved arresistible 1o a lew acrobatically
inclined pucsis. Tvouble as, they some
umes don’t see the supportung stru hall-

O leins

way down, wlich brings them 1w an
abrupt—amd  unexpecred—haln )

In  conservanve  Atlania,  Playboy's
gucsts come carly and  leave carly: an
Ircewheching New Orleans, they come
Late: cnnd stay Biter—aull lour on weckdays,
hve on Sardays. Atlantans, say the Bun
mies, are straizht 15 percent tppers; New
Orleamans are somewhat Ireer with the
gratmnes. Bumper pool s haghly popu-
lar am both Clubs, amd some of the
“-l.llllpl;l'-l*uul Bunmies are oradkerjacks
with a cue stuk. New Orleans” hest s
Bunny June Riviera, who keeps the
table busy oven on a slow might. How
does she do iz “Everviody loves me,” savs
June, batting her Inown eyes. June's 36
2835 frame seems o atwaor admirers.

(cantinued an page [16)



cavels on the table, so to speak . .
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Bunnies ﬂfﬂﬂciz (ranfinued from page 112)

and she's unmabashedly aware ol L “In
bBumper pool, s what's up Iront that
coums,” June savs. tapping her forehead
amd weaning o simle.

Bunny June obviously is a straghlor
ward voung thing with a weakness lor
sports. She loves horse racing and has
bwen an aftcionado since she was 15, A
Fy landicapper i more wavs than one,
she's now rmsing a thoroughbred  hilly
hersell and plans o race her ag the New
Orleans  Faor Grouneds next [amuary.
She's also a fine bhowler, rolled an ex
libinon match  agunst champion  joe
Joseph i May and, thanks o a linle
nokeving with the rules, beatr lam by 2
pin. She bowls i a woman’s league ar
mine every Wednesday morming, armiving
at the bimes alwer e hours ol able-
hopping and four more ol carlv-morning
reading (her lavoriwes: Enskine Caldwell
anmd Civil War lneture). June has two
Bunony elatives in New Ovleans—her
sister. Susie Saladioo, amnd cousin Carol
Bruno. Susie s a shore, achlenc branete
amd 2 hoe amareur tumbler who now
bowls a (ovmidable game ol tenpins
hevsell.

New  Orleans” rabbit warven  boasis
three [ull-ooded Cajuns, all well-buile,
dushyshinned beauties who grew up on
gumbo amd ambalava. The Cajiest of
the group is Robin LeBlne, fvom the
minuscule metropohs of Cod OI, in La-
lourche  parish, a shomp-hishing  wwn
where Cagun French is the vernaonlar,
Robin's grandlather speaks only Cajun,
and she spoke 1 even belore she learned
Enghsh. French in school
was o ternible chore for her, amd in the
Cluly she's constamtly . mystifving,  and
bemy conlused by, veal Frenahspeaking
pucsts. The g event of the vear around
Cur OIF as the Tarpon Rodeo, which
draws thousamds of fishermen w nearby
Cramd Isle. Rolun and her famaly osed
o take part each year, but she now stcks
to sahng, swimming and  sun-bathing,
thwee of dw popalar  pastimes
among Doackind  Bonnes,

T he other two Cajuns are Romn Gros
amd kBve Lanolas. Bve s oa quier girl
fvom Lalavene who, o wakes a while
w hnd ou, digs drag rcing. She has a
red 00 Gablioae thae she drives in nime
treals. 1 get a doc ol challenges.” Fve
sava, L opuess they tunk a il driver
means an casy victory, Boco T beat maost
of them—ithe car has 390 onder  the
hood, which s preoy o Romi, tall
and well proporooncd, s Trom Houma,
a oncume plantanon arca now devored
o ollshore ol deilling. She doves home
nearly every weckend and thes manages
et a homespun charm not olten
found in bag-civ might clubs,

Asude lrom s Cajuns, New Ohleans”
chuel anracuon lov vabbaoes s a0 Tresh,
voung breed of Bunoy, Unbike Adiimia,
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the New Orleans Club con legally employ
I E-vearolds; arvesungly dillerent, youth
Tully ellevvescemt cotonunls have been
the happy resuli, Angel Frilloo is an cbul-
et 1% vear-old who readily admis most
kevholders think she's muach vounger,
She has long heli-brown boar and  all
the allure of & Lol Anecl coune o the
Cluls from a “terribly dull™ job a a New
Orleans bimk, At the Club she quickly
established hersell s the vessdent nuat, a
libberty Gidger who ks incessanly
and owns two dosen pans of shoes with
matching Shirley Temple purses.
Angel, ol course, is crazy like a fox,
amd so 15 her youthlul connerpart, viva
ciows Sam Glvon,. Both Angel and Sam
alize, as Sam’s Bunny roommate says,
thar “those livdegivl looks we  their
greatest asser,” and olf duty they en
hance them o the utmost with dresses,
bows amd wlun no. Sam as lrom New
Ibera, Loumsiana, where Tabasco sauce
s omedde,  amd owas understandably
milled when Plavbov's personnel ollice
in Chicago, seeing “"New Iberia™ on her
apphcagen, queried the New  Orleans
Club: “Is thas mirl an Americen cineens”
Sam, of course, is not really Sam. She's
Lincla, but there's another Linda au the
Club, so 1o avourd conlusion she changed
ber name. Bambi, Pewe and, ves, even
Lol were repected  bst—Lodia,  sand
mamagement, was oo sirmestive.” ([ Mas
culine Bunny mmnes are nor unosual
nowsidiys, a trend that may have started
il the New York Clab, where a Bunuy
called Irving, so the story goes. hecame
enshmned as “the hushand’s excuse.” 1
was ot sceing Irving last night” key-
holders could ell their wives) Sam's
buttom-cute  charms won her a
g lollowing in the Noew Ovleans Clul,
“A o of vmes kevholders bring  dhear
sons oo omeer me” says Sam. CEvery
boddy's ving o many e ol
herseer ol the New Orleans Bunny
brygade oy Meg Mornion, excoumiive seore
tiry of the Cluly, who has been doabling
as Bunmy Mother, Meg as a guick-witied
and  welledocated young  Lads
London who has the Broash gile of direc
ness, Ul dishked e Somh and New
Ohvleans when T hrst ammived.” she says,
“People reganded me as Pd regand some
body  brome Patagoma. 1 like 0 now,
though, ad lowd the ol Bscnating.™
Sew Oleans boasts ns share ol exotic
Backgronmds an jor bruneoes Sandy Ray
amdd Dolores Braguer, Bunny Sandy s
hall Cherokee amd haals Trom Comanche,
Tesas. Her Lnnher rases whicehivee cattle
whith Sandy helps roumd up whenever
she's home. New Orleans, she Limenis,
has “very loew |JI:||1'~. o ride” so she

Ilil Vi
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spomds boer Tree tme reading Civil W
novels and Hlioh Centary pociry. Bunny
Dodores s hall Castihan and hall Fils
panve. has hived e the French Quearter

Lot years. Hired h'." thw Cluly as o 9
perined weakling, she's now a very pleas.
g 105,

Two cupethbageers ar the New Orle
ans Club are Bonnie Lewgh, v Penn
svlvan, and  Luanna Rathowan,  Tron
Mhinnesote Loamna studied socolosy i
a vear g the Universuy ol Minnesona,
headed South when she Tound the ol
mate o cold for comlort. She's taking
French lessons (no Cajun. thank vou)
mtends w hmish college and weach, b
rchivanon, “asude lrom dioomg, 1 oread
mostlv Avie Ramd, Amd T write, mostin
unromantic short stories. 1 love o alk
o people—thats whot 1 hike moste abio
bemg a Bunny, Some tome ook 1 oserved
A suadl e who maest have been 65, wli
was just beautiful, He wld me he was o
sca captiun who now hives in Las Vesas
amdd wes adventure stories amd West-
crins. Sells them, oo, He and his wile
ride motorovddes all over the connmy - an
black-leather outhes. Can vou imagine o
cop stoppng them and her waking o
her helmet and  savimg, “Yes, sonny
Phev're beannlul, just beauridal ™

Bonmie was a Bunny at the  Jamaca
Club before hopping 1w New Orleans.
She masses [anminca, but s nevertheless
pleased with the change. For one tang
nups m New Ordeans vun considerabily
higher. For another, small-town commu
iy e in Ocho Rios was 100 demnd
g CSomenmes vou just didn’t want o
put on makeup just o go o the pos
oflice,” says Bonnie, “but vou lelt vou
ought w, because the whole wwn knew
vou were a0 Buonny.”™  Plaanom-leared
Bonme s tmnslerring o the London
Cluby as one of wn “exchange Bunmics,”
and she's alveady anuapatng her Tase
weekends i London and Panis,

Evervbody has some adiosvierasy, and
Murtha Hellwig's is aking bus towrs ol
Lowisiana. "1 make all the tours with
olilmaid schoolicachers.” she savs, “Nao
jokes 1 ovisie all these amee-bellum lomes
anel whar not, and tbuine makes me g veal
booster for che seue, ol dhe kevholl
ers lacts and hpures and they sav, “You
ought 1 work for the tourise division ol
the chamber ol commerce.” ™ Like mam
another el Tara File submited e
Bunoy applicaion on a dare (01 sonw
body dares me. 1 cm'e say n0”). She g
the name Tara lom—you gucssed it
Conrtre: gendle the IWaneel . annd she's thankiul
she wasnt dhristencd  Scarlen,

New Orleans Bunnies come praattering
o the Cluly with mudealls
sometimes bare leer, They drop in ar Foe-
hix's Owster Bar next doov for stufled
Gull lobster or something less calorie,
like cottapge cheese amd letiee, which
locals bave dubibed Rabbie [ood.” Al
work they may amble down Rue iq
ville 1o the King's Room for a0 drink. In
the small howrs of Suilav, with the
week’s work litde group o

(romtinied on pace [55)
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PART NINE: THE FORTIES

War and Peace in Hollywood

—

pa lriolic Ffuqu J.{arpdr H;E icreen u':'!'rJi
anfi-axis Jﬂ:f(.l'dﬂ:, Fhen pedt-war
american movies gcgan :t’r/:gr'ng fﬂc
sids BEbh i sx‘ptq'n'f jrnmﬁ'fy:

e

i oukr Troors overseas during World War Two
thid much dreaming about the girl back home, it
was i spite of, not beciuse of, the movies they
saw, Plwowvghout the War vears, Tilms domancied
their lives, Gls were troned by them, nwlocrir
mated by them and learned from them the dan
gers of V. D, From Staeside camps right up o
the [ront hines, they had available w them the
hiiest Hollvwooad releases s vast [n'nlnti-m. SEars
amdl starlers entertined them an UL 5. O, shows,
Ihey even learned to shoot their M-1s by pc
ticing on mock-up targets bearing the likeness of
Bewy Grable. The platinumed Miss Grable, the
favorite pinup girl of the War years, wypified
the new style in sex symbols—eourvaceous, long
legeed  and bosomy. RKna Havworth, lana
Furner, Jane Russell, Carole Landis (dubbed
the “ping” girl, for some reason) and., 1 a
vest-pocket edition, Veromca Lake shared both
the Grable auribuwies amd the Grable popu-
larity. These were defimtely not “ginl nexi ddoan”
types; amud while some  psvchologsis, such as
AMortha Waollenstemm and  Noauhan Lenes, lunve
munntained  thar whan  the Wartoime  heroine
actually represented was home and mother, most
Gls found u [ar pleasamer 1o fanwasize them-
selves as Errol Flynns rescuing these gorgeous
creatures from their Nazi or Nipponese perse-
cutors in cager anucipation of thor grawelul re-
ward. If therenpon they had momed owe w be
mother, or even the givl next door, the disap
pomment might well ave been unbearable.,

In one way or another, the War profoundly
imlluenced the American hilms of the Forties,
introducang new themes, new types and, above
all. new attiodes wward sex. Tdeed, well belove
America’s oflcial I].'Illil,i.ll.llllilll in i, while the
country ofhGally soll mancaned ns radimonal
wolanomst posture, the process was alveady be-
ginmng. The prudish nice Nellyism of brassieres
for the linle centaureties who cavoried 1o Beetho
ven's Pastoral Symphony in Walt Disney's Fan
fasta—a touch that the Hays Othce insisted upon
—was thoroughly derided when the hlm ap-
peared bate in 1940, Manwhile, the sweater—an
article ol Teminine apparcl popularized by Lana
Tourmer—had become so all In-n-.-hiu- thiar in
Apnil of 1910 Joseph 1. Breen, the adnimsocam
ol the mdusiry’s Productiion Code, warned than
in the [wure “any ‘sweater shows” in whach the
breasis  are th'.Lrl}' outhned will be uil_--:h-d”
An  International Ladies Garment Workers
Union knitwear local protested that his ukase
Ustrock at the economue security of 50,000 work
ers,” but it was soon evident thae they had Linde
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HOLLYW OO GCOES TO WAR: In a role raersal cputomizing the Wartime man shortage, theee WACs (Lana Turner, Lavaine Day and

Suwrur Peters) try ot ther u'-ﬂj swhistler en o Paisng serviceman in “hecp Toww Foreder fh_-r " The sudias alw did therr bl for morale by pro-

Jucimg patoictic pinnp Preurer wch as the bombshell ot fop right. Meanhile, back af the froni, sex slars leke Jokn [Wayne and Erved Flyan were
bty vanquishing the ememy in such gung-ho epocs as ** Back to Botaan™ and ' Obpective, Burmal™ {conter). Victory, bowever, often came toc lafe 1o
sute the leading lodhes in distress from an assortment of Axis atroatres i such propaganda films ay “Hitle's Children® ond *Secvet Agent of Jupan.™







BELOVED AND BEREFT: Sex star Ava Gardner was
typecast (opposite Robert Walker, far left) as the godedess of love
in “One Touch of Venus™ (1948). Paulette Goddard, Darathy
Lamour and Veronica Lake—three of the War years® muost
popular  glamor  pirls—lament their daleless fale in “Srar
Spanpled Rlpthm,” a star-spangled flag waver of the period.
BETTY AND HEDY: Pinup gueen Betty Grable concealed
her famous legs beneath a two-picce eventng goien i Dowen
Arpentine Way," one of the musicals that made her the natian’s
top female money-maker until 1943, Another escapist Warlime
musical, “Jiegfeld Gl found a florally bedecked Hedy Lamarr
with little to do but look beautiful for co-star Tomy Martin,
BEAUTY AND BEAST: Vieter Mature and Carole Landis,
who owed their screen success mostly fo their respective builds,
portrayed a monosyllabic cave man and his mate in **One Million
B.C." Another prehistoric type, the sivian villein of * Nabonga,”
like King Fong, had a taste for the female of the species—but not
his owm (in this case, an unknown starlet named Julie London).

w0 Tear, The ruling was honored more in the breach
than in the observance.

Diadog, too, had suddenly grown  racier. Despite
Clark Gable's historic and hotly contested “damn™ in
his last line from Gone with the Wind, the Hays Olhce
stubbornly maintined its long list of lorbidden words
—augmented in 1M1 by such late starters as “alley cac.”
“Lroad” and “hot” (applied w0 a woman), “goose” and
“lairy” (in a sexual sensc), “tomcat” (applied 10 a
many, “nws” (except when meaning  “crazy”) and
“hugsnd” (o similar in sound o “bastard”). But
scripuwriters were geiting their points across without
breaking the rules—just bending the spirit of the Code.
In They Drive by Night, for example, truck driver
Georpe Ralt survevs the “classy chassis” of waitress
Ann Sheridan and offers w “finance it." “Who do you
think you're kidding?” Miss Sheridan replics. “Why,
you couldn’t even pay for the headlights.” Laer, she
invites Ralt up to her aparoment for a cup ol eolfee.
“No, no coltee,” Ralt says slyly. But he follows her up
o her apartment anyway. The Legion of Decency
responded by puuing the film on its “Morally objec-
tionable in part” liss—along with many other "A”
productions of the period, incduding Gone utth the
Wind: but the exhibitors, through their rade publica-
tions, were openly asking the producers o "l down
the bars” and 1o “cook up some spicier dishes™ o at:
ract a public that had been shrinking steadily througl-
out the Lue Thirtes.

As war drew ncarer, the studios began to discover
that they could meet such demands with greater im-
punity. Ina M0 survey of civil liberties i the United
Sates entitled fu the Shadow of War, the ever-watchful
American Civil Libertues Union reported that censor-
ship of motion pictures, plays, books and radio had
declined sharply, and added, “Since most ol the censor-

HE-MEN: A tough-guy hoodlum in the pre-War yeari—he
played the gunman “Mad Dog™ FEarle oppostte Ida Luping
“Fliph Sterra™’ q‘.rn-‘rr,l'- .!'."rm:f.l.ﬁ.rr_'}' Dopart had r.url'nmurlf.'ﬂ:r.ru'rf 4'5}'
143 fnto a tough-guy hero, as the prizeled Scrgeant Gunn
(center) tn “Sahara," a hard-bitten action picture about fank
warfare tn North Africa. Many of his greatest roles—as the
werldly, wisecracking loner in such classics as “Key Largo,”
“ Vo Have and Have Not™ and ¥ The Big Sleep” —were yet to
come, 2 Thes Gun for flire” made an overnight star of Alan Ladd,
a muyf:.gr,_-]- Iype wefo furned o _fr'r.ra.ru’r fﬂﬂ.'.'—nn.-f o=l
Verontca Lake—iwith his sexy portrayal of a cold-blooded kilfer.




shap s based  wpon  so-called  moral
groumls, i indicnes an increasing oler
ance of themes which o lew years ago
arcouscdl hosulny  and  ollicial  serler
ence.” Clearly, as the Depression rolled
away, not just the eshibitors but the
public a1 Lirpe was chaling against the
arnfic |.'|"':|' menntaaned moral seandards ol
the Thirtes. Signilicantly, Brecn himscll,
effered the posinon of produoction head
L RRO sudios, 1o May of 1H1 tempo
rarily relmgueshed the ol ol ying 1o
pobice an dustry with anuguated and
imelleorual ground roles. Acwally, many
Il that he had been Loghed out ol
olice by public reaction w lns ano-
“sweater el manilesto

Breen’s deparure did nor mean thae
suldenly, naculonsly, the studics were
pivenn a green light 1o dgnore  therr
Lodde's stnciwres, bowever. The Code
still prevailed, bu a lew more hiberues
eonld now be aken walon ns frame
work,  Shortly  belore Breen’s  resigna
Hon, BRO releases]l o version of Sidney
Hloward's 1925 Pulirer Price-winning
play. They Knew What They Wantled.
sitably samitzed 10 Codde specificanons
In the siage veruon, the young wale ol
an ehderly vimner has an allor with a
virile held hamd: the hushand learns the
warst, but lorgives the girl and wakes her
back. In the hlm, however, wliuch co-
starrcill Charles Lavghion aml Cmle
Lombard, not only is the conple not
marmicd  (thos chimmanng amy Cale
problems with adeliery), Do st s made
clear e the anhdeliny was dehnnely
non ol the lady’s choosing, Even s, the
picture has her poang off, ar the end,
hopclul that perhaps somctime an the
furure 1the wedkdhing Lells will ring our

Stk wuhe o sinkingly simalar soua.
von shordy  alier Breen’s  resgmanon,
MOGA veaed a0 with considaably more
[reedom—ar least unnl the Legion of De.
ceney steppud ine Twe-Faced  [Voman,
Coreta Ganhe's Tast protare, was originally
o have been the sty of an olf-again,
oaain lone aflr o which Can e,
playmg an unghimorous sk insuructress,
poscs as her sexy, madaip twin sisier,
presumably the Eind of girl thar sophis
ncared Melvyn Douglas really wanedd 1o
nenry. To avourl Code complications, the
il bad the skimg Garbo marnal o
Douglas i abe firm orecl. Boe ohis sull
poscil somecthing of a problam toward
the end ol the piciie, when Douglas
prosues a wspnly chl Garbo—ihe inveni-
e twin—lrom pardor 160 bedroom with
wihidelity clearly wppermost in lus mond.
A Legron condemanon quickly ook the
ilm o of arculation wnnl a scene coulid
be vsened e which Dooglas—and the
ambicnce—is informed vewelephone tha
the supposed win s really  lus wile,
which made the whele pursuit perfealy

SEX IN DUSNEYLAND: Walt Disney's * Fastana™ { ) war to have inchuded a
hareless sequence fraturing bave-tusted female centawrs, bt Froduction Code crmior shp
forced him to accouter thern in modedd flowery brassieres before the film was comifleled,
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TEN COMMANDMENTS: 4 jloped pila -fr-,'r-.-llr-lrr published in Lile v 1085 (tap 1 fil ,j.lrr-;...f iem of the Code®s many meclations, for amy ome af

which an entire swrne could be barved from a fim. In oeder o earn a Seal, ** Tobocoo Road™ hed e omid the explecnl sex seemes of the Caldieell nepe!,

but divevtor fohn Ferd manapal to vetain the erolic wrn .i.’m.;l malch {lap right) Beltrern e AWay [ Lern: el her reluelamt bopfeoend
ALAKING HAY: Towsed by o torord o compaign [ featuring the provccaiive publicty stell wnd thealer poster ahotr ), on unkroren floeard [fuehes
discorery namal Jane Runefl became a miljor sex ifar fowng f._,r..g,- “The Outlne” mwts releaied m TOK., Whin the [rveen (fface, ._Lh,“:.u-' by Hits wi=
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HLLICHT LOVE: [n the changing moral climate of the Fortier, Hollyweved
bepan to bend the Code—aml pet awuy wath of, Left, lop lo botlom:

Adultery (betiern Lana { urner ard :II'-'-'JJ'J £y .'.I';i.l"--rj inel murder (€] her Ln=

suspreting husband) were the seamy themes of ' The Pactman Alivays Rings

Taace”  “Ncarfet Street™ toled the pethetic tale of an older man [ Fdward
Robinson) abased by b lust for a heartless husiler { Joun Bennetr); ' Fer
IWhom the Bell Tells™ was hishliphted by a controveesial, though fuily
clathedd, slrefung-bag sione Befliren (aers Lty Conper and Ingred Besgman;
amd Alfredd Hitchoock™s VA0 ifrelicr “ Notorrous™ cast Heagman eppesu
Cary (iramt as @ wxual pawen in au ithat game ..:j prlve el resad JRIFEEHS
RIT 4. Of all the pinufe queens of the Furtres, foo evuded wox more abun-
damily than Rita Hayoorth—thanks to scenes such as this ene from *“Calda,”

m which, wath a Wi of umlicher paarlicipatien, she porformed u semiu-

Ut ”4 incomy lete, strapleatie while simging Pur the Blame on ”..:u“_”l




proper, hut uuerly poontless Tudhearnve of the widcmng gap
between what could ger past the Code and whin the Leagion

might approve was the Legion's catimng al Life Hegins for Andy
Harely as “"Maorally unobjpecnon ible Tor adulis”™—bur no lor
the kidiies. Specihically. what the Legion objxted o was a
seqquence i which our hero Lesms Abour Wamen [rom pert,
preny Pawricia Dane, a wlephone operaos who s iies young
A\ndy up 1o her aparupent for an evening of wnspeafied “fun.”
While the Coule's adnunistrzors may have relaxal a b, clearly
the Legion of Doooney’™s nunmicns hagl no such inwenien

Many other hlms in those haloyon, pre-War days cither
skirtedd the Coale or openly louted . Generally, alter some
cutting andd reshooung, they ended up with a Conle Seal—bu
alsa with a "B or even a “C" raung from the Legion. Thus,
Carole Landis’ altbreviated costume as she roamed the lorest

primeval i leather b and loncloth e Hal Roach's One
Milion R C. encoumered much the same opposition  that
grecwed  Jane's similacly wolinaran mode of amne in the
carly Tarzan peciures—yen il .lil"lll'.lll'i'l on the sgrecn. Mrange
Carga, a steamy Clark Gable=Joan Crawlord costamer sct in
a tropical penal colony, was pased by the Code but con-
demned by the Legrion—unul Metro chininated so many ol
the wirid lene scenes tliat the plor made no sense wlhatsoever
The FPrimrose Path, i which Ginger Rogers played the
daughier of a rostering and unrepeniam prosuie, hod even
rougher sledding.  Based on Vidorna Lineoln's Dest-selling
newel February Holl (alben consderably woned down i s
mnmanons of the mother's |H|J||"-~.|::|I'r. the hlim won a Caonldg
Seal bur woas harmed sy lowal censors in g number ol cities as
“obscene and indecenc™ (lromically, the piciure now plays an
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those same communities without  the
slightest  protest—via TV.) Turnabout,
a Thorne Smith comedy i whach a mar-
ricd couple switch identities. occupations,
voices and attive, was essenually a sleary
exploitation of smoking-car humor, al-
thowgh this rare senre mw wansyesusm
was generally regarded as more tasteless
than  indecenmt. It drew a0 "B hrom
the Lesion: as did Universal’s ilm adap-
tation ol the Rodgers and Hart musical
The Boys from Syracuse, based on Shake-
speare’s A Comedy  of  Ervors, even
though Shakespeare’s comrived  marical
mix-ups were barely hined an

But the picture that threw the censors
into a tizzy all over the country, and lor
a time threatened the very existence of
the industry’s  Prodocoon Code,  was
Howard Hughes' inept.  rambuncuous,
agoressively sexy Western The Outlaw.
ot released unul 1943, it had been in-
termittently  in production—whenever
Hughes could hnd the time—since carly
in 1940: the Breen Olhee received s st
mmklings of what he was up o in Decem-
Ler of that vear. Without ver having
seen one oot of hlm, which was hased
solely on Jules Furthman's script, Breen
ler loose a barrage of cintsonary. memos.
For one sequence. he advised  than the
lcading lady wear a bathrobe over the
nightgown  indicated in the wext. He
questioned whether o rape scene could
be handled with “good wse” o anoth-
er note, he pointed out thar “Care will
be necded in this scene with Billy pull-
ing Rio down on the bed and kissing
her, to avoud sex sugrestiveness " —along
with some 20 other similar nems.

In his book The Face an the Culling
Koom Floor, author Murrav Schumach
describes as ypical of the skivmishing
bhetween  Breen and Huoghes o conre
temps that arose over a single line of di-
alog. Rio (plaved by Jane Russell) has
been asked by her lover, Doc Hollday
(Walter  Huston), 10 look  alier  the
wounded Billy the Kud (Jack Boetelj}—
“and keep him warm.” Rio, even though
she was raped by Billy earlier in the
hlm, complics by climbing into bed with
him alier Doc rides off on Billv's horse.
When Doc returns and expresses his dis
approval ol this pariculn lovm of phys-
iwal therapy, Billy poims out that Doc
has had the wse of las hovse i the
merim. audding, A Lar exchange 15 no
robbery.” For this line, Hughes had sub-
stituied, “You borrowed [rom e, 1 bor-
vow [rom vou”—two which Breen objecied.
His counterproposal was—unaccountably

2T lor i 1w which Huoghes  de-
lightedly acceded. Bue now Will Flavs
objeced: and the hnal line wo appear in
the script was Hughes' “You borrowed
[rewn me . For the emnd of the pic
ture, the Breen Othee fele i might be a
wholesome touch af Billv amd Rio were
nuricd before viding off wgether imo
the sunsct. Agan, after a considerable

178 cxchange ol heated memos, Hughes won

his point—although lawer, alier the hlm
wias in release, he threw a sop 10 the
pressure groups by dubbing in a line ol
dislog suggesting that the two had been
marned by “that stranger on a white
horse.” Neither the andience nor anyone
i the hlm had the shghoest wlea who
“that stranger”™ might be.

Sqpuabbles over the seript,  however,
were insignihcanm compared with Breen's
rage when, in March of 191, he sereened
the complete hitm for the st time. In the
more than six vears that e had been ad
mimistering  the  Producnon Code,  he
stated, he had never seen anvihing like
Jane Russell. And there was plemy o
see, Although Mis Ruossell was maoially
well endowed, Hughes had comrived o
emphasize her charms by himsell invent-
g a cantilevenmg bra loe encrdled
her  morethan-ample  breasts,  giving
them at once contour, prominence and
maximum exposure. Lo capitalize on his
invention, he dresed her e revealing
blouses that draped low off the shoul-
ders, amd i mends shos e butoned
well below the bosom.  hroughowr the
film, he called Tor bits ol business that
required her o bend over—peering into
mirrors, stooping o pick things oll the
loor, kissing the supine Billy; and al-
witvs the cnnera was sinegically placed
lor maxmmum mammary exposure as the
blouse or shirt hillowed open. In one ol
the scenes exased by Breen, it was
chvmed that one could see dear down to
her mavel. For Breen, who had spent the
preater part of the Thirties holding the
line against denvage, such  revelavions
were more than he could conmenance.
He shot an angry lener off to Will Hays,
his superior in the New York ofhice of the
Mation Mcrure Association. that read in
part, “1 have never seen anything quite
s unacceptable as the shots ol  the
breasis ol the duvacier ol K. .
Throughout almost hall the picture, the
pirl's breasts, which are quite large and
prominent, are shockingly uncovered.”
For weeks he stowly relused 1o consider
giving Fhe Outlase a Seal ol Approval
withowt exiensive reshooting. Bur Breen
was even then on his way our: and with-
in a few weeks of his departure. the Seal
was granted. In all, only 10 feet of flm
haed been elimimaned, amnd Hughes  per-
mitted a few dialog changes.

Bt Huoghes «id et immediarely
capitalize on the notoriery his pciure
haed already achieved: with the outhreak
of war a few months Luer. his ool
and airovalt inmerests monopolized all of
his attention. Not unud February ol 1943
could he spare enough time o deban his
film—and cven then only long enough
to arrange a single booking in a San
Francisco theater, [is general release was
not 1w come unl dhwee years Later, an
1946, when Hughes was hinally Iree 1o
give it what he considered a proper per-
somal  sendoll. The ensuing  ballvhoo
campaign (ol which more Luer) was one

ol the noisiest in movie history. Although
at the ombreak of the War no one had
ver seen The Ouwtlawe, the Lan NG AT,
the Sunday supplements, the ad cam-
paigns and the publiciy had all con
trived o create an mmage ol Jane Russell
as the ultimate i sexualitv. Sight un
seen, she became a favorite Wartime
pinup.

Within hours of their induction mo
the Army, most Gls were veared 1w a
frec movie show, the hrst ol many
oficial waining and informational  him
entertainments they were 1o enjoy under
Army auspices. Generally, the st pro-
gram included a short on military cour-
tesy, one on the Artidles ol War, and 3
classic hall-hour documentary  entitled
Sex Hyeiene, Although divected by the
venerable John Ford, Sex Hygiene lea-
tured none ol his strapping cowboys or
vengelul Todians. Instewd, this sober—
and sobering—linde hlm presented i
graphically dramatic werms a straightlor
ward preachment againse the dangers ol
venereal disease. In it, an enlisted man
on the own for a night gets hooked by a
hooker. When the medics discover thn
he has a “dose,” they seire the occsion
to inform him—and the vest ol the Aimy
—just what he may be in lor. Films, pho-
ws and slides depict advanced cases ol
svphilis—the unsightly soves, the phvsical
deformivies. the ghastlv bromm  damage.
Then, no less graplocally, the reaimens
begin, For many of the inductees, it was
clearly @ wossup which was worse—ihe rav-
ages of the disease or the remment for
it. At every showing, scores ol prospec-
pve warriors Gumed  dead soway as the
long needles went 1o work on screen,
Needless o say, the hlm left a lasting
impression. Even today, almost a guarnio
o a cenuuary Later, veterans can recall the
vouthful GI mounting the swirs ol 2
seedy hotel for his moment ol joy, paus-
ing at the threshold of dhe prosoute’s
room (o deposit his burning cigaretie on
the banister outside. then the quick lade
as he enmters, hasuly unbuttomng has
mic. Some  may  even  remember thi
when he reemerged and  picked up his
cigarete agam, it was sull burning and
scarcely anv ash had accumukined, Were
these [ew seconds of pleasure, the hilm
scemed 1o ask, worth the price ol a lile-
tme of agony? (In cise the answer was
ves., the Army thoughtiully supplied free
condoms with s passes for 1own.)

The Army's Wartime movies, many ol
them munde under  the  supervision ol
Colonel Frank Capra, set new standards
for documentary realism. Capra. the divee
wor of such happy hits of the Thirties as
It Happened One Night and My Deeds
Goes o Town, was one ol the many
Hollywood hlm mikers o offer their il
cms to the War Depaniment’s  several
motion-picture  services.  Clarged  with
preparing a serics of Zorientation” {read

(continued on page IH9)
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propaganda”) hlms on IWhy We Fight.
he did not hesitate w show the natre of
the enemy—Germany, Japan and Taly—
in all s bestiality. Using Tor the maosy
part capeed  footage {although ou-
sionally snippets from feature hlms were
slipped in), they graphically showed the
Nagis' brotal  perscaution of the  Jews
ane Tascist atrocities in China, Poland
amd Russia, Perhaps the strongest ol the
lot wus The Battle of Rusaa, direced by
Anatole Linvak, which included shots ol
givls vaped and mutilated by the Ger
mans, nude corpses of women and chil-
dren Trozen in the Russian winter, and
4 hehind-thedlines Nazi brothel stocked
with captive Russian girls. Svmptomatic
ol the leeway lound in these Tilms was
seene [rom Sam Pietro, John Huston's
masteriul account of a batle in the Tal-
an conprign. As the peasants rewnrn 1o
their shaneved village after the fighting
is over, he shows a trio of women breast
feeding  their  babics, oblivious 1o the
passing s, Such a sequence would have
had to be cmt from any Hollywood film
ol the period: under no circumstances
would the Code have pemitted the ex-
posure of Dbreasis—at  least.  not the
bhreasts of white women.,

On the home front, meanwhile, Holly-
wood beoan wrning  ont Service-con-
nected pictures that blended a modicum
of hokey patriotism with a maximum of
hokey sex: So Prowdly We Hail, Fow
Jills in a Jeep and Keep Your Powder
Dry are examples. In all of them, the
girls looked as if they had been fiuted
for their GI uniforms by Adrian, and
Max Factor himsell had accompanicd
them right up o the front lines. Unhike
Errol Flvan, who wem through the War
with an artful smudge on his cheek, his
female counterparts ravely had so much
as it hair out of place. Nauradly, they had
1o look their best [or “our bhoys overseas.”
This antitude was perhaps best expressed
in Four Jills in a Jeep, in which kay
Francs, Carole Landis, Martha Raye
and Mitzi Mavinr eclebrated i cellulond
their own courage and lortade inoen
wectaining  our troops in Britin and
worth Alrica during the dark days ol
1H2. To the accompaniment ol Jummy
Dorsey’s baned, and assiswed by imnumer
able guest stars, they manmaged 1o mmply
that il they had pot been there doing
their bit for the U5 O —singing, danc
g and, in Miss Landis” case, muanly
breathing deeply—we mughe have  lost
the eotire Nordh AlocGin campagn.

Ancther interesting item. imnoderae]y
cheered by avities and public alike ar the
pme of its appearance, was So Proudly
We Had, a Glm mode 1w bhonor  the
nurses who served so heroically an Ba-
caan and Corvegidor. While there was no
doubting its sincerity (it would huve been
dilficuly, at that stage of the War, o be

fcontinued from page 1285)

otherwise), the saript nevertheless con
wived 10 cook up standand  peacctime
romaneces for each of its stars, Chdene
Colbert, Veromiar Lake amd  Pauleue
Goddard: then used the Japs, lusting for
white women, as the irigger 10 wagedy,
One had the impresion that the delense
of Bataan was essentially a delense ol
the ginls” honor. At the OHlm’s chimax.
Veronica Lake, a linle troublemaker up
to than point, learns that the Japanese
army is closing in and the situation 15
hopeless. Tucking live greoade into
her bosom, she walks bravely towand the
enemy and blows them—and, ol course,
herselfl—io bits. (As they watched  this
seene, the Gls were less respectful than
the homedront audiences. At the mo-
ment ol AMiss Lake's disintegration, some-
one invariably sang out, I know the
part I wamt!" or wonls o that elfecd)
During the War years, perhaps the
sole Hollywood film maker 1o ires sex—
and  patniotism, motherhood  and  just
about every other sacred cow available—
with a healthy nreverence amd a caustic
wit was writer-<lirvector Preston Sturges.
His 1911 comedy The Miivacle of Mor-
gan's Creek offered a blistering but In-
larious commentary on  heeand-casy
Wartime marriages, and also on the ab-
surd elevation of the male for his role as
conceiver. In it teenaged Trudy Kocken-
locker (Beay Huuon) hmds hersell the
morning alier a “kiss-the-boys-goodbye™
dance dimly remembering that at some
point in the proceedings she had goten
married to o tall dark GI with curly han
whose name she recills even more dimly
—“Private Raziwarski, or was it Zitziki-
witzhy:" Whatever his name, the woops
have moved ont, leaving an impregoated
Trady in urgent need of a hushand.
Norval  Joenes  (Eddie Bracken), a -F,
aladly volunteers lor the job—and cnds
up charged with abduction, nnpersonat-
ing a soldier, impairing the morals ol a
minor, resisting  arrest, and  numerous
other offenses o law, order and decency.
All of this gers squaved away, however,
when Trudy comes through with,
stead ol just one baby, sextuplets—and
all boys. Although the mssing  Rata-
witski (o Lunkiwnzky?)
responsible, Norval gos the oredit, arul
for his reward is made a colonel in the
state militi As James Agee commented
about Miracle ar the time, “The Hays
Ofhee has been aither hypnotized anto
liberaliny for which it should be thanked,
or has been vaped s sleep”
Chances are 10 was the Jauer, lor when
Warner Bros, was in production on To
Have and Have Not a lew months lawr,
M. Havs kept hoth eves on the projeat
as indeed did the Oficess of War Infor-
mation and the Coordinator ol Toer
Americin Affars, although Tor diferem
reasons. Remotely (perhaps wn peroent)
basedd on Hemingway's tale of a hard-

wias il WS

bitten gunrunner plving his wrade be-
tween hey West aod Havana i the early
Thirties. the novel's sexiness was watered
down (by saiptwriters William Faulkner
and Jules Funthimany e the behest ol
the Production Code, and the locale was
chimged from Cuba 1o Vichy-held Marn
nigque - the suggestion ol the Tuwer-
American Alfairs people. To Huve and
Have Not mav have been shon on Hem
ingway but, thanks o newcomer Lauren
Bacall, it was long on sex appeal. Tawny,
legoy, not 10 mention (as the Warner
publicity depariment put ) “sizzling,
slinky, husky, suluy.” the 20-year-old
fovmer  [ashion  model  and  usherene
weamed with Humploey  Bogart 10 o
ject a new image ol the femme Luale. Ba
call i none of the conventional curves,
cither fore or alt. but clearly she had
“heen aroundd.” She not only knew all
the answers, she knew the questions be-
fore they were asked. Not since the palm:
icst days of Mae West had the soreen
presented such a fordhright and  direa
approach 1o sex. “IF you want anything,
just whistle,” she tells Bogey on their
first encounter @t a bar, in a voice that
reminded one critic of “a chorus by Kud
Orv.” Afier a somewhat tentative kiss
from Bogart, she informs him, “It's even
better when you help” Throwing him
what cime 1o be known as The Look, she
sivs. “I'm hard 1o get—all you have 1o
da is ask me.” There was an appealing
toughness about the girl, a mixiure of
ageression and  acgquiescence  that set
males—even so casehardened a male as
Humphrey Bogari—atingle.  Incvitably,
she found hersell compared with hall a
doren other actresses, including Dierrich,
Bankhead, Harlow, Garbo and Veronica
Lake: but her compounding ol these dis-
parate personalitics produced a unigue,
lehine, imrigningly single-omnded soreen
characier. Sensing this, director Howard
Hawks wiscly gave Bacall her head in
her fist picture, urging her 1o handle

the scenes as she would in real hle.
One ol the hlm's best sequences  re-
sulted  Irom  this—the one e whach,

alwer prolonged kisses with Bogart inoa
cheap howel bedroom, the girl prepares
to revire 10 her own quarters. As orig
il written, the sequence was 1o Lde
out qust after she walks out of his
room and doses the door. A this poim
in the shooting,” according 1w Tone
magazine,  Miss  Bacall  complained:
God, I'm doumb.” "Whys' asked Hawks,
“Well, if 1T had any sense, 1'd go badck i
aler thar guv.” ™ Hawks agreed, and the
scene now Lades as she walks back [rom
the door toward him.
- L] L]

For the Amcrican motion-piciare  in-
dustey, World War Two produced a bo-
nanz ol wnprecedented  proportions.
Both wages and employment shot up as
the home front was mobilized for the
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War ellort. For the first time since the
Twennes, people knew what it feli like
te have spending money. People needed
relaxation: there was a lot 1o lorget
Hollvwood  obliged by twrning owr o
bumper crop ol star-spangled  musicals
and  escapist comedies.  And I ETT
wanwed  some  vicarious  dentification
with the War being waged in such hith-
erto-unhcard-ol plices as Wake  Island,

Guadalcmnal amd FI Abuncin.  Holly-
wood  obliged Ggain, with  evervihing
from  Servicecomneaod  comedies 10

hoked-up mclodviomas  Teanming—or, as
they wsed 10 put i, “dedicited 107 —the
various  Mrmed  Forees haliiing  around
the world. Unfortueel, the  Armed
Fovees were Lir too Dusy 1o hiehe back

As box-olhce auemndance suroed 10 new
heighis (evimared ar over 90,000,000 jper
week), the stmdios siepped up their pro-
duction progvaans accordingly, The ac-
cent lell on quantity, nor on quality,
amd on acvion vather than subilety, As a
bovws. the War alse altorded proclucers
resulily demihabile new villains |i|u- fow
exploitations.  Lustiul faps amd sadistic
Naas inspired an unbradled violence un
precedented . on the American  soreen,
cren i the pctuves ol the
T harvies. Sancrified byl War and prol
fered i the patiiotism.  hlin
alter blm delineaned  the avonies  of
concentranon: aul prison-camp life, the
Hagelbtioms and muarilavons visitsd ap
on Allicd awmen. sunvivors of Corres-
idor or members ol the undergroud
during the Occupation who were seired
by 1the Noasis. Young girls wen logeed
i Herler's Cheldrven: Amervicn airmen
whae had Tallen o Japanese hands were
torturcd, then decapivaned (ofl seveen) in
The Purple Heart: French Resistance
workers were beaten, burned amd mu-
tlated horribly by their Gemman cGrptors
e The Cross of Porraine, Signihcamly.,
i November 1L, the Havs Ofbee Dad
launched o campaign 10 reduce  the
amount ol vislence on the screen. |rar-
ucularlyv in Westerns, “Exven in West
cros,” Havs ordered, “killings must be
reduced to a necessaory mimimum.” Aler
December however, such
admaonivions  losi validiny.  War
granted the studios an open license o
Kill, o] thevy wsed it wath conlivsiasm.
[nnumerable War  hilins their
chimax the American hero—usually Frrol
Flynn, John Wavne, Robent Tavior o
Flumpsirey -mowing  down en
ure barcilions ol ,-uln.;mlh:g_; Cormuns m
Japs, spraving  them with lead  from
machine guns hived Irom the hip. T here
was a postine exlnbianion in these mass
merelers mercly boecanse the
Killers were on our side

Bt 1l
CGermany ol Japan long belore Pearld
Harbor. Edwand G, Robivson abandoned
s maneland  acomvines
FBI 10 wack down Germon
Conjesstans of a Naze Spy (19389). Chap-
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lin's The Greal Dictator (190} was 2
lorthright anack on both Huder  and
Lascism, Hicheock's Farergn
resfrortdent (1H0) ended with a stern
wartnng  [rom  bomb-torn London 1l
Amerwca should tisell wih
Nazi plames acked  defenseless
Wavne m The Fong l'n_‘;m_;.-- Hiie
(1), cawd shovdy therealier, i A Yank
i e RAF (19, Tyrone Power was
Hving lor the Britsh, Woar o the Eas
wias noted in hilms such as They Mot an
Bonibay o Bvivee Comooy (batly 1441
In all of them. the enemy was the sime
—lustlul Japs amd sadisne Naais,

s Gershon Legman hoas pointed o
well-docomenmed  soudy
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with
solehicrs (ol then
as woll) led lives of quict depivation
Mo Loive, No Nothan', that popular Lal
Lued of World W may hive heen
a shigln exagueraton ol the case; b

rolhcking

| RTET)
mest syoholowists e guick 1w deaw
the distinction between a roll in the hay
amedl @ maturing  relnonship be.
iween a man and @ woman. T was ol the
lecveming anllucnce of  the thin
wiin l!l'lllll{'lE the soldicr.
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amd A 100 percent purver than Ivory
soap: the carlier hibevalizing wend o
been prompuly  reversed when Joseph

Breen, aler a brosteating vear as produ
REKO, retwmmed 1o his
Production Code communnd post ke
HZ When Hemingway's For IV om
the Bell Tolls was hlmed in 1'ME Tor ox
ample. the
Gy Cooper shared with Tngrid Berg-
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enicrtainment.” At the Legion's insist-
ence, the iilm was haoled back Tor exien-
sive trimming and the dublhng in ol
new l!i;}ll}“ for some ol the more ollen-
ave dines, B even so, much ol the
appeal of such lilms was stll their croti-
cism, however veiled or muoulaed: amd
1l e Fanasies they imvined, deprived of nat-
ural outlers, sought gratibocinon i sighis
al violence—or in dewds ol violence.
Inevitably, however, as the War
dragged on, the public grew moreasingly
apathetc twoward  war  praures, _|'I1:.l”'}-
woodl, i its st hor hoshe ol patrousn,
had  Tierally Hooded the saeens with
them. In a Folm Datly poll 1aken as carly
as Seprember I3, when theawer owners
were queried, “Do you belhieve ihat oo
many  war  stories are  reaching  the
wreen?” 3 percent aswered i e al-
Bty e——and addedeed i ey had the
waning box-office records on such pic-
tres 1o prove (. By ihe spring of 1HHHL
war stories had all but disappeared lrom
the sound stages. “Possibly as a breath-
g spell from war,” The New York
Times veponted, “Hollywood, 1emporar-
iy ar least, Das all but shelved marual
projects in Lovor ol socams in the might.
.+ . Every studio has at least one such
prcire i production, awd others com-
g o a witching boil.”™ Av hirst, these
iended 10 be psychological horror siones
—-{.ﬂ.\h'lr_:hl', Plinnlom .f.llﬂ'}', H:m;:mr.er
Square,  The Uminanited—in which  the
vornilseanmmyg  bur  thoroughly  psveho-
pathic hevo visits a0 series of croel and
unustal  ponishments apon lus ansus
pecting Ludylove. Te was as il the Ge-
stapo hid begun o insinuaie jsell o
our domestic lile. In Tomorrow the
ok, s impliciion is made speabe:
Fredrie Mavch, playing a liberal pro-
fessor, takes in an orphaned German boy
and soon discovers that he has narsed a
Nazt viper to lus breasi: Thanks o Ins
curlier Nazi indocarimnon, the boy s
able o alicnate March Trom his Jewish
fnede and all bur rain not only ther
impending manmage bue thew hives,
Very quickly. however, psychological
horror was being blended with physical
violence as Gestapo-like ierrors were vis-
ited upon priviee aveens, and  parac-
larly upon  private eyes. Marking the
transition was a film called Cornered.
starning Dick Powell, that appeared b
in 1915 In i, the quondam crooner-—
“vougher, ougher and more werihe,” as
the ads put it—played an ex-R.CAF.
pilot who swears o irack down the Nazis
who murdered his wile, A loner. hke all
private eyes, he falls o enemy hands
andl is subjected wo all the beatungs and
brutalities popularized by the Wartime
melodramas. In this new ovde, the swu-
dios Tl Tound a way w projec the
vielence awd sadism ol thar ann-Naa
films onto the peacetime scene. Very
quickly the Nazis ol Cornered gave way 1o
crooks, gangsiers, nch perverts or crime
inal masterminds whose devious mampu-
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“Hi—uwe're [rom Stoux Falls, South Dakolu—uwhen
dees the wife swafping begin?”

Litions cast deep shadows of suspicion
over the inpnocent umtil the privawe-eye
hero, imvariably  bloodied but never
Lbowedd, could batter his way through the
| I

Cornered, ol course, was not without
precedent. Humphirey Bogart had made
one ol the most memorable ol all
]:ri\.'lr{-{"_n- films, The Maltese Falcon, as
carly as 1'M1; and two vears alwer that,
tight-hipped Alan Ladd got a 1oc hold on
his cireer as the wendi-comed  profes-
sional killer in This Gun for Hire. Pow-
cll himsell had already wurned from
duets wih Ruby  keeler w0 Raymond
Chandler gun duels in Murder, Aly
Sweeet (1994): bue the soveen did moe bee-
gin 1o throng with derecoves, amd their
shadowy adversaries, vl the War was
almost over, nuinly  becanse the nelar-
tous Nipponese and sadistuc 55 men were
available e such abwdant supply.

Typical of the new, post-War cycle of
detecuve pictures was Howard - Hawks'
The Brg Sleep, which starred Bogan (op-
posite Bacally m one ol hos most ellecine
roles, as Raymond Chandler's  tough-
talking shamuws, Philip Marlowe. The
Pl almost delwes descnption: certanly i
dehes  ravonal  analysis. Occasionally,
one cin discern who did wlhot 10 whom,
bur rarely why, Aciuwally. there was one
death that not even the people who
made the hlm were ever quite  sure
whether to treat as a murder or a swi-
cade. What s dear is that one of million-
aire General Sternwood’s daughners hod
poscd Jor pornographic pcowres while
wnder the influence ol marcotes. gl
that the other. plived by Miss Bacall,
Iaud vvmphomaniacal tendonoes amnd a
shady alliance with a bag-ume gambler,

Afier that, it was just a mauer of keep
g up with the falling bodies. A curious
sidelight 10 the (lm—and, indeed, 10
most ol the pictures in the privateeve
venre  during  the Forues—iis that the
hero himsell  shows  hinde  anerest  an
sex. No matter how many  delecable
creamres forae themselves upon him, he
remauns gnmly  intent on carming s
“525 a day plus expenses.” The kis at
the hnal lade-out, al there was a kiss
all, was as perfunciory and vitalistic s
that bestowed upon the hervines ol the
old Western movies.  Nevertheless, o
The Big Sleep, as one critic accurately
abserved, "a sullen ammosphere of sex s
uriates the hlm™—and no small pare of it
was due 1o the voliage generated by Bo-
gev and his suluy “Baby™ i their many
stenes together.

In this vespect, The Big SMeep proved
an  excepuon. True o the Legman
fovmuda, the more violence these hlms
featured. the less anenton  they gave
o sex. In Fawra, one of the lwsi ol
the genre, Dana Andrews believes for
more than hall the picture that he has
fallen o Jove wuh a corpse. Een when
Lawra  hnally  does  maevialize,  the
ensuing action is domimated by the fop-
pish, epicene gossip writer  plaved by
Clhilvom Webls, Lady on the Lake, winh
Robert Momgomery this ume as Chamd-
ler's Marlowe, goes a step Turther. e has
no love interest wharsoever: and by using
a subjective camera wechnigue, i which
the camera acwally becomes Marlowe,
it extends 1o the audience the vicarious
pleasures of heing shot at, socked on the
Jrw andd bheawen unconscious.

Allved Hucheock, with characteristic
mecnuny, was one ol the lew 1w hmd 2
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wiy 1o inject sex inlo the privatc-eye-
counterspy genre, In Notorous, he sub-
stituted for outnght bruraliy an aura of
dread menace as Ingrid Bergman in-
sinesited hersell ino the Rio hade-out ol
Naz agemt Claude Fains ar the belwest
of Amenican agent Cary Grant. While
the carly [ootage winderstandably faltered
in establishing the Iresh-Faced Miss Berg-
man s a Washington callgnl, Hnch-
cock’s triumph was the creauon of the
longest nonstop Kissing  sequence  over
commuoticd o hlm. Thumbing las nose
at the Production Code, which had ar-
birvarily established 30 seconds of oscula-
tion as a maximum, he had Bergman
nibbling away at Grant duning an urgem
telephone call with his boss. The scene
played almost three minues,

Hitcheock (with a notable assist Irom
screenwriter Ben Hedhit) aciually went a
great deal Turther, Although the Code
speahally  stated  that “impuore  love
must ot be presenred as attractive and
beauttiul,” no one lor a moment wis Jed
o imagine that Cary Grant and Miss
Bergman simply held  hands alier he
answered than elephone. Awlicnces were
srowing up, and so were the ilm makers.
Where, in the past, any hint ol promis-
cuity was immediately followed by re-
maorse  and,  prelevably,  the vnumely
death of one or both of the parties
unolved, in Notorons, Bogman ended
up with Grant—a Late considerably bet-
ter than death, any way vou look at i
The very lact that the blm went on o
make a grean deal ol money was i sign
that the times were changing, thar the
public was not shocked, owraged or
visibly distressed that iwe very attractive
people cojoved (ina physical sense) each
other’s company.

Actually, as the War drew 10 a close,
thumbing one’s nose at the Producuion
Code became an inoreasingly - populian
pastime at the studios. Tervor sold gck-
cts, rue; and thas poentialiy was ex-
ploited not only in the provate-eye lilms
but in such grisly thrillers as Boute Foree
and The Kellevs, m wlhach the mayhem
inchided cold-blooded  shootmgs o o
particularly  specacular murder  as o
gang ol comvicts in Boute Force went ali-
cr a stool pigeon with a bloworch. Bui
sex. too—oespecially the showgirl displays
featured in star-spangled Wartime musi-
cals—was claimoring lor attennon. bven
hefore the War had ended. the wrer:
dirvecror wcam of Charles Brackeo and
lly Wilder had begun working on an
adaptation of James M. Cain's Daonble
fudemndy, a steamy novel in which an
isurance  salesman has an adulterous
aftair with a woman who wses him to
murder her husbamd so that they can
live on the insurance money. Josceph
Breen had rejected the story out of hand
when it hirst appeared. “The story 1s in
violation of provisions ol the Producuon
Caodle,” he wrote at the ume o Lowms B.

152 Maver, "and, as such, 1s almost certan 1o

result i a picoure which we would be
compelled w repea il and when, such i
prciure as presented [or approval.” Bu
when Brackett and Wilder finally suls-
mitted thewr saript, it passad with only
minor alwrations. What they had done
wias o have the msurance man, con-
sacnoe-stricken, kil has Ludyiniend and
then, having been shot by her, record has
full conlession o a dictaphone. The
adultery remuuned, however; and seldom
has a wempiress been made more Laisciv-
wusly seducine than Barbara Stanwvck
in the film. She wsed her sex knowingly,
as o means w oa selih emd. A bed or a
sola was o ler what the desk is o a
businessmin—a  place where deals are
mhicde. And even though both paid dearly
for their crime, in keeping with the Hays
(Mhee tenets, audiences saw an aduler
ous rehitonslap an progress, not mere-
Iy as something 1o be atoned lor.

Double Indemnuy was both a orical
amed a box-othee success; amd as the Flays
Othee leared, 1t emboldened other pro-
ducers to move o previowsly lorbidden
arcas. Early i 1'M6, Umversal released
Scarfet Street, a vemake ol Jean Renowr's
La Clienne, a hlm that had not even
been permined cntry imwo s country a
doscn years carhier. In the new version,
Edwird G. Robinson plavs a bank cash-
ier who is also a Sunday panner, married
o a dour woman who “docsn’t wuder-
stamdd i Falling an love wath a preuy
hustler, Joan Bennert, he sets her up in a
CGreenwich Village apariment and stores
his painungs on the prenuses, stealing
money  from  both s wile amd  lus
bank 1w do so. Her boylnend (or pamp),
Dan Durvea, avanges for the panungs
o be sold im a 571h Swrece gallery—in her
name. Becruse he loves her, Robinson s
willing 1w go along with the ciper. Buat
when, unexpectedly heed ol lus wile, he
proposes to the girl and she Loghs lam
oll, he stabs ber w deah with an ace
pick. Duryea is excomed for the killing,
and Robanson s heed Trome his bank Lo
embezdement; and lor the remainder ol
the picure e wies in vam 0 conles
his aimes o the police, who insist on
regarding ham as some kind ol crank,
“Ipdecent and mmoral,” oned the New
Yok censor, rejecung the hlm oan fofo.
Ultmarely, 1 was weleased alter the we-
pick stabs had been redoced Trom seven
w one and a line ol Durvea's alered.
Bur ihe aduliery remained: Sex was be-
smng o break hee ol the censors.

It broke even freer when, a lew months
Liner, Gelda wemt amo release. Ta most
Americans, 1 oseemed an oodidlv ploced
bun effccuve sturmng vehicle Tor Rita Hay
worth, the thinking man’s Beay Grable,
in which Glenn Ford, impervious 1o her
unabashed  advances, appoints himsell
puardian of her virtue for his employer
and her “henelacior,” George Macready,
Although there was every  indicainon
thae she had been a prostutmie {or near-
Iv one) when Ford hrst mer her, when

she sang Pul the Blame on Mame, Boys
as accompaniment w0 a wravesty ol a
stripease in furs, a chinging black-sann
dress and long Bblack gloves, all races of
the murky plot went out the window. Fa
Hayworth was never more sensual, never
more appealing. But in Paris Calda was,
incredibly, hailed as “the best hilm, by
far, on homosexuality”—many  of  the
French onc insisted  on interprenmg
the story as a battle between Flaywordh
and Maeready Tor e aflecoons ol
Glenn Ford! Whichever way the him
read, however, . was a clem
trivmph lor Havworth—Ilrankly erond
Just abow the <ime vime that Gilda
appearced. Howand Hughes brought back
lus sullconuroversial The Owutlaw, s
time for national distribution. Although
originally  passed by the  Producoon
Code, the hlm was reintroduced  with
such o Jured el campaign thae Breen
ook the unprecedened action ol with-
deawmg the Code's Seal ol Approval,
thargmg that Hughes had not “subma-
ted for approval w the [Mouon Preture|
Associttion all adverdsing and publiciy
matter used o connecoon with the ad-
vertisement  and  exploitation of The
Outlaw.”  Winch  was  perlealy e,
Hughes realized o would be a complee
waste of ume o seck approval lor carch
phrases such as “How Would You Like
o Tussle with RussellZ’ or “"What Are
the Two Great Reasons for Jane Russell’s
Rise to Stardom>"—not 10 menuon s
ommpresent lichos of his bosomy  star
sprawled  across  a  haystack,  mibbling
provocuvely on a bit of straw. Never
theless, he sued the Motion Picture As
soctation (headed by Enc Johnston since
Hays' rearement in 1945), charging con-
spiracy in vestiunt ol wade. Losing the
suit, he ammanged w0 open s (lm
aroumd the country in theaters thay did
not require a Seal, ohien renung  them
owright Tor the purpose. Despite a Le-
gion  condemnation, despite Catholic
boveotts and Protsstant prowests, the pac
wre packed them ine 1 ooothing else,
Fhe OQutlae Tumished vivid prool tha
millions of  post-War movicgoers  wen
no longer willing 1o live by the Code.
Actmally, within the indusiry  1self,
many  producers were  growing  restive
over Code restrictions. Ealdy o 1997, o
example, 2ith Centwry-Fox  amiounoed
s antenuon of hlmine Kathleen Win
sor's runaway  best seller. Forever A
ber. Breen protested, but in vain, then
stipuilated thar Fox conld make the e
ture but would have 1o change the tile
Fox went ahead with the production 1o
the wne of over S5000.000—abw iously
with o mwention ol l_]1..'|ugiu’_: the wle.
Even so, wuh a wary eve on the Code
Adminisiratnon, the scnpr restricied Miss
Wisors 17th Cemury hussy 1o only
lowr lovers (compared with twelve in e
book), and added a spoken prolog 1w
explam  that Amber was a thoroughly
reprchensible woman and suttably  pun-
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ished for her sinful ways. Even though,
as critic James Agee nowed, Linda Dar-
nell, as Amber, “is never kissed hard
enough 1o jar an eyelash loose, and 1
comes as a mild shock when she suddenly
announces her |:|||_=-_:1;u:mq-"; nevertheless,
the film immediately roused the jre of
the Legion ol Decency, “A glorihaition of
mmmorality and hoentousness, ™ the Le
gion stormed in giving it a "C" das
sthoation.  And  Cardinal Spellman, in
New York, warocd his parsluoners wo stay
away. In Philadelphia, Catholics were
urged to boycott for a year any theater
that might play ic. Despiie its Gode Seal,
when  similar  objections  were  raised
around the country, Fox withdrew s
priots, made cues and added moralizang
dialog in a successful cffore w persuwade
the Legion w change s cassibication
from ~C" 1w "B

Similar outcries awended the release
of Divad O, Selenick's sex-charged. blood-
saturated  potboiler Duel e the Sun.
Clearly  inlluenced by the box-olhce re-
hpun.'..r.'. o Fhe Outlaw, Sclemick assem
bled a woplight st and crew o inflate
what had frst been envisioned as an or.
dinary Western imto a 50000000 supetr-
J LA ET ular or, 385 Selinick Illt'll_"'l'ﬂ._'ll 14
msname it, “the picore of a thousad
memorable momens.” The precse na-
ture ol those “momemnts™ 15 perhaps hest
suggested by the hlm industry’s descrip-
une, though onothoal uile Loy n—AZLost i
the Dust. Jenniler Jones, lushly beaui-
ful as the adopued hall-caste daugluer ol
a cattle baron with a ranch only slightly
snaller than Texas, bas canght the cye
ol both his sons, Joseph Cotten and
Grepory Peck—a task simplibed by her
adbdhonon 10 nude bathone me o nearls
pomd amd w0 wearing Jane Russell-type
shirts and blouses. Her protracted  love-
hate velavonslop with Peck involves
tempred featricide, rape, suicde amd a
spand finale in windh the two ol them
ultimenely Kill cch other i a gun doel
fought beneath a blood-red Technicolor
sun. Morally wounded hersell, the givl
aawls over rock and sand w plant a
hnal kiss upon her dead lover’s lips.
Flhis bie of necrophilia produced almos
as much shodk amone  prolessional  de
lemders of the |.:|.L|l|i1 & morals as Aliss
Junes” revealing costumes, the bathing
sequence soaud the rape. The  Legion
awarded an exased verston ol the him
a "B raung, despie their objecions o
s immodestly sugzestive  sequences”
and s Cglonbhcition ol llice love ™
Frael oo the Sun bhecame one of the in
dustry’s all-ume operossing  hims,

The point s thar all ol these films,
even including The Owilaw, wemt o
distribution with  the Code’s  blessing.
he indusury’s own sell-censorship  ma-
chmery, dreastie a8 it once was,  had
begun 1o relax, unhke the Legion and
other mational pressure groups. Undoulb-
cdly, much of this was due 1w dhe War,
As film makers Hocked back 1w the
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stidlios alter their exposure 10 combat,
sullering el death, aber many ol them
had become involved in the problems of
capruring the look of the real world o
their Wartime docomentaries, the sugar-
coated  fables  and  Production  Code
lormulae no longer made sense. They
[owmd Breem nor onlv sillv ad  old-
Fashioned but prunient, looking lor dir
i every scene and siteation put on hilm.
Many of Hollvwood's most responsible
prociucers were beginning (o wonder il
the Production Code game was worth
the candle, Samuel Goldwyn, one ol the
inddustuy’s staunchest advocates of “de-
ceney” on the soreen, summed up the
stttion i s chiaracterisoe malipropos
Fashion when, speaking of the Code, he
told a group ol thearer men, 1 dunk i
s oahout e we all jomed o do some-
thing about thas awlul nulestone arownd
the neck of the motion picure indusoy ™

No only had the bl makers been o
war; so had their audicnces. And now
they were clamoring lor somcthing a bir
more substanual than the bicersweer ro-
mances and hyvped-up hevoics e Dad
e'utted the soreen Tor almost Tour long
vears. Small wonder thar the  pulilic
responded with enthusiism o such real-
etically drawn melodramas as the pri-
vare-eve hlms, such  semidocomentanes
as Boomerang and Naked City, or 1o
the Trank sexuality of Jane Russell, Riwa
Hovwonth and Jenmler  Jones. 1The
wrips were coming ofl, aaed neither
the condemmuation ol the Lesion nor the
pressine ol dhe pressare groups  could
whollv prevem e As lor the Production
Code, at best it was hghting a delaving
acnian, with breakithroushs whenever
provlucer was bold cnongh, or ingenious
viiough, o v onc.

svinpronite ol this new era was the
re-cmergenae, shovily alter World  War
L we ol the buch heroine. Tna sensel the
sticeess ol Doulile Tndemniy ounde this
prediciable. Bur alse, moa seose, the Prao
duction Code munde her mevitable. I -
cicnces were cager lor greater realism on
the scrcen, il Al the Code siw 1o i that
no nice =l swore, wore revealing  os-
s or cnjoved pre- or extransirial
relavions, then cleardy s lehe quite a
Euge avea open for the bad girl 10 ma-
neuver i Swddenly, in blms such as
Leave Her to Heaien, The Stvangee Do
if Mavtha Teevs, The Postman  Alaways
fangs  Towee,  Dead  Reckonmge  and
Mildrved Pieree, the bad girl advanced
from a secomdiy chavacier o screen oen-
ter. She domimated nor only the story
but the men i the siory, genevally using
her sex as the whip tha brougla them o
heel, Amd not coinadeneally, the  ac-
tesses who plaved her incwded some of
the baggest then an the business—Bar-
bara  Stanwwek, Lana  Turner, Gene
Pierney, Lizabeth Scor, Joan Crawlord
and the perdurable Bene Davis. One can
never loveer Davis, as the cheating wale
in Beyond the Forest, slashing lLipsuck

over her ravaged fuce gt the ¢imax of
that film. preparing once more o barter
her sex Jor one Last Hing in the big city 50
nules away; or Ava Gardner, as the ‘lll-.llli.}'
demimondiine who euchres Burt Lan-
caster inta a lile of crime in The Killers,
How dul these sexy witches slip past
the Johnston Offiee? Gershon  Legman,
writing of their litevary  counterparts,
suggests a pavtal explanaton. In his
essay on “Lhe Bitch Heroine,” he ob-
serves: UUnderstand  char the  bich
heroine has no sex, She thinks she has a
oveat deal ol sex, in which error her
creators amd consumers loolishly  accom-
pany her, oo loevitably she s desoribed
as ravishing amld beaunidul. Her breasts
amd genitals are commented  upon in
ghly calorihe erms. But i acoeal fac
she s dewd Trom the neck down.” I in
the  lnerary . world  the bicch heromne
could vise wrinmphant over the bodies of
loken men, however, the moviemakers
siw 1o that she invariably pard a lull
andd Biver price Tor her williul hehan -
o, I keeping winlh the Code's “law ol
compensating values"—a law o sinee it
was postulated  has  mgemously  permit-
teed prodducers w have themr cake and en
i, too-—she generally ended up not mere
v dead Trom the neck down, but dead
all over. While she lived, though, she
aunted  a sembliawe ol that no
Code-abeling heroine could vival, much
less sirprass: aned her mounting populavity
posedd g threm o the Code asell.
Whin Fureher indeymined the suprem-
acy ol 1the Code was the wholesale im-
portation ol loreen s e the vears
alier Waorld War Two. Released by dis
iibutors who were independent of the
Monwon Paooare Assowation,  they
o a growang cluon of ant houses across
the counny  that operated Tree ol any
}lll.".l;.!ll' (L3 "!il{l".\' {1|||} ‘..{!l!l_" “I.I’Iilb'\[‘ll IJ‘l[
wres. (When the dhips were down, iy
i the Filnes, an extraordinry number
ol pledgad theaer owners blithely  ig
pored therr Code commuomenm i onder
to gt their hiuds on prohtable produc,
bath domestic and  Toreign)  Althougl
the Tull story ol the impace of the loreign
hhms on the American market s the sub-
ject of our pexc mstallment, one aspea
of it remains for this. As the Code was
weakened or agnored, the Legion ol
Decency., the Amencan Legion amd sim-
ity pressure groups, as well as local
censor bodies, became  correspondingly
mone active i attacking those new con
ceprs ol moralivy than were beginmng 1o
make their way into the movie houses,
bt whach remained anathema 1w them.
In I'M7 the Americin Legion waged a
vigorous  and  alogedher  sucoessiul
campaign 1o drive Charlie  Chaplin’s
mordant amd Inveerly amonmmboans: Mon-
Vevelaux  Irom the screen. The
Legion prolessed o be shocked by s
“tmmoral” treatment of the Bluebeayd
theme: bue us leallers and placards leh
no doubt that, through his hlm, the Le-
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gion was striking at the “un-Amencin™
Chaplin - himsell. Having  tasted st
blood, the American Legion remained
cagerly on the alert for more. The Le
gion ol Decency also redoubled s ellorts
at this nnme. Farher Pamndk |. Masterson,
executive searetary ol the Legion ol De
ceney, reported in Auguse 19499 thae “the
percentage of hlms contmmng objecuon-
able matertals has inereased from more
than 15 percent in FH53=1916 10 beuer
than 25 percem roday.” Parnly, he ad
mitedd, this was due o the nllux ol
foveign hims, ol which his organization
had Tound 32 peveent objectionabile since
the previous November. “But,” he went
on. Cdomesuc producion s also dewen-
orating, with almost 20 percent ol today’s
domesuc  blms  considerad o contan
substantially movally objectionable cle
metts. | his is the laghest hgure n the
history of the Legion.” Local censorship
hid veached the poimmn where, as Beny
Pavis pur o, " Anvone who anempis o
o something that hasn't been previously
tested and approved soon s our that
vou 't do this, because Mr. Binford
[the notorious chiel of censorship in
Memplus, Tennessee] or somebody else
WOt approve,”

Although the American film industry
had alwavs been siangely revicent abwoun
statding up lor s vights in dhe couns,
stinddio backs hegan o stitfen when South-
crn censors sought o bar such hlms as
Pinky, osi Bowndarvies aned a Hal Roach
(ruer Coane comadv—all anuscgregation-
soat least by imphication—{rom  local
socens, Industey Lawvers appealed  andd
won, establishing o precedent thar was
w be pursued Lo more  vigorousiy Iy
the distriburors ol foveign films i the
Filnes. But the hnal blow 1o the Cade
isell come from  the most unes pecied
welevimon., A dark cload on
the movie horizon a0 the eml of the
War., by the end of the decade TV had
swallowed up beuer than hall of Holly
wood's weeklv customers. As the movie-
nmitkers timed o the Filties, they realiasd
that as a matter of sheer survival, they
would haove 1w aene new  kinds ol
coertamment for the big soreens tha
people could nor possibly ol on their
sl screens i the living  soom. Fog
most prodducers. this meame bur one
thing—a greater emplasis on sex than
iclevision would  wilerate. And al they
bl e dely their own Production Coxde 1o
dho 1 many hlm makers werve preparl
CNER g
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1 Lwe than contingemy,

In theiv mext installment of = The His
fovy of Sex o Cinema,” anwthoins Kight
and Alpert turn there attention 1o the
films of the Forties an Ewrape, where
Wartime Nazr ;'.r'm.unfull'.l st prprvessedd sex
e cinema—excepl for ante-Semitic projf-
aganda  purposes—until the [ibevation,
whiiech embaoldened ."fru‘”lﬂr"_l frlmt miakers

ta eratie realism.



Bunnies Of Dixie

regulars drops in at the Sho-Bar. a Bour-
bon Street bistro leaturing all the new
dances. “Evervbody knows we're Bun-
nics,” says Mickie Picone, a Colombian
native who's a leader of the Sho-Bar
group, “so they almost never get fresh,
In case they do, the manager keeps an
eye out for us. You wouldn't belicve how
evervbodvy looks alier us in the Quarter.™

The New QOrleans Cluly is 2 mecea fon
paval officers as well as lor entertainers
playing  French Quarter night  spots.
“The guys working Al Hirt's, PPere Foun-
tain’s, the Blue Room at the Roosevelt
t'Ir-up by, says Baoly Paterson, Club man-
ager. “Weve had Frankie Laine, Johnny
Desmond, Jerry Colonna, Fats Domino,
and most of the movie stars who've been
on location in the cry. Un any given
night we're likely 1o have at least one
IGAME COCTainer or acor as 4 guest.”
Tull, colorful disince attorney Jim Gar-
rison is a regular; he celebrared borh lus
clection amd his re-clection at the Club,

“This Club s different Irom other
New  Orleans might spors,” savs an
erson. “ICs relaxed and sophisticared.
Its also on the level, Our kevholders
know they'll be treated Fairly and honest-
lv here, |I|l::~l like a1 some ol the |:-1;u.'['n
on Bourbon Strect.” In both New Ox
leans and Atlanti, the Plavboy Club’s
success has sparked the highest Torm ol
Mattery, in the guise of a sackiul ol copy-
cats. At one place in New Orleans the
girls wear shorty togas, amd an Adlanta
“tlub™ [earares Like hares called Rinens.
Needless o say. the vmitiors haven't
hadd much impacr.

PMlavbov's  Adlanta Very
pood, indeed. and with the Braves in
wowi and the N .
low, it promises o be cven beter. Arlan-
a, long the business and cnlvaral cener
of the Southeast, will soon be s sports
center a5 well, which will mean
more action at the Club. Bunnics and
hartenders alike bhave become  Braves
Lans overmght. A Bunny color  guand
racle in the Braves” openingday parade,
and Bunnics working m the Club oy o
catch a play or two rom the rwdio
hroadeasts ol the games while waiting
for ihe barenders o bl their orders.
N F L. stars are already beginnming o
shp imo the Club—w sip collee or
Loxnrnaiap Full‘.‘-

Atlanta has a potably lively and active
bunch of Bunmes. Take, Tor msiance,
.Il'"l"“i*' Hemdinekson, a Dallas brunetie
who drives in spors-car rallies and lives
in a trailer mounted on blodks beside an
Ailanta lake. Jackie, valedicorian ol her
high school class, spent two vears ar a
college in Lecds, Englamd, then picked
potatocs m Lamestone, Aiane (" hardest
dogpone work ['ve cver done”™). She
came 10 Athina o wach school. but
when she [ound out the pay was only

Isisiniess s

1. Falcons sooan 1o lol-

even

(continued from page 116)

S4200 a vear, she wraded dassroom for
Plavroom. "1 pracucally had my har
back in a bun amd guill pen in hand,”
she recalls with a chieckle, “but somchow
I gor the job.”

Jackie's car mamia dates back 10 hagh
school, when she became the st gl
ever admitted w a Dallas hotvrod group
called the Asphalt Angels. “I've gt a
litvtdle TR i mund,” she says. “I've been
ceonomical for a vear, and now 1 wam
something 0 have fun with again™
Jackie has traveled 1o Europe twice. On
the first trip she wok a bike aml a bed-
roll Trom hostel o hostel, amused her-
sell by “posing as a French gl and
cavesdropping on unsuspecting  Ameri-
can tourisis.”

Ome ol Alama’s most beguilimg and
sell-sulhcent Bummes s Gary MoQuar-
rie, a tall blonde with a sweet smile and
a purple belt in karae. Gary, who was
queen of a Northridge, Californ, rodeo
at age 13 (she savs she sold the most ock-

ets), took up karaic with a girlfriend
“just for kicks.” She had wo break a
board with her hand to win the purple
belt, bur savs wistfully that she's out ol
praciice now; there's only soft, pgentle
flesh where there should be calluses.

At 497, Neenah McDonald  hgures
she's the shortest Bunny in the business.
But her height doesnt stop this hery
redhead from pursuing her major inter-
est, athletics. She's caprain of the Bunny
soltball tcam and a top scover on the
Bunny basketball teun—thanks in part o
a convenient vole that Bunnies under
five feer may use a stepladder. Peaches
Coombs 1s also on the short side, amd
like Susic Salading in New Orleans, has
an acrobatic past. Peaches mraveled with
a professional group called The Flyving
Neshins for two years, specalizing i
tumbling. [oot jugzling and other ant
eravity feats. She sull thnives on exer-
ase and pracuioes voga—an antidote, she
says, 1o that occupational discase ol all
diligent Bunnies, tived fecr. Peaches was
the furst Negro girl hived Tor the Atlanta

“I never heard of such a thing!—Music lessons
charged to your Playboy Cluly Key!”’
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Cluby, amd she admits she had a few ap-
prehenstons abour goimng South. ™ “Youo
don’t want any part ol thae place,” every
onc old me. But | well vou, T thrive on
new  expericnces, sl lile ar the Club
has been wonderlul.” How docs she pet
along with the other girls: 1 love every-
body heve, amd 1 ahink they leel the
sune abom me.”

Ancther Novtherner come South s
Bobbic Goodlev, a Brookiyn-bred  girl
whao has taken Dixie w heare. 71 adore
Adlanea,” savs Boblne. “New York is wo
fast for me now. Everything here is only
five or wen minuies away, and there's
green grass, rees and  parks.” Dobbie,
who once studied drama. worked lor two
amd e hall years i the New York Club,
b prefers the Atlanta atmosphere. “I's
a linde more personal, more mmare,”
she savs. Bobbie likes 1o inroduce key-
holders 1o her Bvorite deink, the pink
squirrel, which she savs “uastes like a
cherry mahed—a nondnnker’s donk.”
Bobbic's  Atlinta apartment houses 3
p.lil’ ol |1u-ul.l]1.‘h atd two German 3.h|:|;|-
hewds, She recently wraded in the Ailanta
Bunny's compamon, a Japanese mowo
cycle, for an MG, With her alabaster skin,
Llack lanr and Large dark eves, Bobbie in
a black Bunny costume looks hike one of

those fewching old photographs of Clioa
Bow.

kim Hester s as Gor and Sowthern s
Boblae s dark and Novihern. Kim has
delicare Teamres and  Dlonde haar, and
likes o wear uny pearl carrings. She went
to the University ol Georgia on a music
scholaship, studying Huore and  piccolo.
She's hoping 1o join the newly vicalized
Athima Symphony, which  will
Robert Shaw as ns permanent conducio
next year. D dido't think 1T had whar it
takes 10 be a Bunnv.,” sayvs Kim. “1
thought yvou Il o he veally siacked.
And even though bovinemwds wld me 1
was  preity, I thought they were  just
prejudhced.” Kim's  rabbic-cared  regalia
proves how wrong she was.

Perbaps the most ouspoken of 1he
Dixie Bunmes s Atka’s Judy Rose
Pressley, who hails Trom orl-nich Mad b,
Texas ("'m nat a smlhomaire’s daugh-
ter,” she notes dovly), and was glad 1o per
away from the plice. “Everyvbody  was
working lov the dollar there. Heve in At
lana people lhave time o slow down and
be decent,” Judy savs, Her Bivorne book
is A Natron of Sheep, an indicoment ol
\mervican  thought. foreign policy suml
culiure.  “"Americans  Just don’t  know
cnough about what's going on an thewr

lave

own counny,” she says. “They accepn
what's presented in the papers and on
TV as gospel,” She lems oward limined
vovernment aaul views lile winth onuscd
deachment, fids  that “the world s
lull ol putons—everybody's pretending,
Many tmes il a guy wants o alk with
vou i takes him rwemy minutes just 1o
become himsell.” Counmerpoiting Judy's
outward ovicism s a tender allection Ton
the hilll':lli..' things i lile. Her happies
expericnce, she blushingly admns, was a
wonderlul,  wirm, Christ
mas with relanves o rural Georg.

Playbxw’s commutment o oG-
vomal  voring  has sprinkled  Toreign-
Ired Bunmies thwough all cthe Clubs, T
would be difficult, indeed, 1o pick a Miss
Overseas Bunny Irom tlus general assem-
blv, but Aboa’s Grewe  Chnsiensen
would rank ncar the wp ol any list
Grete (pronounced  Grav-ah)  grew up
on Denmark’s rainy Jutland Peninsula—
wlhich  guned  listonical  Lame  during
World War One—and has hived an Berhin
and London. When Grete was still in her
carly teens, way-out stories ol Playvboy
and s Clubs  hleered  jmo Demmark:
"We thought they were nmanghty places
lor men only, where the Bunnics were
some kind ol odd oeatures.” No o odded
creature hersell, Grete as a sun-bronzed,
srcen-cyed beauty with classical Scandi-
navian leatures and long, lustrous brown
hanr. She drewves an All-Romeo  sedan,
which is like being square and swinging
at the same tome, and hds Americans
more pohite than her coomurvmen. She
thinks a Bunnov's bhest asseis are good legs
and a smwooth complexion, wmd  insises
thavt s best o be a vny bit overweigh.
“Men,” she explains, “want to look at a
healthy girl.”

The Athoa Club has nor yer pro-
duced a Bunny-Playmate, but hopes are
high [or Bunny Lana Brewer, a 36-23-35
lifelong  resulemt of  Charvleston.  She
speaks Greck and once served as seare-
ry o South Carolina’s Lue Senator
Ol Johnston. In the manner of the
Bunnies of Dixie, she reveres Gone il
the Wind and digs modern dances like
the Boston monkey and the dock. And in
that same manner, she sees nothing incon-
sistent in cultivating such disparate tastes.

Like most ol her sitin-carcd South-
Lanel sisters. Lana s cager 10 abandon
traclintons—such as reaction amd paternal-
ism—that are no longer meaninglul in
today's workd, But she's just as anxious wo
preserve those vestiges ol the Southern
heritage—such as condialivy, chivalry and
femuminv—that sl fods worth-
while. As the hest ol the old and (e best
ol the new, she nicely epitonmzes the con
wntails of the Lamd of coton.
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Bunny afrplications may be obtaimed
by seviting Playboy Clubs Intermational,
Bunny Department, 232 East Ohio 5.,
Chicago, Himois 60all,



“Honest, lady, we didn’t come (o rape or malest
nobody—just to rob the damn train ... "
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“Really. Mary., | wish yvou wouwldw't do that ... 17
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PLAYBOY
READER SERVICE

Write to Janet Pilgrim for the
answers Lo your shopping
questions. She will provide you
with the name of a retail store
in or near your city where you
can buy any of the specialized
items advertized or editorially
featured in FPLAYBOY. For
example, where-to-buy
information i=s available for the
merchandise of the advertisers
in this issue listed below.
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Mizs Pilgrim will be happy to
answer any of your other
questions on fashion, travel, food
and drink, hi-fi, etc. If your
question involves ilems you saw
in pLAaYROY, please specily

page number and issue of the
magazine as well as a brief
description of the items

when you write.
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232 E. Ohio St., Chicago, 1l 60611
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TOFLESS CRALE VYATER, WATER

-

DR. TIMOTHY LEARY, EX-HARVARD PROFESSOR AND PRIME
PARTISAN OF L5D, DISCLUSSES NARCOTICS, PSYCHEDELICS, PSY-
CHOLOGY AND THE LAW IN AN EXCLUSIVE PLAYBOY INTERVIEW

“THE TOPLESS BIT"—A PHOTO-AND-TEXT TAKEQUT ON WHAT'S
WHAT WITH THE WEST COAST'S WONDROUS BARE MARKET

“BUDDY-EUDDY"—A BIG-CITY TALE OF WRY WITTINESS IN
WHICH A ROVING SPOUSE TWO-TIMES HIS WAY TO A MARITAL
CHAIN REACTION—BY GARSON KANIN

“1T'S A HOTEL, IT'S A GYMNASIUM, IT'S . . . SUPERSPA!""
—AN ADVENTUROUS SORTIE INTO A COED PALM SPRINGS SUPER-
HEALTH RESORT—BY HERBERT GOLD

“ALL TO SCALE"—-ANTROBUS, THE BUMBLING BRITISH DIP-
LOMAT, IS ONCE MORE CALLED UPON TO GIVE HIS ALL FOR THE
EMPIRE—BY LAWRENCE DURRELL

“PLAYBOY'S PIGSKIN PREVIEW' -FPRE-SEASON PICKS FOR
THE TOP COLLEGE TEAMS AND FPLAYERS—BY ANSON MOUNT

““THE COLD SOCIETY"—AN INSIGHTFUL EXAMINATION OF
THE ALIENATED AMERICAN SPAWNED BY AN AGE OF ANXIETY,
AUTOMATION AND THE ATOM—BY NAT HENTOFF

YMOTORCYCLE SCAVENGER HUNT"”—FUN ANO GAMES FOR
A FREEWHEELING, PLAYBOY-PLANNED OUTING

“NOR ANY DROFP TO DRINK" —-WATER, WATER EVERYWHERE,
BUT DAY BY DAY IT'S WASTED, CONTAMINATED, POLLUTED
AND IRRETRIEVAELY BOONDOGGLED AWAY—BY JAMES DUGAN

“BACK TO CAMPUS"—CLASSIC REVIVALS AND NEW DIRECTIONS
IN ATTIRE AND APPURTEMNANCES FOR THE ACADEMIC YEAR—
BY PLAYBOY FASHION DIRECTOR ROBERT L. GREEN

“THE PLAYBOY LARDER"—ESSENTIAL EQUIPAGE FOR A
BOUNTIFUL BACHELOR PANTRY—BEY THOMAS MARIO



	1966-08_000.cover
	1966-08_004.contents
	1966-08_065.cartoon
	1966-08_066.The French Fonda
	1966-08_067.The French Fonda
	1966-08_068.The French Fonda
	1966-08_069.The French Fonda
	1966-08_070.The French Fonda
	1966-08_071.The French Fonda
	1966-08_085.cartoon
	1966-08_086.Picture Playmate
	1966-08_087.Picture Playmate
	1966-08_088.Picture Playmate
	1966-08_089.Picture Playmate
	1966-08_090-92.Picture Playmate
	1966-08_093.Picture Playmate
	1966-08_095.cartoon
	1966-08_098.cartoon
	1966-08_101.cartoon
	1966-08_102.Bunnies of Dixie
	1966-08_103.Bunnies of Dixie
	1966-08_104.Bunnies of Dixie
	1966-08_105.Bunnies of Dixie
	1966-08_106.Bunnies of Dixie
	1966-08_107.Bunnies of Dixie
	1966-08_108.Bunnies of Dixie
	1966-08_109.Bunnies of Dixie
	1966-08_110.Bunnies of Dixie
	1966-08_111.Bunnies of Dixie
	1966-08_112.Bunnies of Dixie
	1966-08_114.cartoon
	1966-08_116.Bunnies of Dixie
	1966-08_118.cartoon
	1966-08_120.History of Sex in Cinema
	1966-08_121.History of Sex in Cinema
	1966-08_122.History of Sex in Cinema
	1966-08_123.History of Sex in Cinema
	1966-08_124.History of Sex in Cinema
	1966-08_125.History of Sex in Cinema
	1966-08_126.History of Sex in Cinema
	1966-08_127.History of Sex in Cinema
	1966-08_128.History of Sex in Cinema
	1966-08_149.History of Sex in Cinema
	1966-08_150.History of Sex in Cinema
	1966-08_151.History of Sex in Cinema
	1966-08_152.History of Sex in Cinema
	1966-08_153.History of Sex in Cinema
	1966-08_154.History of Sex in Cinema
	1966-08_155.Bunnies of Dixie
	1966-08_156.Bunnies of Dixie
	1966-08_173.cartoon
	1966-08_179.cartoon
	1966-08_180.next month

